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Enrollments Presage Gain 


DR. GID WALDROP, EDITOR OF 


- MUSICAL COURIER, EULOGIZES 
NGPT IN DECEMBER FIRST ISSUE 


FROM THE EDITOR'S DESK 
Unsung Heroes 


THE MUSICAL COURIER editorially en- 
dorsed the National Guild of Piano 
Teachers through its editor, Dr. Gid 
Waldrop, in the December First issue, a 

DR. GID WALDROP copy of which follows: 
~ We have often thought that the real unsung heroes of the music world are 
the American music studio teachers. Often underpaid and nearly always overworked 
dthe 40-hour week is unknown to many), they have in their quiet and undramatic 
way made an enormous contribution to the development of our national cultural 
life. It therefore distressed us recently to come across urifounded criticism leveled 
at one of the most prominent music-teacher organizations, the National Guild of 
Piano Teachers. 

From @ small Texas beginning in the Spring of 1929, Dr. Irl Allison has welded 
the largest ond most effective organization of piano teachers in America. The 
organization now has a participating membership of some 50,000, with most of the 
successful and outstanding teachers in each community listed g its ber- 
ship. Through yearly student auditions, critiques, and through its suggested curri- 
culum, the National Guild of Piano Teachers has undoubtedly been one of the 
most effective means of raising piano studio teaching standards. 

Charges of commercialism and a lack of standards leveled by some critics 
at the organization seem to us to be reckless and unwarranted. If one examines 
the Guild SyHabus, includihg its model program curriculum and its suggested liter- 
ature chart, it will immediately become apparent that high standards are maintained 
by the Guild. The suggested curriculum has been evolved from consultation and 
consideration by a number of outstanding piano pedagogues. Among other things, it 
insists that the young student be given Bach almost from the very beginning of 
his training, and it sets up a logical and practical course of technical studies. The 
prganizational dues are nominal, and an investigation of the Guild’s extensive pro- 
gram, its auditions, and the advantages gained from membership do not seem in 
any way out of line with the small membership fee. 

The real proof of the Guild’s worthwhileness would seem to be the degree of 
success achieved by individual member teachers and, even more so, by the success 
achieved by students from these studios. Certainly the large majority of the members 
are highly successful teachers, known and respected in their music “schools and 
conservatories. Looking through a listing of the membership one sees the names 
of many of the leading teachers in our best schools of music, and some of the 
most distinguished private studio teachers. In the past year, over one hundred 
Students who have taken part in Guild auditions have been soloists with orchestras, 
most of them major orchestras. Many of our young successful artists have come 
from these studios. These facts alone are the best answers to those who choose 
to criticize. 

The study of applied music must of necessity be a highly personal matter. Such 
instruction is accomplished in the loneliness of the studio, and is a matter between 
Student and teacher. The future of our musical life depends in large part on the 
quality of our teachers. We have only praise and admiration for these unsung 
heroes and for their organization which has done so much toward improving our 
pedagogical standards. 


Dr. Gid Waldrop 


SPECIAL FEATURES 


.“PIANORAMICS” by Saul Dorfman, 
5. 


NEW W. VA. CHAIRMAN 
(SEE STORY ON PAGE 12, COL. 2) 


2.“THE NUTCRACKER” by Dalies 
Frantz, p. 5. 
3.”MUSIC PUBLISHERS OF THIS 


COUNTRY,” p. 7. 


. “PIANO MANUFACTURERS OF THE 
NATION,” p. 8. 


5.”SHEET MUSIC DEALERS OF THE 
AS 


6. “THE SPYGLASS” by Dorothy Wright 


Ericson, p. 11. 


7. "ANSON ESPECIALLY RECOM- 
MENDS” p. 12. 


8. “WELCOME NEW MEMBERS” p. 12. 


9.PIANO FIRMS OF THE UNITED 
STATES,” p. 13. 


VIRGINIA McCORMICK 
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IMPORTANT 
ANNOUNCEMENTS 


Follow instructions printed on the 
front of your Student Enrollment Card 
(National Piano Playing Auditions) 
in sending your list of pupils. Audi- 
tion Dates that your General Chair- 
men have approved are contained in 
this issue of Piano Guild Notes. Ad- 
ditions and changes will be in Feb- 
ruary issue. 


. NGPT is growing at the rate of 5,000 


annyally, which proves that piano tea- 
chers everywhere recognize the power 
for motivation afforded by guild pro- 
jects as conducted according to the 
Golden Rule. 


. It is hoped that the 1956 Guild Year- 


book, beautifully bound in spring 
green and gold, will be off the press 
in February. If you have not yet sub- 
scribed, do so now. Price only $3.00, 
although the cost of compiling and 
printing is $4.50 per volume. 


. Enroll your pupils for the 1956 Na- 


tional Auditions early as possible so 
as to reduce the load upon your Of- 
ficial Staff during the rush season. 


. Deadline for 1956 Composition Test is 


April First. Rules and Regulations 
were included with the December 
mailing from Headquarters. 


Please study !rl Allison’s Certification 
Letter, Page 18, written to Mrs. Billye 
Mullins Smith of Winter Haven, Flor- 
ida. Let us have your opinions. If 
important as some seem to think, 
Certification or Accreditation should 
be carried on by representatives from 
all established organizations working 
tozether. It should be done national- 
iy with all states cooperating, rather 
than by the states acting separately. 
The American College of Musicians 
offers a fair solution, it would seem. 


thanks again to Dr. Gid 
Waldrop for his editorial in Decem- 
ber First Musical Courier, in which he 
eulogized NGPT and its founders. Dr. 
Waldrop, who hails from Abilene, 
Texas, where the guiid was founded in 
1929, is an eye-witness to its ever 
increasing growth and influence from 
its inception. 


. Please prepare your inquiries in Ques- 


tionaire (leaving space for answers) 
Form, inclosing self-addressed, stamp- 
ed envelope for reply during the next 
six months, if you desire immediate 
attention. Brevity of Expression will 
greatly assist your Official Staff also 
during this busy period. If you must 
telephone, ask for MRS. DOROTHY 
DAV!S (Greenwood 7-1338), Austin, 
Texas, between 9-12 and 1-4, Cen- 
tral Standard Time. Please avoid Night 
Calls, except in case of extreme em- 
ergency. 


Be alert to every good thing in other 
organizations and on guard to prevent 
them from regimenting the music tea- 
chers. Freedom of the press keeps our 
nation strong. Freedom to teach music 
as a@ private enterprise is not only 
worthy but a privilege that will make 


RECORDING CUMPETITION 
SHOWS INCREASE 


AUSTIN, TEXAS. NEW YEAR’S DAY, 
1956: On this, the Beginning Date of 
Student Enrollments for the forthcoming 
1956 National Piano Playing Tourna- 
ment, sponsored by the National Guild of 
Piano Teachers, 12 guild members have 
sent to National Headquarters their com- 
plete Student Entries, totaling 140 pu- 
rils, according to the Official Staff’s re- 
port issued today. In comparison with the 
same date a year ago, this shows an in- 
crease of more than 12'per cent, in- 
dicating a probable growth in depart- 
ments by June 30th, the end of the 
fiscal year, in line with that which the 
movement has had the past several years 
of at least 5,000 more students than were 
served by June 30th, 1955, a grand to- 
tal of around 45,000. 

The total entry in the 1956 Interna- 
ional Piano Recording Festival has passed 
the two thousand mark, with late enrollees 
nailed on the final deadline ( December 
25th) still coming in. Last year 1,608 
students were entered. These will all re- 
ceive First Rating Gold Medals, Honor- 
able Mention and Citation for Courage 
Medals, with cold cash paid for highest 
quality in the form of 1,000 Cash Prizes, 
ranging from $750.00 (3 of these in the 
Artist Events) to $5.00. in the Elemen- 
tary categories. The foremost artist tea- 
chers of the nation have entered their 
pupils along with hundreds of fine tea- 
chers who confine their work to that of 
training the younger students. Before the 
end of January all recordings submitted 
will be sent to the Board of Judges na- 
Honwide for adjudication. By May First 


all awards will have been made—total- 
ling moze than $16,000.00, it was said, 

Since in all guild projects, every pu- 
pil becomes a Winner in accord with his 
advancement and repertoire and mus- 
icianship achievement by way of en- 
couragement, each receiving a graded 
certificate with rating shown, the ratings 
being Family Circle for those not ready 
to play in public, only for their fireside 
group composed of parents, aunts, un- 
cles, etc.; School Circle for those pre- 
pared to perform for their fellows in their 
room at school; Citywide Circle for being 
chosen as prepared to represent their 
school on citywide or countywide pro- 
grams; and Critics’ Circle Rating, re- 
served for the talented, well-trained stu- 
dents from Beginner to Artist who are 
prepared to appear before even hostile 
musica! groups (aren’t all such hostile by 
nature?) without too disastrous vesu!ts, 
In addition to their rating certificates, 
each pupil is given a critical analysis of 
his playing, showing the Judge’s reaction 
to the performance heard upon 39 phas- 
es of artistic piuno playing, with Com- 
mendation, Satisfactory for Age and Ad- 
vancement—unchecked phases upon the 
Report Card rating 85 per cent—and At- 
tention To Checks, given each phase not 
considered worthy of an 85 per cent 
grade. All pupils entered become members 
of the Nationa! Fraternity of Student 
Musicians, their reward for being serious 
enough and sufficiently courageous to try 
their wings in this national event of prev- 
ed merit, which the informed, better tee- 

(Turn To Page 17, Column 4) 


Paul Pierre McNeely Accepts 
Scholarship Chairmanshin Of 
Seattle Piano Guild 


Paul Pierre McNeely, well-known pi- 

10 pedagoque of Seattle, has accepted 

e Scholarship Chairmanship of the Na- 

onal Guild of Piano Teachers for this 

‘ea, according to Frances Duffy, Genera! 

“airman of the Seattle Guild Chapter. 
The duties of Mr. McNeely will be to 
acquaint piano teachers and pupils of 
the Great Northwest with the opportunit- 
ies now afforded conscientious piano stu- 
dents of the nation in the form of $100 
Scholarships which all pupils receive upon 
being graduated from High School who 
meet the requirements. 

To win a noncompetitive $100 Scholar- 
ship through the National Guild of Piano 
Teachers any pupil in the United States 
must have played in the annual Nationa! 
Piano Playing Tournament each year for 
10 years a complete program of classic, 
romantic and modern literature plus mu- 
sicianship phases totaling 100 composi- 
tions in the 10 years upon which he must 
have achieved a 95 per cent average 
from the adjudicators who have annually 
visited Seattle since 1934 to judge local 
students. This record must be attained at 
the time of High School graduation or 
within four years thereafter as a college 
student pursuing a musical education 


America a musical nation. To ham- 
string it by state control and regula- 
tion will stifle initiative and pre- 
vent parents fom giving music to 
their children. May the bells of free- 


dom ring forevermore. 


PAUL PIERRE McNEELY 


either with a private piano teacher or in 
a standard college or University. 

State of Washington Students who have 
already received these $100 Scholarships 
from the National Guild of Piano Tee- 
chers include two from Spokane who cre 
attending State College in Pullman, Wash- 
ngton, this year: Larry Jones, pupil of 
Marguerite Hughes Jones (his mother), 
and Donna Rux, pupil of Constance G. 
Sundling, all from Spokane, Mr. McNeely 
said. 


May Etis New President Of 
Brooklyn Music Teachers 
Guild 


Guild Judge May Etts, who writes the 
column “Guild Question and Answer 
Box” for Piano Guild Notes, is the new 
President of the Brooklyn Music Tea- 
chers Guild. 
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Guild At Lewls find Clark 
College, Portland, Oregon 


to the picture: Malcolm ‘Frost; Mrs. Mildred Ek, Portland Monitor; Mrs. Frances 


Duffy, Seattle Chairman; Dr. and Mrs. 


Chairman; Mrs. Lela Black, Eugene Publicity Chairman, and Mrs. Genevieve York, 


Eugene Ex-Chairman. 
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Irl Alfison; Mrs. Mary Anderson, Portland 


JUDGE'S CREED 
RESTATED 


BY DR. PAUL SCHERER 

In a column in “The Chaplain,” 
Washington, District of Columbia 

“Let's never cheapen or wrap life with 
words, wounding people, battering shy folks 
back under cover, when with words we 
can bring God’s cheer into whipped lives 
and the very strength of His arm to those 
who keep longing and reaching and slip- 
ping and praying again, fike ourselves! 

“| suppose we have to have critics, 
sharp fellows with a sting . . . Speech 
now and then must be given an edge, no 
doabt. But closer than any critic to the 
truth was he who said, "Be kind; for every 
man you meet is waging a desperate bat- 
tle.’ ” 

NOTE: In this final sentence the rele- 
vancy will be apparent by substituting 
“every piano teacher” for “every man.” 


VALUE OF BLANK REPORT 
CARD 


A BLANK STUDENT REPORT CARD, 
unchecked with C’s or A’s upon any phase 
listed, is valued at 85 per cent. This 
that a BORDERLINE STUDENT, 


WHAT MAKES PEOPLE CRITICAL? 


HOW DEPRESSING fo visit people of 


@ critical disposition! When you enter their 


office or home portals, they begin en- 
fertetaing you with the gentle art of 
tearing their enemies (real or imaginery) 
limb from limb and even reveal an in- 
ward delight in pointing out the faults 
of their friends. You ask yourself the 
question: 
ore, when otherwise they seem well-bal- 


anced?” Their critics (and, believe me, | 
they too are criticized) say they suffer | 


from a terrific inferiority complex which 
thakes them cat-like (ready to pounce) 
in their nature. Their attacks upon their 
fellows release the tension that makes 
them tick. They have found no other es- 
cope from themselves. Should they there- 
fore ‘not be pitied rather than too severly 
blamed for an illness they cannot help? 


They are sick inside, eventually getting | 


ulcers. 


Critics may themselves live a long time | 
but they never gain lasting fame. Who | 


were the critics of Wagner, Chopin, 


Michelangelo, Leonardo, Titian? They had 
no critics? Do not believe it. Chopin was | 


so criticized that he refused to read what 
the papers were saying. Every living 
soul who accomplishes any great work, 
as soon Gs the world begins to take note, 
becomes the target of the critics of his 


day. 


“What makes them as they | 


Critics fall into three classes: 1) those 
suffering from jealousy: 2) those who 
are selfish, desiring what the doer pos- 
sesses, and 3) those seeking ottention 
by attacking great people. There is also 
the motivation that they make their liv- 
ing through criticizing others. Newspapers 
| and magazines develop reporters with 
criticizing as their specialty. These, as 
|a rule, are fair in their adjudication of 
works of literature or art. The late Olin 
Downes was one of these. So is Clyde 
Whitlock. Then, we have with us the 
hyper-critics among the paid critics, some 
of whom are more notorious thon their 
ethical fellows. These s6 poison the art- 
istic atmosphere of their environments 
that only artists with rhinoceros covering 
cere tO appear ‘there. Their cities are 
| the losers, though this seems to matter 
| not at all to them or their newspapers. 
| They must have -their say. They must 
play God, ‘uiimindful of His 
“Judge not, fest ye be judged by fhe 
same judgment.” 

These Big-Bad-Wolves of the Critic 


warning: 


one who is barely prepared to play before 
his fellows in his room at school (an 
uncritical audience of his peers) in real- 
ity needs no C nor A Checks upon his 
Report Card at all to make this rating— 
the School Circle Rating. Each phase 
checked in the C column up to and in- 
cluding 6 phases raises the pupil’s grade 
One Point, making his Total Score 91 
ver cent. The first 6 phases checked, be- 
‘ng basic items, as a rule, count | point 
each. Thereafter, C Checks and A Checks 
heve lesser values each, due to lesser 
basic significance of other phases, as ex- 
olained upon the HOW TO CALCULATE 
SCORES AND RATINGS CARD. Bear in 
mind: Phases deserve A Checks only 
when the Deserved Grade on a given 


Growing Through Giving” is Fitting 
Guild Motto, Says Clarence Burg 


DEAN CLARANCE BURG, a charter member of NGPT, first president of Okla. 
homa Music Teachers Association and lifelong friend of the guild founder, hag 
from the sincerity of his heart, written the following letter in which he suggesty 
as a fitting Guild Motto: "GROWING THROUGH GIVING,” which is the secret of the 
success of the movement, proving the old adage to be true—"It is better to give 
than receive.” When we give one to another as much as we possibly can, we in @ 
small way take upon ourselves the likeness of Our Creator, from whom our btesg. 
ings (gifts) so abundantly flow. God is called Love, the spirit that prompts, eveg 
forces us to give. When we are giving to each other, we are not—we cannot do a9 
with hate in our hearts; hence we have peace within. People who are cheerful 
givers do not get ulcers because hatred, strife and the spirit of evil inside of ong 
cause ulcers. Hate is a two-edged sword which slashes him who hates more than the 
one hated. Let us of the guild (for our own good health’s sake, if for no “other} 
diligently practice the art of giving to rather than criticizing one another, thug 
daily living up to Dean Burg’s most recent gift to the guild, our Motto: “Growing 
through Giving.” His d4etter follows: 

Dear Doctor Allison: 

Please allow me to congratulate you on the October issue of the GUILD 
NOTES. The table on page 1, showing the number of piano students served im each 
state and the anmtount of money spent by the Guild in serving these pupils, cers 
tainty proves that the motto of the Guild could well be “Growing through giving.” 
You have certainly been most generous and altruistic beyond measure in pouring 
back into the auditions each year the “lion’s share” of all moneys received by the 
Guild. All of uS trust that those who succeed you in coming generations will have 
the same good of the student at heart that you have demonstrated all these year, 

The news of the oi! gusher at Kirbyville, Texas, was very good news. | trust 
this will give you a backlog of financial security that you have always wanted for 
the Guild and for the security of you and your wife, which you have so well earned, 
Those of us who have been with you from the founding of the Guild Movement 
realize this more than others. 

Sincerely, 

Clarence Burg, Dean 7 
Dear Dean Burg: 
Your very kind letter is much appreciated. You may be sure that as long ae 
the Alfison Family is permitted by the Grace of God to continue the work it has 
begun successfully, the motto which you have been inspired to suggest, “GROWING 
THROUGH GIVING,” will guide the movement. Five more wells are being drilled 
already at Kirbyville, Texas, so it is assured that everyone holding property in the 
area will benefit. | wish you could know how much good has already been done by 
the royalty checks coming monthly to the land owner on which that first well was 
sunk. She is a wonderful lady (a first citizen of the village) who when the well 
came in, was in a hospita!. This gift from God is making her well again. 
It has always been said that there is a salt-dome under the old Allison orchard 
where | played with my brother as a boy, so now at last it may come to pass that 
one of those “beautiful things,” an oi! well, may stand where the peachtrees used 
to grow. If so, | shall then become a “Dollar a Year” man for the Guild. 


ohase is Below 85 per cent. 


Faithfully, 
Allison { 


SHEETS! My “brain child’ is 


coming year, you let me know 


World, however, eventually, blow as they 
may, succumb to the opinions of the pu- 
blic, if the they | 
| puff and blow, is made of stone, as was | 


that of the third Little Pig. Can you guess 


House against which 


| his nome? 


Mills Music Acquires 
Affiliated Musicians 
Catalog 


“Mills Music, Inc., music publishers of 
New York City, recently dnnounced the 
Gequisition of the catalog of the Af- 
filidted Musicians, Inc. The catalog con- 
teins compositions by many notable con- 
temporary composers including: 

€arlos Chavez, Ernst. Toch, Robert 
Lina, Erich Wolfgang Kornmgold; Mario 

telnuovo- Tedesco, Ernst Krenek, Ger- 
ald Strang, Juan Manen, Roger Nixon, 
Ernest Gold, Klaus George Roy, Richard 
W. “Elisasser, Florence B. Price, Arnold 
Shevitz and Alexandre Gretchoninoff. 

The newly acquired catalog includes 
Compositions for orchestra, string orches- 
chorus, chamber orchestra, organ and 
= instrumental solos and song folios. 

vis greatly enlarges the availablility of 
the world’s finest music in this hemisphere 
dnd. abroad through Mills’ international 
Mills Music Lt, and Editions 


Music, 


'Bach-McClanahan Two 
Part Invention Published 


"Mills “Music, Inc., recently published 
the Harmonic Study Edition of the Two- 
Part Invention No. 8, Bach-McClanahan, 
@ early classic that should double 
Witerest both on the part of the student 
@pd the teacher. 

“"Great care is evident in the harmoni- 
zstion ‘of. the accompaniment by Mr. 
McClanahan and in the editing and the 


GUILD MEMBERS ARE 
URGED TO ATTEND 1956 
MINA CONVENTIONS 


YOUR OFFICIAL STAFF and NA- 
TIONAL MEMBERSHIP COMMITTEE, 
composed of leading piano teachers from 
coast to coast, ask you to attend the 
1956 Convention of the Music Teachers 
Nationa! Association, being held in five 
music centers from January to March this 
spring. There are matters that will be 
proposed by uninformed MTNA members 
thet threaten to undermine the work of 
the National Guild of Piano Teach=-s, 
which guild members in MTNA eve-- 
where should oppose. This is the tn..c to 
act. These important meetings ore 
scheduled, as follows: 

ATLANTA, Georgia, January 26-28 

INDIANAPOLIS, Indione, February 
11-14 

DES MOINES, lowa, February 18-21 

ALBUQUERQUE, N. M., February 25-28 

PHOENIX, Arizona, March 3-6 


NGPT has many members and friends 
among MTNA officials and some who for 
personal reasons are unfriendly to the 
movement. Let us unite in prayer, one 
and all, to the end that justice may 
prevail. 


high quality of printing used. We trust 


that Guild Members nationwide will 
recognize as we do the value .of the 
Hormonic Study Edition,” @ member of 


the Official Staff said. 


the Guild. 


smooth Tournament schedules. 


STUDENTS, let’s strive to 


S.0.8. TEACHERS AND STUDENTS! 


Will you be my musical jury? Your help is needed to determine the value of my TOURNAMENT WORK 


quicker thereby saving precious time. 
Ill regard it as a personal favor if, after trying these TOURNAMENT WORK SHEETS thro’ the 


and suggestions for improvement toword meeting your needs. Your opinion is important to me ord 


FAMILIAR ABBREVIATIONS are used in order to cover as much material as possible and leave 
some space for your personal. notes. DETAILED OUTLINES will be a-guide throughout the year to keep 
programs meeting Guild requirements—to have a balanced repertoire’ filled with variety—to guard against 
too many pieces in same key, or 


Using the PERIODIC ANALYSIS at informal recitals, repertoire lessons, or 
inspire us to greater efforts, SO... 


TEACHERS, let’s understand the problems of Judges before our students are judged! 

JUDGES, let’s practice to be better Judges before our Guild tours! 

CANDIDATES, let’s master our difficulties so that our TOURNAMENT ratings will be a record 
of increasing triumphs each year! 


an effort to make classification for Spring Tournaments eosier. and 


your verdict as to their practicality for you. Please send me criticisms 


same rhythm, or same tempo. TIMING REPERTOIRE will help to 
“get-togethers” wih 


eliminate those “A’s” before the Judge arrives! 


NO. 1 ELEMENTARY 
NO. 2 INTERMEDIATE 
NO. 3 PREPARATORY 


ORDER BLANK FOR TOURNAMENT WORK SHEETS 


OLIVIA LEDBETTER FARROW, 


1414 East 7th St., Tucson, Arizona. 


TOTAL 
ORDER NO. 


ORDER REC'D 


NO. 4 COLLEGIATE 


SHIPPED 


NO. 5 ARTIST 


NO. 6. SOCIAL MUSIC 


DEDUCTION 50c (if quantity 


POSTAGE & HANDLING 15c 


DEDUCTION $1.00 (if quantity 50) 


30) 


TOTAL CHECK OR MONEY ORDER ENCLOSED 


NAME: 
ADDRESS: 


CITY: 


TOURNAMENT WORK-SHEETS ENDORSED BY OFFICIAL STAFF 


OLIVIA LEDBETTER FARROW, guild 
chairman of Tucson, Arizona, has in- 
vented one of the most-needed aids 
to guild members yet thought of, 
according to Dr. Irl Allison, founder- 
president of NGPT. Mrs. Farrow’s al- 
ready perfected idea is: TOURNA- 
MENT WORKSHEETS to be used by 
guild members while preparing their 
pupils of all classifications to enter 
the National Piano-Playing Tourna- 


individual a chance to carry through 
to profitable fruition of his own 
ideas) is the source of our nation’s 
strength as opposed to socialistic or 
communistic rule in which the indivi- 
dual is but a cog in a wheel, NGPT 
has entrusted Mrs. Farrow with a con- 
tract that entitles her to market her 


splendid product herself with her own 
home-city as point of distribution. 


ment each year. So firmly convinced 
are NGPT Founders and the Board of 
Trustees that TOURNAMENTS WORK 
SHEETS will be in universal demand by 
guild members nationwide that full 
permission to publish and distribute 
them nationally has been given Mrs. 
Farrow, plus financial backing in her 
project. 

Being certain that the American 
Way of doing things (the giving the 
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“Pupil of Hermann Gruss 
Plays With Youngstown 
Philharmonic 


Bebe Botty, pupil of Hermann Gruss, 


town, Ohio, made a very successful ap- 
pearance with the Youngstown Philhar- 
monic Orchestra recently. Miss Botty, 
winner of the 1955-56 Philharmonic 
Award Competition, played the Tschaik- 
owsky Piane Concerto. Her performance 
was described as “a thing of ‘astonish- 
ing brilliancy and power, ‘especially for a 
17 year-old.” 

Pupils of Mr. Gruss who recently re- 
ceived awards are: 

Bebe Botty—1955 Philharmonic Award 
Tschaikowsky B-flat minor Concerto 
Ferd Foundation Scholarship, Oberlin 
Phyllis Galose—Youngstown Symphony 
in Warsaw Concerto and Hungarian 

Fantasy. 

Rudolph Benetsky—Youngstown Sym- 
phony in Gershwin Rhapsody in Blue 


Scholarship: Olga Samaroff, Stokowski 
and Ezerman Drake, Philadelphia 
Conservatory. 


Mary Lou Perkins-——Scholarship (4 yeors.) 


Rudolph Ganz, Chicago College of 
Music. 
Lucille Swortz—Youngstown Symphony 


Josef Hofman substitute in Schu- 
mann Concerto. 

The Rev. Donald Reagon—fred Alien’s 
in Grieg Concerto. Co-star 


Ford- 


Program 
Marlene Dietrich, Scholarship, 
ham University. 
Ruth Comstock Simon —- Youngstown 
Symphony Young Artist’s Preview in 
Grieg Comcerto. 
Jock Matteson—Ohio Winner of Edgar 
Stillman-Kelty Scholarship. 


Dolores O’Brien—Scholarship, E. Caro- 
lina State. 
Sandra Kuchtyn—Scholarship, Catholic 


University. 


o— 


ARTHUR WOLFF WINS 
SECOND CADMAN AWARD 


The second winner of the Charles 
Wakefield Cadman Memorial Fund Award 
was announced recently as Arthur S. 
Wolff, Phoenix, Ariz. 

Dr. Leslie Spelman, head of the Music 
Department of the University of Red- 
lands, Redlands, Calif., where the fel- 
lowship is given, speaks enthusiastically 
of Wolff's creative talent, fine person- 
ality and student qualifications. Like- 
wise, Mr. Wolff is very appreciative of 
the scholastic advantages which he is 
finding ot Redlands. 


Tribute To The Josef Lhevinnes 


In a recent letter to Clifford Herzer, 
Norfolk, Va., thanking him for the re- 
cording of Josef Lhevinne, the Guild Pre- 
sident paid this tribute to the late artist 
and his wife; Rosina Lhevinne: 

“This Thanksgiving Night we have had 
a thrill that took me back to my first 
years in New York, because | heard 
again the playing of my adored pianist, 
Josef Lhevinne. Our thanks to you for 
this great pleasure because you sent us 
the recoiding which artived just before 
we left for the Northwest. Not having 
a machine, this has been the first time 
we have been able to visit our son in 
his home where he has a splendid vic- 
trola which reproduced Mr. Lhevinne’s 
artistry to perfectiun. 


“Words are inadequate to describe the 
ineffable beauty of Chopin, Debussy, 
Schumann and Strauss, when made to 
live through the magical fingers and 
masterful intellect of Josef Lhevinne. 
Has any artist ever. displayed such ap- 
parent feeling for melody that touches 
the heart and the ability simultaneously 


to dazzle his audience with such fleet- 
ing, fluttering arpeggios, scales like 
pearls, thundering chordal p ges? 


THE LATE JOSEF LHEVINNE 


a loss to the world that this incomp- 
parable artist should have died so young. 
Yet did he really die? No, because he 
lives, plays, teaches through his beloved 
Rosina, whom he must have known would 
keep aglow the ideals which he exempli- 
fied. May the Lhevinnes live on and on 
into eternity because their superb art 
must be never lost. You and others of 
their fine pupils are now and will for 
all time to come carry on as they have 
taught you... in the superna! Lhevinne 
tradition. Thank you again and again 
for this treasured record. | must pur- 
chase a machin2 to hear it often.” 


IN MEMORIAM 
MRS. A. J. BRAUNIG 
Columbus, Ohio 


GUESTS AT GUILD 
HEADQUARTERS 


Thurman Morrison and Jack Dean of 


the music faculty of Hardin-Simmons 
University, Abilene, Tex., with John 
c bell, student in advanced piano, 


Every exciting line delivered with seem- 
ing superlative ease creates in the list- 
ener the sense that this is flawless pi- 
ano-playing of the highest order. What 


KRAKAUER 


Since 


1869 


ONE OF THE WORLD'S GREAT PIANOS 


Custom J))esigned by Superlative Craftsmen 


25 West 57 Street New York 


LOTUS 


Every piano teacher 


will be delighted to know 
tht CYRIL SCOTT'S famous 


piano composition 


has just been issued in a 
Simplified Arrangement by 


HENRY LEVINE 


Price, 69 cents 


GALAXY MUSIC CORPORATION 


50 West 24th Street 
New York 10, N. Y. 


LAND 


visited Dr. and Mrs. Irl Allison during 
the Musicological Convention at the 
University of Texas. Dr. Dean is presi- 
dent of the society and Mr. Morrison 
was a guest speaker. 


Mrs. Nettie Laudermilk, guild judge 
of Wichita, Kansas, with Mr. Lauder- 
milk, stopped briefly with the Allisons 
while enroute to Phoenix, Arizona, to 
visit Mr. Laudermilk’s brother, who oper- 
etes a dude-Ranch 

Mrs. M. H. Shropshire, guild chairman 
of Yoakum, Texas, and her daughter, 
Mrs. Peacock of Austin, came seeking 
information about the guild grading sys- 
tem on the day before Christmas Eve. 
Dr. Allison explained that the Student 
Report Card with no C or A Checks 
gives the student an 85 per cent Score, 
which in quild parlance is the border- 
line hetween Family Circle and School 
Circle Rating. “Any musicianship phase 
which the Judge gives neither a C nor 
A Check means an 85 per cent grade 
on that phase. One C Check raises the 
phase-grade to 90 per cent and 2 C 
Checks raise a phase to 95 per cent,” 
said the guild president. 

Dr. and Mrs. Frederic Libke came on 
December 26th. Dr. Libke is guild chair- 
man of Oklahoma City while Mrs. Libke 
is the current president of Oklahoma Fe- 
deration of !Ausic Clubs. 

Mr. and Mrs. Clarence Felger visited 
headquarters on December 27. Mr. Felger 
is State Representative of NGPT and 
chairman at Victoria, Texes. Mr. Felger 
enrolled 302 new members last summer, 
truly @ record for any guild missionary. 

Mrs. Grace Ward Lankford and Mrs. 
Olive Sullivan, of Fort Worth, stopped to 
see the Allisons while enroute to San 
Antonio for a brief holiday vacation. 


HOW OUR MOST EXPERIENCED» 


GUILD JUDGE 


Elizabeth Gest, Teleford, Pa., was as- 
tounded when she heard that some Guild 
judges suffer from mental exhaustion. 
On a judging tour, her only com- 
plaint is that there isn’t enough room in 
the space marked “additional comments.” 
But in the 15 of so years she tas been 
suffering from “lack of space,” Miss 
Gest has written literally thousands of 
letters to the Audition players, young 
and adult. 


A sample letter to a nine year old 
says: “Coming along nicely for 2 and one 
half years’ study. Do fots of thoughtful 
practicing and do just as your teacher 
says, and you will have lots of fun. You 
could make things more beautiful by 
using more expression. Your teacher has 
circled some pf. ff. 3nd rests on the 
papers. Check up on ihese, as you must 
have overlooked them. Be sure you me- 
morize accurately. Check up on the wrong 
notes where you stumbled in your Bach, 
so it will not happen again. Bach would 
not like to hear those stumbles! Give 
that line an extia workout. Be sure you 
do not play measures 11 & 12 any faster 
than the other measures. Your teacher 
has ‘steady’ written on the page, so 
check up on it. Come again next year 
and play some more.” 

And to a one and one-half year-old 
student, Miss Gest writes: “Coming along 
very well on 4 and a half years of study. 
Do just as your teacher says and con- 
centrate while you practice, and you 
should make good progress. You have a 
feeling for using expression, so go ahead 
and use lots of it. Do not be afraid of 
making a big contrast between ff and 
pp and between legato and staccato. 
You drop your shoulders a good deal 
at the end of the piece which shows 
you have been holding them up while 
playing. See how soon you can break this 


CARRIES ON 


habit. Your teacher has probably men- 
tioned this. She also has 3 or 4 wrong 
notes marked on the page. So check up 
on these. Remember, it is just as easy 
to play the correct note if you are sure 
of it. Don’t forget to keep accompani- 
ments softer than their melodies ne 
matter whether they are over or under 
the accompaniment. Your teacher has 
marked some f & p on those, too. Don’t 
overlook these details. Are you sure you 
are using all of your ability? | doubt it. 
Think it over. Things come rather easily 
for you, but be sure you do n.t become 
careless on that account. See if you can 
play everything as well and as artistically 
as you did your prelude. Come again next 
year and play some more.” 

Miss Gest says that these “letters” 
‘elp soften the blow of A checks, too, 

As for her judging schedule, ker pace 
is constant. She hears nearly all of the 
sieces; keeps score on the report card} 
finds out, before the pupil leaves the 
“com, what he likes best in school, how 
much he practices, any musical mem- 
bers of his family, what his hobbies are, 
etc., and skips rest periods herself, es- 
pecially when pupils are waiting. 

When the player is near the end of his 
program, she asks if he would like te 
skip the remaining numbers, but the 
answer invariably is: “Oh, must 1 skip 
them”? So she doesn’t, unless time hes 
run out. 


A time saving advice is te ask the 
teachers, through the chairman or moni- 
tor, to have all the pages in the books 
marked with slips of paper. She also has 
pupils follow each other immediately, as 
she starts keeping score while they are 
playing, finishing as they pack up. All in 
all, Miss Gests counts it “a wonderfully 
happy and interesting day” when she is 
judging. 


ROCHELLE LIEBLING 
PRESENTED BY IFMC 


On October 23, Rochelle Liebling, pupil! 
of Dr. Rudolph Ganz and Mollie Mar- 
golies, was presented in a recital by Dist- 
rict 4 of the Illinois Federation of Music 
Clubs. 

A 15 year-old Evanston, Ill, pianist, 
Miss Liebling was soloist with the Chicago 
Symphony when she was nine years old. 
She has won many awards and scholar- 
ships, the most recent being the Stillman 
Kelly Award which she won last May. 
The award is presented to the most out- 
standing young musician under 18 years 
of age and is a scholarship of $1000, 
given over a period of four years. 


Miss Liebling studied with her grand- 


father for seven years and has been @ 
student of Dr. Leo Podolsky. Her program 
included: 

Sinfonia from Partita Il in C Minor Bech 
Sonata in D Mino, op. 31, No. 2 
Beethoven 


allegretto 
La Campanella 


Intermission 


Ballade in A Flat Major ............ Chopin 
Ganz 
Rosenthal 
Chopin-Liszt 
Maiden’s Wish ..............-.---- Chopin-Liszt 
Tarantella Liszt 


Highlight 


with the new 


time you visit your dealer. It’s 
students will treasure! — $1.25 


Some of the 77 titles: 


The Rosary 

Old MacDonald Had a Farm 
My Lord, What a Morning 
Sabre Dance 

Melody of Love 


plus 24 excerpts from the Classics 


THEODORE PRES 


your teaching 


HIGHLIGHTS 
FAMILIAR MUSIC, 


VOL. 


2 


Teachers everywhere find that the new HIGHLIGHTS series 
answers the need for music the student wants to play. Containing 
seventy-seven (that’s right: 77!) arrangements of the world’s most 
familiar melodies, Volume 2 of this inspiring new series features 
the same full, harmonic arrangements that made Volume 1 so 
popular. Look for the bright gold cover of Volume 2 the next 


a collection your intermediate 


Hot Time in the Old Town 
Tonight 

O Little Town of Bethlehem 

Vissi d’arte (from ‘‘Tosca’’) 

Ay-Ay-Ay 

High School Cadets (March) 


and 43 other familiar melodies. 


SER COMPANY 


Bryn Mawr, Pennsylvania 
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Leschetizky Association 
Presents Children’s 
Concert 


The Leschetizky Association of Ameri- 
ca recently presented a delightful pro- 
grom at the studio of Dr. Edwine Behre, 
President of the Association, given by pu- 
piis of Associate and Active-members of 
New York City. A large audience gave 
the youngsters a warm and cordial wel- 
come, and all the young artists displayed 
excellent training and musical feeling. 

The program was as follows: 

Ivan Sings Khatchaturian 
Playful Lambs ........ Juan Jose Castro 
LINDA SHEN, age 6 

Pépil of Clara Shen 

Allegro from Quartette in F 

Summer Reverie 

Le petit Nigar 
JOY JELINEK, age 11 

‘of billion Hawley Gearhart 

Senata Op. 213 (Duet) Mozart 

ESTHER JANE AND MARTIN ALPERT, 

‘ age 11 and 12 
Pupils of Marie de Marinis 


Mozart 
Torjussen 
Debussy 


Senata in C Major Scarlatti 
Bégatelfes Op. 119, Nos. 1, 3, 5 and 11 

limpromptu Op. 90, No. 4 ... Schubert 


. MARIA KENT, age 11 
Pupil of Poldi Zeitlin 
VeriGfions on “Quanto e Bello” from “la 
Mofinara 
by Paisiello Beethoven 
RICHARD IPPOLITI, age 12 
Pupil of Genia Robinor 
From the “Children’s Corner’ Debussy 
Pr. Gradus ad Parnassum 
The little Shepherd 
Golliwogg’s Cake Walk 
SARAH MASTERSON, age 12 
Puril of Ernesto Berumen 


LET NGPT LIVE BY THE 
OPTIMIST CREED— 
PROMISE YOURSELF— 


To be so strong that nothing can distrub 
your peace of mind. 

To talk health, happiness and prosperity 
to every person you meet. 

To make all your friends feel that there 
is something in them. 


Tc look ot the sunny side of everything 
end make your optimism come true. 
Te think only of the best, to work only 
for the best and to expect only the 
best. 

To be just as enthusiastic about the suc- 
cess of others as you are about your own. 
Te forget the mistakes of the past and 
press on to the greater achievements of 
the future. 

To wear a cheerful countenance at all 
times and give every living creature you 
mect a smile. 

TO GIVE SO MUCH TIME TO THE IM- 
PROVEMENT OF YOURSELF THAT YOU 
HAVE NO TIME TO CRITICIZE OTHERS 
To be too large for worry, too noble for 
anger, streng for fear, and too happy 
to permit the presence cf trouble. 


On January 9, the Fort Worth Art As- 
sociation presented Albert Gillis and Ve- 
na Harder, #he eminent viola and piano 
duo, in a concert at the Fort Worth Art 
Center, Fort Worth, Tex., They will be 
presented in a second concert at the 
Center on April 23. 


Both are members of the Music De- 
partment of the University of Texas, Au- 
stin. Mr. Gillis, violist, and Miss Harder, 
pianist, have worked and performed to- 
gether for over seven years. This is the 
first time they have been presented in 


Fort Worth. 
Miss Harder: has studied with Guy 
Maier, Lydia Hoffman-Behrendt, Frank 


Mannheimer and Paul Baumgartner, both 
in this country and Europe. At the Uni- 
versity, she is in charge of the teacher- 
training program, which has achieved ex- 
cellent results in raising the standard of 
instruction for youny pianists. 

Gillis is a graduate of Yale University 
and Juilliard and is the teacher of one 
of the largest viola classes in the coun- 
try. As President of the Texas unit of 
the American String Teachers Assuciation 
and particularly as Director of the Uni- 
versity of Texcs Junior String Project, 
he has guided a new crop of enthusiastic 
string players, achieving astonishing re- 
sults during the past eight years. 

Their first program included: 
Marcello _.... Baroque Chamber Sonata 
1. Andante 2. Allegro 3. Grave 


—Christian D. Larsen 


4. Allegro 


Gillis And Harder Presented By 
Ft. Worth Att Association _ 


VERNA HARDER AND ALBERT GILLIS 


Sonata in G (K. 379) 


1. Adagio--Allegro 2. Theme and 
Variations 
Bartok (Transcribed by Paul A. Pisk) 
Sonata No. 2 
(In two connecting movements) 
1. Molto moderato 2. Allegretto 


Mozart 


(By special permission of Boosey & 
Hawkes) 
INTERMISSION 

Bach 

Chorale, Herzlich thut mich verlangen 
Ravel 
Schuber .. Sonat ““Arpeggione” 


1. Allegro moderato 2. Adagio 

3. Allegretto 
Their April 23rd program will include: 
4indemith Der Schwanendreher 
(The Swan-Turner) 

1. “Between mountain and deep valley 
there runs a free voad.” 

2. (a) ‘Shed vour leaves little Linden, 
| can no fonger bear it. | have lost my 
own beloved.” 

‘b) “The Cuckoo sat on the fence. Ir 
was raining and he was wet.” 

3. “Are you not the Swan-Turner?” 
Farnaby _ A Maske (16th century) 
Paganini Caprice XIli and Caprice XXIV 
On Wings of Song 


INTERMISSION 


Block ; .. Suite for Viola 
1. Lents-Allegro 2. Allegro ironico 
3. Lento 4. Molto vivo 


Mendelssohn 


DALIES FRANTZ CONCERT 
CLIMAXES UT FESTIVAL 


* A concert by Dalies Frantz, pianist and 
@istinguished artist-teacher in the Uni- 
versity of Texas music department, cli- 
waxed the 14th Annual Fine Arts Festi- 
yal at the University in November. 

' Frantz played Schubert’s “Sonata in A 

Major” (the “Posthumous” sonata) and 
Beethoven's “Sonata in C Minor, Opus 
: His appearance on the 1954 Fine Arts 
Festival slate proved such a triumphant 
success that the Recital Hall was packed 
te capacity and crowds stood in the Mu- 
sic Building’s foyer and lobby and several 
Hundred more were turned away. As a 
result of that demonstration, and also 
because of Frantz’ vast popularity, his 
concert this year was held in Hogg 
Auditorium which was filled with a ca- 
pacity crowd. 

Before coming to the University fa- 
culty in 1943, Frantz was considered one 
of America’s topranking piano virtuosi. 
An untimely illness interrupted his bril- 


‘iant concert career however, and it was 
only a year ago that he made his re- 
turn to the cuncert stage. 

During hts concert career, Frantz was 
guest artist with some of the country’s 
‘eading symphony orchestras, including 
the New York Philhormonic-Symphony, 
the Philadelphia Orchestra (with which 
ve made his orchestral debut under 
Leopold Stokowcki), and orchestras of 
Detroit, Chicago, St. 
Minneapolis and San Francisco. He was 


Louis, Cincinnati, 


also featured as guest soloist on a num- 
ber of network broadcasts by the New 
York Philharmonic. 

In addition to his work in front of 
symphony orchestras, Frantz also achieved 
wide fame as a solo artist. For 10 years 
he played annua! concert tours through- 
out the US and Canada, and made fre- 
quent appearances in Carnegie Hall and 
Town Hall as well as a Hollywood Bowl 
appearance. Additional appearances were 
made with Gregor Piatigorsky, Georges 


and Albert Spalding. q 


ACHING 
TECHNIQUES 
FOR THE PIANO 
A Textbook for the 
Teacher of Piano and the 
Teacher in Training by 
Grace Hofheimer 
CONTENTS 
1. Beauty, Mechanism, Posture, 
Touch, Tonal Quality 
2. Tensions, Good and Bad 
3. Spacing on the Keyboard, 
Reading, Co-ordination and 
Scales 
. Rhythm and Dynamics 
Harmony 
. Pedaling 
The How, What and Why 
of Practice 
8. Concentration, Memorizing, 
Public Playing 
9. Parent - Teacher - Student 
Relations 
. The Realization of Music 
Published By ’ 
BELWYN, INC. 
Rockville Center, Long Island, 
New York 


“When anything ecquires value, it be- 
comes worth stealing or imitating.” Henry 
Hazlitt. 


REPORT 


BY GRACE HOFHEIMER, 
Guild Representative 

The National Music Council helds its 
general meeting at the Kosciuzko Foun- 
dation, 15 East 65th St., New York City, 
on December 7, 1955. Dr. Howard Han- 
son, President, presided at both morn- 
ing and afternoon sessions. Mr. Edwin 
Hughes as Executive Secretary read his 
report. 

The Council is making an earnest ef- 
fort, with the aid of Rep. Thompson (D) 
of New Jersey, to gain recognition by 
Charter from the United States Congress, 
thus placing their work on a firm basis 
whereby they may solicit funds and fa- 
cilitate the work of their various agencies 
in obtaining all advantages possible to 
musicians, who, at present, hove little re- 
cognition in the eyes of the government. 

Moriey alfotted by the government for 
overseas “good will” tours of soloists and 
orchestras is given without a thought to 
the American Composer, whose works are 
frequently neglected, preference being 
given to foreign works of no greater mer- 
it. 

Repeal of the tax on musical instru- 
ments would be a boon to musicians and 
dealers alike. Reforms in postal rates on 
music and music manuscripts are asked. 
Reforms of copyright laws for music also 
are desired. 


Mr. Ray Green of the American Music 
Center wishes to publish a catalogue of 
all American Music available, whether 
printed or recorded, on sale or for rental. 
This catalogue would be made available 
to all Libraries and Colleges throughout 
the United States, as well as to private 
individuals for the cost of postage. 

Dean Moore, Past President National 


ON NATIONAL MUSIC 
COUNCIL MEETING 


Schools of Music, spoke om the import. 
ance of the task accomplished by the 
Private Teacher, likening the Private 
Teacher to the general medical practi- 
tioner who knew his patients (or stus 
dents) throughout a lifetime and who 
could take time to help the individual fq 
an individual way, thus performing @ 
function impossible to the large hospital 
or clinic, college or music school. Pri- 
vate teachers, who are prepared though 
proper training, talent and experience te 
guide the individual in a truly artistie 
manner, are frequently enabled to ac« 
complish what becomes impracticable in 
the school or college where time is of 
the essence and large numbers of stu 
dents of varying degrees of ability and 
background must be graduated within @ 
limited number of years, ; 


It was refreshing to hear this from s¢ 
great an authority as Dean Moore. It hag 
long been recognized by private teacherg 
that schools and colleges have a broads 
ening and maturing effect on students, 
but the current craze for “points” of 
“credits toward” has often blinded stu- 
dents to the fine and sensitive aspects 
of music as an art in which all beauty 
fades where tog much efficiency is the 
order. 


It is earnestty requested that all Guild 
Members, their students, po'ents of stu- 
dents and friends write to or call upon 
your local Congressman and present the 
cause of Music to them on a National 
scale, requesting the Congressional Char- 
ter be granted the National Music Coun- 
cil. 

After all, musicians work as hard as 
farmers and deserve their place in the 
tur, 


FOUR SUGGESTIONS FOR 
A GUILD JUDGE | 


One of our discerning Guild teachers, 
who knows that a judge’s criticisms can 
be more valuable than mere flattery, has 
written a list of four suggestions that a 
Guild Judge might profit from. She says: 

1. | hope that this coming spring our 
judge will be strict enough to make the 
pupils feel it is a real challenge to enter 
the Auditions. They know how good or 
how bad they are perhaps to a greater 
dearee than we credit them for, and a 
high grade that they feel is undeserved 
is of no benefit. 

2. Please remind judges to insist on 
IMMT. 

3. Pupils should not be allowed to 
make all their own selections. This makes 
for imperfectly prepared pieces that they 
know they can get out of playing. 


4. Comments on how to improve on our 
teaching results, are greatly appreciated 
and welcomed. | think that above all 
the teacher’s weaknesses im technique 
will show up in the whele group. ‘The 
printed form to fill out is a big step 
forward, but still a fittle individual com- 
ment from the judge is better. 

She points out that when the judge 
this year let the pupils select every piece, 
they purposely avoided the more chal- 
lenging selections or those they knew 
they fell short on. They keep on their 
toes when they don’t know which ones 
they will have to play. 

She also says, “I felt too many of my 
pupils had no A’s. | would prefer more 
A’‘s and, if necessary, more C’s to bal- 
ance out the ratio.” 


PIANO GUILD IS 
SELF-PERPETUATING 


THE NATIONAL GUILD OF PIANO TEACHERS, founded in 1929 and incor- 


porated in 1935 in California and in 1946 in Texas, is a non-profit membership 
organization of a purely voluntary status, whose purpose is stimulation of interest 
in artistic piano-playing throughout this and foreian countries. Organized similarly 
to a college, NGPT is an institution governed by an Official Staff composed of a 
President, Vice-President, three Corresponding Secretaries, three Recording Secre- 
taries, a Treasurer, a Committee of Deans, a National Membership Committee and 
ao Board of Trustees. The Official Staff is elected and maintained by the Board 
of Trustees upon the recommendation of the President, just as faculty members 
and officials of a college are elected. All are elected upon a permanent basis, 
dependent upon health and good conduct. All officials are paid set salaries that 
are approved by the Board of Trustees, each of whom holds his or her position 
by virtue of having rendered the organization outstanding service beyond the 
call of duty. The Official Staff, under the direction of the President, contracts 
with all Judges and in the name of the organization assumes all financial obliga- 
tions, each of which is paid monthly out of the General Fund. Dr. Ir Allison will 
continue as Active or Emeritus President for life. Upon his death or at a time 
when a younger Active President is needed, the Board of Trustees is empowered to 
elect his successor. Thus, the National Guild of Piano Teachers is perpetuated in 
exactly the same manner as any other educational institution, such as a college, 
university or conservatory. 

The Official Staff is composed of 12 persons; there are two Deans; about 300 
National Membership Committee Members, a majority of whom are judges in the 
Nationa! Piano Playing Tournament; nearly 600 serve as General Chairmen from 
coast to coast; hence it can be said without exaggeration that 1000 individuals 
(bound by close ties of firm belief born of experience in the movement) conduct 
the activities of the Piano Guild, each of whom is quilded by the expressed desires 
of the entire membership of 43,000, who are asked to cast their ballots upon all 
major. issues as they arise. 


The National Guild of Piano Teachers was founded in 1929 by one man, Dr. 


'rl Allison, who had the vision. By the end of the first day of the Guild’s existence 
it had three other members. After three years there were 3,305. In 14 years, there 
were 11,910; 33,000 after 20 years, with 43,166 enrolled members during the 26th 


year of the movement. : 
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By SAUL DORFMAN 
Roosevelt University, Chicago 


Once again a new year is upon us with 
all its relentless inevitability. As 1 grow 
older, | become more and more reluctant 
to greet the new year. It converges upon 
me like an unwelcome guest to whom | 
would like to say, “go away, let me alone, 
your brashness and your youth remind me 
only the more painfully of my age, the 
ynaccomplished tasks, the unfulfilled de- 
sires.” But the little fellow is not easily 
insulted, and unhappily, | canot wish him 


“away. When | was a child, time passed 


much too slowly; | was so impatient to 
grow up. Finally, at the age of seven- 
teen, time decided to play a nasty trick 
on me; it stepped up its pace like a jet- 
engine, and now, it seems every time | 
look around, the calendar records an- 
other year. All this is a propos of really 
nothing except perhaps an unconscious 
bid for sympathy. We all have times when 
we feel sorry for ourselves, so please for- 
give me and may a Happy, Prosperous 
and above all Peaceful New Year be the 
Jot of every one of you. 


A few random thoughts occurred to me 
that | thought merited jotting down. 

1956 is the 200th anniversary of Mo- 
gzart’s birth. | have the feeling that we 
are going to be drowned in a deluge of 
Mozart festivals so that we won't want 
to hear him for a long time thereafter. 
This would be a great pity. Mozart is 
not exactly a neglected composer. | wish 
the conductors and recitalists would devote 
time to performing some of his unfamiliar 
works and to explaining to concert au- 
diences everywhere thé unique quality of 
his genius. Piano teachers also mig':t well 
take stock of how they teach Mozart. It 
is time to give up the fallacious notion 
that Mozart is easy to play. Properly per- 
formed, he is one of the most difficult. 


The rhythmic problem of the dotted 
eighth followed by a sixteenth is always 
interesting. So many students have trou- 
ble mastering the idea, and if they fin- 
ally succeed, it is so often only a partial 


PIANORAMICS 


SAUL DORFMAN 


triumph because of the tendency to hold 
the dotted eighth only twice as long as 
the sixteenth. This produces, in effect, a 
triplet figure. Since the dotted eighth is 
three times the length of the sixteenth, 
! tell the student to count one beat for 
each sixteenth. On the doted eighth, one, 
two, three, and on the sixteenth, the last 
count, four. This procedure wil! generally 
insure success. Two Beethoven works oc- 
cur to me as good examples for this 
training. The Minuet of the Sonata op. 
49, no 2 and the third movement of the 
Sonato op. 26, the Funeral March on the 
Death of a Hero. 


Another and far more difficult task is 
playing “Clair de lune’ with rhythmic ac- 
curacy. Most of Debussy’s music is any- 
thing but easy in this respect, but ‘Clair 
de lune’ is the most popular of his piano 
pieces and ton many ill-equipped stu- 
dents want to play it. Some pupils per- 
form it as they think they have heard 
it on radio or recording with murderous 
results. Compounded to the rhythmic pro- 
blem is the undeniable fact that if it 
were played literally according to the 
time values, it would sound unbearably 
dull and mechanical. So we teachers have 
a first-rate dilemma on our hands. My 
preference is for rhythmic accuracy first 
and certain deviations later. In this way 
the bounds of good taste and musicianship 
aie far less likely to be overstepped. 


(Turn To Page 16, Column 2) 


GUILD MEMBERS, 


JUDGES, PLEASE 


STUDY CAREFULLY THE GUILD SYLLABUS 


THE GUILD SYLLABUS has all the 
answers. The Guild Syllabus, more than 
any other guild publication, proves the 
organization’s merit, its inestimable va- 
lue to its faculty and student body. In 
the Syllabus is found the COURSE OF 
STUDY based upon Early and Late Clas- 
sic, Romantic and Modern Literature 
for the Piano—BACH, MOZART, BEETH- 
OVEN, BRAHMS, CHOPIN, SCHUBERT, 
LISZT, McDOWELL, DeBUSSY, with 
stress on American Composers of today. 
In the Syllabus is found the MUSICIAN- 
SHIP CHART leading to Keyboard Mas- 
tery step by step. The Syllabus has all 


RULES AND REGULATIONS governing 
the ingenious plan of the National Pi- 
ano-Playing Tournament, its scope and 
history, its ideals and present status. 
Judges, Teachers, Students fail in giving 
their best when ignorant of THE GUILD 
SYLLABUS. 


4. 


KNOXVILLE, TENN. 


Mamie McConnell: “We do so love and 
appreciate the Guild and all it means to 
our students. Our heartiest and sincere 
thanks for all the wonderful things you 
do to bless us.” 


Seleoted ‘List of Noted Piano Publications! 


keyboard. 


) 


MICHAEL AARON PIANO PRIMER 


ear training. 


MILLS MUSIC. INC. 


Wichadl Aarons 
NOTE SPELLING GAME 


—Received enthusiastically by teachers— 
A simple yet fascinating music game for all ages. 
Teaches the beginner note reading and the 


THE MICHAEL AARON PIANO COURSE 


(A Partial Listing) 


. NINE GOLDEN KEYS TO EASY READING 


by HAZEL COBB 
A new approach to note reading! Immediately establishes the placement 
of nine strategic keys—the five C's and four G's. Reading is meneee 
by further relating these keys to all other notes. 
DO IT YOURSELF ON THE NINE GOLDEN KEYS TO EASY ababues 
by HAZEL COBB & EUGENIA ROBINSON 
Outstanding new supplementary material to the original volume ... 


DAVID CARR GLOVER, Jr. 
BOOGIE WOOGIE SCHOOL DAYS 


An elementary piano folio with five etudes in bright and bouncy style, 


FIVE FINGER BOOGIE 


Five gay and easy boogie studies for the beginning pianist. ........ 


Marvin Kahn's Theory Papers [ In 2 books ) 


Teaches the piano student the rudiments of harmony and their application. 
Stresses chords and chord progressions, keyboard harmony drills and 
Book |—Beginners Grade Level 65¢ 
Book Il—intermediate Grade Level 1.00 
Send for FREE Piano Catalog 


1.35 


75 


75 


1619 Broadway, New York 19, N. Y. 


D. C. Piano Teachers 
Round Table Sponsors 
Frances Clark 


The Washington (D. C.) Piano Tea- 
chers Round Table, moderated by Rais- 
sa Tselentis, sponsored a Frances Clark 
Workshop on November 28*and 29 at 
the Jordan Piano Co. The Workshop in- 
cluded Essence of Technic, Contemporary 
Music for the Young Pianist, the Be- 
ginning Piano Student and Contemporary 
Music for the Intermediate Student. 

Miss Clark was director of the Piano 
Pedagogy Department at Kalamazoo Col- 
lege (Michigan) for ten years. Last fall, 
she was appointed as head of the pieno 
department and director of the piano 
pedagogy program at Westminister Choir 
College, Princeton, N. J. 

Her assistant, Louise Goss, was ap- 
pointed instructor of music literature 
and associate director of the piano pe- 
dagogy department at the same col- 
lege. 


MIROVITCH BACH BOOK 
OUT 


A new “First Bach Bouk” by Alfred 
Mirovitch, distinguished artist teacher of 
Yonkers, N. Y., was published recently 
by Schirmer. A prominent staff member 
of the Guild says, “It should be the an- 
swer to a Guild Member's Prayer for off- 
the-beaten-track Bach selections for In- 
termediate and Preparatory Audition en- 
trants nationwide.” 


‘THE NUTCRACKER 


BY DALIES FRANTZ 


University Of Texas, Austin 


Recently | came upon this statement 
in a current magazine article on hi-fidel- 
ity: “The ‘first thing to ask is not how 
does it sound, but who is singing.” The 
writer makes the point that mony hi-fi 
fanatics have become monomaniacs on 
the subject of sound, and will listen to 
a recorded foghorn with rapture if it is 
perfectly realistic. An instance is given 
of the record collector who was ecstatic 
over a recent recording of the Liszt E 
Flat Piano Concerto. When asked who 
the pianist was, he said he didn’t know. 
In fact, he admitted that he really never 
played any part of it but the Scherzo 
movement—the most vivid recording of 
the triangle he had ever heard. 

The writer is correct, of course, in 
declaring that the artist is still more im- 
oortant than the recording, as grateful 
as all of us are for the wonderful ad- 
vances made in this field of engineering. 
Sut, “Who is s.nging?” is not the first 
thing to-ask. {tt is the second. The 
Hirst thing to ask is, “What is being 
sung?” or, in our cwn special field of 
nterest, “What is being played?” 

Most of us were raised on the “star” 
system. 
the name is the important thing. The 
mnouncement of the appearance of a 
‘amous artist is often sufficient to sell 
out the house. In smaller cities whole 
concert courses are sometimes subscribed 
by the engagement of a single star. The 
program to be presented, however, is 


Joan Melton First N. C. Siudent 
To Receive The Guild Scholarship 


JOAN MELTON 


Joan Me!ton, who was a pupil of An- 
nyce Worsham for 13 years and is now 
studying with Robert Carter at East Caro- 
lina College, recently became the first 
student in North Carolina to receive the 
$100 scholarship awarded by the Guild. 

At the conclusion of her appearance 


with the East Carolina Orchestra, Miss 
Melton was presented the scholarship 
check by Dr. John D. Messick, presi- 
dent of the college. She mateials had 
just played the Saint-Saens Concerto in 
G Minor. 


In thanking the Guild for the award, 
Miss Melton wrote, “I could have received 
no greater honor than this one, given me 
by the organization of which 1 feel so 
much a part. It was the perfect climax 
to my first major appearance gs a stu- 
dent here.” 


“Kk NEW STAR” 

In reviewing the concert in the Green- 
ville, N. C., paper, George E. Perry said; 
“A new star has risen on Greenville’s 
musical horizon . . . whose brilliant ren- 
dition of the Concerto in G Minor by 
Saint-Saens proves that she is well on 
the way toward assuming a rightful place 
in the concert field. (She) plays with the 
authority, command, and definite quali- 
ties of a seasoned performer .. . 

“The Saint Saens G Minor is one of 
the most difficult of the romantic con- 
certi yet Miss Melton gave it a per- 
formance which was indeed outstanding 

nearly everything within the 


led magnificently . . . her overall con- 
ception of the work showed a remark- 
able understanding, which is most un- 
usual for a girl of seventeen.” 


DALIES FRANTZ 


usually of little or no concern. Eventually 
some artists become identified with a 
definite type of program. Pianist A (and 
he belongs to a limited group) can always 
be relied on to play an entire program 
of the finest music. Pianist B (and he 
belongs to a majority group) plays ex- 
cellent programs in New York City, but 
suffering from the same delusion that 
afflicts a great many concert managers— 
that audiences in any but a half-dozen 
major music centers will be bored by 
the best music—he lists a disappointing 


"bill of fare elsewhere. Many young artists 
We have come to believe that ‘ 


on tour are absolutely required by their 
managers to play second class programs 
on this assumption. In fact, this princi- 
ple has become a well-advertised slogan: 
“Something for everyone.” The result is 
that the program is a bargain for no one, 
Listeners who want the best music will be 
bored after the intermission; those whose 
musical backs are weaker will find re- 
wards after the intermission but little to 
interest them before it. Thus neither 
group receives full value. 

Programs generally have become ra- 
ther sterectyped. They begin well, but 
eventually they go downhill, some sooner, 
some later; but always they follow the 
managers’ (and often the artists’) law 
of diminishing artistic returns. The promise 
of the slogan is fulfilled—‘Something for 
everyone.” But is something enough? I 
commend a certain pianist who frankly 
announces his program, one which is made 
up from first to last of absolutely all 
the “popular” chestnuts and encore pets 
of the last hundred years. That portion 
of an audience which never comes alive 
until the encores anyway, will experience 
pure delight from beginning to end. All 
others can stay home and piay records. 
No one is fooled or disappointed. Some- 
times, of course, the performance itself is 
a disappointment. But that is a chance 
one has to take. A ticket of admission 
is no guarantee of satisfaction. And one 
can always stay away next time. 

Occasionally it is the greatest names 
that disappoint us most. It does not seem 
unreasonable to me that the world’s 
greatest artists should play the world’s 
greatest music, and play it exclusively, 
since there is so much of it. Now there 
is a portion of the concert vepertoire that 

(Turn To Page 16, Column 1) 


for piano solo 


Marion Bauer * 


Growing Tired of Your Old 
Piana Teaching Materials 


We suggest that you try the following publications, many 
of which have been highly recommended by the 
PIANO QUARTERLY NEWSLETTER, Indicated (*): 


*Eight Diversions from a . 
Composer’s Notebook .75 


George Kleinsinger *Music For Young People 1.00 

Day At The Zoo et 
Mischa Portnoff Dances Through The Centuries 

for the student pianist 1.00 
Bernard Wagenar *Six Short Tales for young 

Pianist 50 
for piano, 4-hands 
Ernst Bacon *The Hootnanny 2.00 
Stanley Appelbaum Musical Miniatures 75 


CHAPPELL & CO., Incorporated 
RKO BUILDING -~- ROCKEFELLER CENTER 


NEW YORK 20, N 
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PIANO GUILD NOTES 


January, 


Guild Has Successful Luncheon At 
Arkansas MTA Convention 


Dr. Marcelfline Giroir, Guild Judge of 
Pine Bluff, Ark., writes that a very suc- 
cessful Guild luncheon was held during 
the recent convention of the Oklahoma 
Music Teachers Association at Pine Bluff. 

Forty-five people, including Guild mem- 
bers and quests, attended the luncheon. 
Dr. Alfred Mirovitch of New York City 
and Miss Hazel Cobb of Dallas both 
spoke and the Mayor of Pine Bluff was 
the guest of honor. Dr. Giroir presided 
et a round-table discussion following the 


‘uncheon. She also told the teachers of 
the scholarship presented by the Guild 
‘o each senior in high school who has 
played a National program in the Au- 
ditions for 10 years. 

So that everyone could become ac- 
quainted with their fellow piano teachers 
in Arkansas, Dr. Giroir not only introduced 
the chairmen of the various Guild centers 
but everyone present at the luncheon, 

Dr. Bruce Benward also gave a statisti- 


cal report of music in the business world. 


Among the 45 guests attending the Guild luncheon, held during the recent 
convention of the Arkansas State Music Teachers Association at Pine Bluff, were 
. several distinguished members of the Guild who spoke to the group. From vight to 


left are Mayor Offie Lites of Pine Bluff; 


Dr. Giroir; Alfred Mirovitch; Miss Haze! 


Cobb end Mrs. B. H. Lincoln of Pocahontas. Among those on the opposite side 


_of the table are Mrs. Oscar Wilson, Springhill, La.; 


Mrs. Minnie Hoad, Magnolia; 


Miss Florence Dean and Miss Elizabeth Copeland. 


Among those at the left of the table are Miss Jessie Mae Harley; Mrs. Cobb, Little 


Rock; Mrs. W. B. Dorman, Camden; Mrs. 


Harry Baker, Stuttgart, and Mrs. Wilson 


Easter, Pine Bluff. Among those at the right are Mrs. H. E. lye; Mrs. E. H. Houston, 
Benton; Mrs. N. C. Puckett, Pine Bluff, and Miss Elizabeth Ellis, Fayetteville. At 
the table in the rear are Mrs. Wm. Gant of the University of Ark., Fayetteville; 
Dr. Brice Benward, U. of Ark.; Prof. Kenneth Osborne, U. of Ark.; Harry Failla, 
Jr., Pine Bluff, and Milton Trusler, Arkansas State Teachers College, Conway. 


Michigan Piano Festival 


Featured In ‘Life’ 


The Michigan Arnual Music Festival, 
whose chairman is Faculty member of 
the Guild Mrs. Carl Beutel, was held in 
Detroit this summer and reached the 
pages of Life Magazine, where it was 
featured os “the biggest collection of 
pietilsts ever playing at once.” 

Actually, 1,200 musicians took turns 
et 52 organs, 204 pianos and 250 ac- 
cordions. Under the baton of Francis W. 
Smith, educational director of Grinnell 
Bros., 10,000 fingers played 22,500 keys. 


All instruments used were furnished by 


Grinnells. 

The festival was the cufmination of 
four months of drilling by the pianists 
who represent the best pupils of some 120 
members of the Festival Teachers’ As- 
sociation, sponsors of the concert. 

Mrs. Beutel, president of the Festival 
Teachers’ Association, said: “This con- 
cert is a great inspiration for the pupils. 
Not only is it a great musical event in 
their lives, but it also becomes a tad- 
der of encouragement for greater ac- 
complishment.” 


LEO PODOLSKY— 
PURVES-SMITH— 


1710 Tyler Street. Amarillo, 


SPECIAL SEMINARS 
For 
PIANO TEACHERS 


February 18 and 19th (private lessons only) 


° July 16th for 3 weeks giving private lessons and 
class courses—“Basic Analysis of Pianoforte 
Technic” and “Performers’ Repertoire Classes” 
For information write to: 
THE MUSICAL ARTS CONSERVATORY 
Gladys M. Glenn, President 


Texas Phone Dr. 2-8385 


it Is Better To Give Than 
To Receive 


Of course, it is work to prepare pupils 
as they should be prepared on any ac- 
count. The guild requires no more than 
any good, conscientious teacher does in 
his every-day teaching. Of course, many 
teachers do not do their full duty by 
their pupils and seem to get by with short 
changing them yeor after year. | per- 
sonally could never be satisfied  witt 
lackadaisical effort. | think those of us 
who are willing to give far more than 
is required always get far more in re- 
turn, It is BETTER TO GIVE THAN 
RECEIVE, because what we give return 
to us doublefold. This is especially truc 
in the giving of ourselves in our oer 


Accredited or Non-Accredited—That is 
the questin. If accredited, let us be not 
pharisaical about it but wear the honor 
with becoming modesty, while remember- 
ing that already there are many border- 
line teachers who hold the slips of paper 
or “union cards.” If you are not accredit- 
ed, be comforted by the fact that but 
few of the foremost teachers of the na- 
tion are accredited and not many have 
degrees earned through the usual chan- 
vels. Their degrees, if they possess any, 
are likely honorary doctorates which have 
been bestowed upon them for their long 
years of successful work in their chosen 


‘ields as marks of distinction. What bet- 


ACCREDITED OR NON- 
ACCREDITED? 


ter degrees do they need? Who is to 
which is the greater, the honorary 
worked-out-in-four-or five years doc 
ate? But THE question just now is: 
credited or not accredited? If you 
truly a fine teacher, it really does 
matter. Your pupils are your fortune, 
not, you should start studying privat 
attend master classes and take colleg 
courses thot will fit you to become th 
best teacher you can—oiways striving 
more perfection in your own playing @ 
well as that of your pupils. The importom 
question is: “How goed are your 10 wor 
pupils?” 


(From the South Bend (Ind.) Tribune) 

Perfection marked the recital played 
Sunday night by Alfred Mirovitch, New 
York pianist, lecturer and teacher, be- 
fere a fair-sized audience in the Progress 
Club. Mirovitch is here under the auspices 
of the South Bend Assn. of Piano Teach- 
os for the recital and a workshop todey 
n. the First Christian Church. 

Mirovitch played a program that called 
‘or varied interpretation and his per- 
‘ormance revealed a deep understanding 
af the music. He played Bach, Schumann, 
Mousorgsky, Chopin, Debussy and a com- 
rosition of his own. Each fitted into a 
wroper category. 

The Bach, the toccata and fugue in 
> minor, was the Toausig transcription. 
't was performed symmetrically ond in 
2ven, marked rhythm. 

The Moussorgsky work, “Pictures at an 
Exhibition,” was Mirovitch’s major work 
and it was played with color. The pictures 
were made to stand out sharply, the 
ynome, the beautiful old castle, the gay 
children, the lumbering ox-cart and the 
jreat and imposing gates of Kieff. 


“Periection Marks Recital Played 
Bv Pianist Mirovitch 


The balance of the program was com- 
posed of lighter, smaller works of Chopin 
and Debussy but they were made poetic 
and chorming. Mirovitch’s own work, a 
toccata, was music of fire and power 
with @ strong flavor of the Russian school 
of Prokofieff. 

The whole program gave the impres- 
sion of mellowness and warmth, music 
played by a man who has lived with it, 
knows it well and can project it with un- 
derstanding. —F. G. S. 

MIROVITCH CLASSES 

Mr. Mirovitch will be busy with lecture 
tours most of the current season. He is 
scheduled for an entire “Mirovitch-week” 
at Odessa, Texas, February 20-25 in- 
clusive. He will give a recital, lectures 
and master classes. And this summer he 
will be at Mississippi Southern College, 
Hattiesburg, Miss., from July 9-15 to be 
Director of the Annual Piano Workshop. 

On December Ist, Mr. Mirovitch ap- 
peared before the New York Congress of 
Music Teachers at Steinway Hall New 
York in a Symposium entitled “Problems 
of Repertoire.” 


TWO BERUMEN PUPILS IN 
RECITALS 


Georgia Bronson, the talented young 
artist student of Ernesto Berumen, noted 
New York teacher and concert pianist, 
yave a beautiful piano recital at the 
Music Center in Rockville Centre, Long 
Island, N. Y., on December 2nd, play- 
ing a fine program before a very en- 
thusiastic and appreciative audience. Mrs. 
Bronson, who is a piano instructor at the 


McIntosh School of Music, Rockville 
Centre, also gave recitals at the home 
of Mr. and Mrs. D. G. DeMott West- 


bury, Long Island, and for the Piano 
Adult Education Class at the Westbury 
High School. 
Mrs. Bronson’s program included: 
Organ Chorale Prelude, “Now Comes 
the Gentle Saviour” Bach-Busoni 


Sonata in E major, Op. 14, No. 1 
Allegro 
Allegretto 


Rondo (Allegro comodo) 
Rhapsody in B minor 
Six Waltzes: 

B major-E major 

E minor-B flat major 
B minor-A flat major 

Capriccio in G minor .................. Brahms 

Joan Schierlinger, a gifted 16 year 
old pupil, was one of the soloists who ap- 
peared before the Piano Teachers’ Con- 
gress of New York at Steinway Holl 
on November 3rd, playing the complete 
Children Scenes by Schumann. She dis- 
played excellent technical equipment and 
a beautiful tone quality. As an encore, 
Joan played the Of Br’er Rabbit by Mac- 
Oowell with dash and brilliancy. Mr. Ber- 
umen gave a very amusing account of 
his experiences in his home-town in Mexi- 


audience present. 


Mrs. C. Kemper Morgan: Thanking you 
for the wonderful work you are doing for 
the advancement of Music and our great 


4 Grganiztion.”.; ey 


co, much to the delight of the large} 


GRANT BURNS SOLOIST 
WITH HOUSTON 
SYMPHONY 


ROBERT GRANT BURNS 


Robert Grant Burns, pupil of Nina H. 
Werleese, Tyler, Texas, recently appear- 
4 as soloist with the Houston Summe 
Symphony, playing the entire Bach Con- 
certo in F minor, under the baton of An- 
dor Toth. 

Robert also played with the East Texas 
Symphony during Notional Music week. 
For the past five years, he has studied 
with Mrs. Overicese, winning many high 
ratings in the Guild Auditions and the 
international Piano Recording Festival. 
Robert also wos presented in a recital 
during Notional Music Week by the 
Jacksonville (Texas) Music Club. 

A senior at Jacksonville High, Robert 
commutes .seventy miles each week to 
Tyler for lessons with Mrs. Overleese. 


THE REAL TEST OF A 
TEACHER 


HOW GOOD ore your 10 WORST 
pils? Any class of 30 or more stud 
will have 10 who are good inspite of them 
teacher. Their technic habits may 
be according to Hoyle (Leschetizky of 
Metthoy), but they will play musicalh | 
because they have talent. To discover ¢ 
teacher's ability, examine his 10 worst 
pupils. How good are these? Do they 


D 


show the results of sound teaching? Ar 
they well-drilled in fundamentals? Ar 
they music-lovers, despite lack of taleni? 
Is it evident that the teacher hos im 
pressed his own understanding of the 
underlying principles of piano-mastey 


cher, either from lack of preparation ond 
experience or because he hes neglected 
these potential concert-goers of the fu- 
ture in his zeal to train the talented for 
concert playing, cannot be called good. 

Any teacher, to be certified by any 
standardizing agency, should be required Minuet i: 
to present for examination his entire class (Dongerou 


whom he has prepared according to the ROB 
Guild Plan of Repertoire and Musicianshig of 
Building. No other organization has pro- § Alice ii 
posed examination of more than 5 or 10 BUSAN E! 


students and these have been required $londo fr 
to present only 1 or 2 memorized selee- 
tions, which is no test at all, according te elude : 
NGPT standards. ond Fur 
NGPT plans, or those advanced by they KIET 
American College of Musicians, if and gitesto fr 
when adopted, will make sure that all -- 
candidates demonstrate what their worst Silor's S 


pupils can do before certifying them. Howy JUDY 
good are your 10 worst pupils? lullaby .. 
Puss in 


Punil Of Dean Burg Heard) 
In Recital 


La Donna Kremer, pupil of Dean 
Clarence Burg and a sophomore at th 
Oklahoma City University School of Mt 
sic, was recently presented in a pion 


recital. Her program included. 
! 
Bach... Prelude and Fugue in B flat 
Major (W. T. C., Bk. I) 
Beethoven Sonata, Op. 58 {Waldstein) 


1. Allegro cen brie 

Chopin Etude, Op. 10, No. 3 (€ Major) 
Chopin Etude, Op. 10, No. 12 (C minor) 


1. “Chords and Cadences” 


Volumes. 


SUMMY PUBLICATIONS | 
THAT STRESS GUILD | 
AUDITIONS 


Liszt ........................ Etude, Un Sospit T 
Scriabine _ Etude, No. gp sent 
Debussy Reflets dans | ing 
IV Boo 
Rachmanioff Concerto, Op. 18 (C sminor) 
{. Moderatt 
Orchestre} reduction played as second pi- LES 
ano by Deon Burg wr 
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by Lindfors 


2. Binkley-Allison “Social Music Course” in Four 


CLAYTON F. SUMMY COMPANY 
South Wabash 
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MUSIC PUBLISHERS THIS 


Greetings, Publisher Members Of 


s to 

brary 

dec Piano Guild, U.S. A. 

her As Founder-President of the National Guild of Piano Teachers, | am highly 
sab sed to present to the thousands of Guild Members from coast to coast the first 


oup Of publishers of the United States to join Piano Guild, U.S.A. On our Pub- 
‘ Page you will find them all represented while on the same and other pages 
this issue of Piano Guild Notes you will find their special messages in well-written 
ertisements for your study and consideration. They are members with us in this 
sat movement for the advancement of piano-playing throughout our Nation. 


ROCKVILLE CENTRE, I. New York 


tune, 
rivat 
collegg 


CHAPPELL & CO.. INC. 
RKO Building 
Rockefeller Center 
NEW YORK 20, N. Y. 


Distinguished Service In Music Since 1872 


CARL FISCHER inc 


ray 62 Cooper Square, New York 3 

izky 

usically 

Guild 

waukee Guild Presents 

| Annual “Piano Pacemakers” 

Annual “Piano Pacemakers 

taleai?f The Milwaukee, Wis., chapter of the} CAROL VOGELPOHL-Intermediate B 
10s im-BNetional Guild of Piano Teachers pre-| Tempo di Ballo and Pastorale .. Scarlatti 
of thefwnted their. annual Piano Pacemakers} MICHAEL SHANSKY-Intermediatte C 
mastery met Milwaukee. Downer College recently} Prelude in E minor ............ Mendelssohn 


DORIS BORST-Intermediate D 
To a Waterlily and The Brook MacDowell! 
CAROLYN DETTMANN- Intermediate E 


ion and Warsaw Concerto .................... Addinsell 
glected Boxy Tarantella Erb JUDY PROCHNOW-Intermediate E 

the fue PATRICIA McBROOM-Elementary B | Prelude in C major ............ . Prokofieff 
ted for Marche Triumphale Ketterer] CLIFFORD LASSMANN-Preoaratory A 
good, fhe Buzzing Bee Mark Nevin] Clair de Lune Debussy 
by ony JIMMY HARRIS-Elementary C Prelude No. 22 in G minor ....... Chopin 
equired fMinuet in G major Bach| BETTYANN WILLIAMS-Preparatory B 
re clog $Dongerous Journey Koelling | Rhapsody in G minor Brahms 


to the ROBERT AUDE-Elementary D BARBARA BOSS-Preparatory C 
‘ianship Pook of Tears and White Knight (from]| Prelude and Fugue No. 5 in D major 
as pro- Alice in Wonderland) ............ Mopper (Book 1) ....... Bach 
or IOMUSAN ELLYN SCHMIDT-Intermediate A | Sequidilla Albeniz 
equired giondo from Sonatina Op. 36 No. 4 CHARLOTTE ZAHOUR- Prepariiéty D 
| selee- ------ Clementi} Nocturne in E minor Chopin 
ding to Prelude 1 in major (Short Preludes | Two !mpressions .................... Tcherepnine 
by the KIETH HARRIS-Intermediate A Etude de Concert .................. .. MacDowell 
if ong gitesto from Sonatina Op. 36 No. 6 Ritual Fire Dance _...................... DeFalla 


hat ~----- Clementi HELEN EGLI-Collegiate A 

r worst Grieg | Rhapsody in B minor Brahms 

m. How) JUDY TOENNES-Intermediate A JANET SCHROEDER-Collegiate C 


GEORGE WILLIAMS-Collegiate A 
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THEORY LESSONS 
Bk. I) 
dsteia) 
“— In Loose Leaf Form 
Met THREE VOLUMES — EACH 70c 
a 
a Think of the earliest musical facts that a teacher pre- 
No, gp sents at the first music lessons. Every one of those teach- 
ing points is in the SCHAUM THEORY LESSON 
| Book 1. 

minor) 
dere CHILDREN LEARN BY DOING. These THEORY 
a LESSONS help them to learn their fundamental facts by 

WRITING them. 

| USE: Book I with the Pre-A Book 

Book II with the B Book ~ 

Book ITI with the D Book and Adult 11 

For Further Details and for a FREE Copy of Vol. I. 
Write to: 
BELWIN, Inc. 
Rockville Centre, Long Island; N. Y. 


ELKAN-VOGEL CO., Inc. 


1716 Sansom Street 
PHILADELPHIA 3, PA. 


SEND FOR FREE CATALOG 


CENTURY MUSIC 
PUBLISHING CO. 


47 West 63rd Street 
NEW YORK 23, N. Y. 


MUSIC PUBLISHERS 
HOLDING CORP. 
HARMS - WITMARK - REMICK 
NEW WORLD - ADVANCED 
619 West 54th Street 
NEW YORK 19, N. Y. 


Sle, se 


1619 BROADWAY, NEW YORK 19, N. Y. 


NEW COMPLETE 


IRI-CHORD 
PIANO CATALOUu NOW 
READY! 

Hansen Publications, Inc. 
119 W. 57th Street 
New York 19, N. Y. 


THEODORE 
PRESSER 
COMPANY 


Bryn Mawr, Pen neylyan 


ARTHUR P. 
120 Boylston St. 38 


BOSTON, MASS. . 


CLAYTON F. SUMMY.:- 

. COMPANY 

235 South Wabash 
CHICAGO, ILLINOIS 


Qe 


— 


“For the first time in our national life, 
we are stressing the mob instead of the 
individual . . . I find people today 
tonging to be regarded as_ individuals, 
not as a mob. Each wants to sense his 
own ideas.” General Charles B. Booth, 
Commander of Volunteers of America. 


STEFAN 


(From the Ft. Worth Star Telegram) 
BY E. CLYDE WHITLOCK 


' For the fourth program of seven of the 
Beethoven piano sonata series being 
played by Stefan Bardas of North Texas 
State College, under the sponsorship of 
the Fort Worth Piano Teachers Forum, 
another large audience gathered Monday 
night at the Woman's Club. 

The program, again representing the 
three Beethoven periods, contained these 
sonatas In D Minor, Op. 31, No. 2; B-flat 
Major, Op. 22; E Major, Op. 109; F Ma- 
jor, Op. 10, No. 2, and C Major, Op. 53, 
known as the “Waldstein.” 

The conviction deepens that the three 
sonatas of Opus 31 opened a new age in 
the literature ef the piano when emo- 
tional expression took over the classical 
form for its own uses. 


Perhaps one should say, without in- 
vidious intent, that the D Minor sonata 
showed, toward its beginning, the most 
technical flaws of the series, but in view 
of the tremendous feats of giemory and 
technique exhibited, what of it? The ra- 
ther plaintive last movement of this sona- 
ta was especially effective. 

The genial B flat Major work, with its 
solemn adagio and classic minuet, re- 
mained closer to the classic form which 
Beethoven inherited, as would be expect- 
ed from Opus 22. 

The Opus 109, one of that precious 
triad of final sonatas, was to this ob- 
server the most treasurable matter of 
the evening, with its chastely romantic 
first movement and fascinating variations. 
It Carries the spiritual communication of 
the third period works. 

In contrast, the early F Major is a 


form. The last movement was taken at 
breathless speed, and confidently so. 

The “Watdstein,” for which probably 
| most listeners attended the recital, to us 
has lost its sparkle; from over much 
hearing. But as a superb performance 


it was impressive. Its dramatic. 


more objective work in enlarged classic} 


first 


Fourth Beethoven Prearam Covers 
Three Periods 


BARDAS 
movement hed an epic quality, and the 
concluding rondo was taken at a speed 


we do not recall to have heard equaled. 
It was a thrilling exhibition of pianism. 


Among the visitors were Dr. and Mrs. 
Ir! Allison of Austin. He is the founder 
and president of the far-reaching Na- 
tional Guild ot Piano Teachers. 


Dallas Symphony Pays: 
Martinu’s Fantaisies 


’Symphoniques . 


The Texan, homegrown or stop con 
always claim his state is to the ioe in: 
producing the best, be it cattle, agricut— 
ture, oil or any other -worthwhile subject: 
ot commodity. Texes is a land 
things. 


The Arts have not been 
their “scheme of things” as is evideuced 
by the fact that the Dailas Symphony 
Orchestra under their brilliant conduc- 
tor, Walter Hendl, scheduled oa. fur- 
ther performence of the Martinu FAN- 
TAISIES SYMPHONIQUES (the com-, 
poser’s 6th Symphony) on December 4th 
which makes the fourth performance of 
this work by this orchestra and conduc-- 
for within the short space of three 
They also contemplate including 
this work in their programs during. the 
forthcoming tour of the Southwest. 


weeks. 


The composer has recently returned! 
from a year’s study in Europe and is: 
presently associated with the Curtis... jn 
stitute in Philadelphia. 


CARTER’S CORNER | 


THE DIAPER SONG 
BRINGS THE LAUGH 
50 CTS. 
SHIRLEY CARTER 


1520 W. College Terrace 
Indepenaence, Mo. 


pertly balanced material, 


many teaching favorities. 


own copy FREE, 


WORK-SAVER 


So Much Easier!) 
| ot! 
Just a flip of a page, and I can 
see at a glance just which sup- } 
plementary material to use with | 
each grade of study. 
The Piano Teaching W ork-Saver a wealth of 
carefully 
value, musical content, and pupil interest. Youll recognize 
Others 
written to fill specific teaching needs. 


Put the Work-Saver to work for you. 
by using the coupon letow, 


"ADDRESS 
ICITY. 


This FREE New 


PIANO TEACHING 


WORK-SAVER 
Makes Lessons} 


selected for teaching...f 


are fresh,-new pieces } 


You can get your 


ead 


‘ 
= 
me 
ying 
SCHROEDERS GUNTHER, 
INC. 
a” 
bir teq- Biker programs included: 
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, Top IPRF Winners Among 
Overleese Pupils 


Pictured above are top IPRF winners among the pupils of Nina H. Overleese, 
Tyler, Texas. Shelby Jean Kirby holds the Overleese cup on which the names of first 
prize winners are engraved. Others (left to right) are Jo Ann Malone, Linda Kay 
Beall and Mary Kathrann Kessler. Thirty-six Overleese pupils were awarded first 
place gold medals in the IPRF. Of these, 27 also received cash awards. Miss Kirby 
won first place in the United States in her event and received a gold medal and $75 
cash award. She also won a second place and tied for a third. Jo Ann Malone has 
won a first prize for four consecutive years; Linda Kay Beall has won first twice; 
and Mary Kathrran Kessler won first last year. Their names also are engraved on 


the Overieese cup. 


SOME IMPORTANT 


QUESTIONS 


Here are the answers to several im- 
portant questions that NGPT critics are 
askiag: 1. Does Irl Allison personally own 
the National Guild of Piano Teachers? 
NO. An individual cannot own any or- 
ganization legally unless it is a stock 
corporation and he owns a majority of 
the stock. The guild is a voluntary mem- 
bership organization, whose members con- 
tinue paying dues only as long as the 
‘ gervices they receive seem worth the cost. 
Since NGPT long ago adopted the policy 
of giving to the pupils of the organiza- 
tion not only certificates of merit (won 
fairly under unprejudiced, imported judg- 
es of note) but also, Fraternity Pins, 
medals, diplomas for meeting rigid re- 
quirements comparable to those in high 
schools and colleges by examination, cash 
prizes in amounts ranging form $750 to 
$5, and now $100 Scholarships to high 
school seniors who have met the require- 
ments over 10 years in guild auditions, 
and of giving the teachers a newspaper 
8 times yearly, a music magazine of na- 
tional note once monthly, an insurance 
benefit of $150 to assist at time of bu- 
rial, guidance in teaching their pupils on 
G year-round basis, plus other advantages 
too numerous to mention, NGPT mem- 
bers stay in because they receive so 
much of benefit to them and their pu- 
pils. Iri Allison has pleased NGPT mem- 
bers and their pupils with his services 
and they are not only loyal to him and 
the official guild staff but influence their 
friends to join just as any good doctor 
enjoys the confidence of his patients 


ANSWERED 


who bring others, or as a fine lawyer 
satisfying his clients attracts others, and 
as @ minister of the gospel with an in- 
spired service draws the multitudes to 
his church. This fact has made those of a 
critical nature jealous and, being human 
‘ike those of 2000 years ago who put 
Jesus to death, they are beginning to 
throw stones at the edifice Irl Allison 
and his wife have built, the National 
Guild of Piono Teachers. 

Do NGPT Pupils entered in the Na- 
tional Piano-Playing Tournament ever 
fail? The word FAILURE, according to 
sound psychological principles, is avoid- 
ed by NGPT. No pupil is definitely grad- 
ed below 85, but those falling below this 
‘evel in the opinion of the judge is ac- 
corded the FAMILY CIRCLE RATING, 
which means that he shows a lack in 
Preparation to play publicly but should 
confine his piano playing to his home 
circle of friends and relatives. Kindness 
is the first element of greatness in any 
plan or in any man, a characteristic that 
guild critics would do well to cultivate. 

DOES ENTRY IN GUILD AUDITIONS 
SERVE AS DOPE TO THE STUDENTS, 
LULLING THEM INTO A FALSE UN- 
DERSTANDING OF THEIR ACCOMPLI- 
SHMENTS, THUS CAUSING THEM NOT 
TO WORK? Definitely not. The fact that 
the Guild Auditions Plan has always in- 
spired far more work on the part of tea- 
chers and pupils is the greatest cause of 
its nationwide acceptance and accounts 
for the phenomenal growth of the move- 
ment. 


High School Diploma Recipients 
Who Pursue Paderewski Medal In 
College Will, When Achieved, 
Receive 100 Dollar Scholarships 


INQUIRIES are being received about 
students who are awarded the Guild High 
Seheo!l Diploma in Piano before they have 
attained the Paderewski Memorial Gold 
Medal. In this regord, Dr. Irl Allison, 
NGPT founder-president, has issued the 
following declaration: 

“High School Diploma Recipients of 
the National Guild of Piano Teachers 
who upon high school graduation have 
not yet attained the Paderewski Mem- 
orial Gold Medal for making national 
honors 10 years with a total score of 140 
favorable points (more C than A 


Checks), thus failing to qualify for the 


One Hundred Dollar Scholarship, may 
continue to pursue this worthy goal in 
college, and will then be awarded a 
$100 Scholarship for further study in col- 
lege or with a private teacher.” 

This ruling should interest every col- 
lege teacher of piano in becoming a 
guild member in order that this splen- 
did goal may be upheld for his students 
to strive for and attain while in college. 
Students who continue their piano study 
with private teachers after high school 
graduation will be equally honored upon 
receiving the Paderewski Medal from the 
guild. 


pedal operated, reed organ. 
scale piano later. 


(A-440). 


LEARNING TO PLAY THE PIANO 


Start with an inexpensive, portable, imported, . 
Transfer to full 
Organ weighs only 55 Ibs. 
Same keyboard as piano; tuned to same pitch 


BRAUMULLER PIANO CO. (Est. 1889)—Distributors 
Hoboken, N. J. 


| ALLEN ROGERS 
ACCLAIMED BY PRESS , 


Grace White, Guild judge of New| 
York City, writes that Allen Rogers, 
who has won over $500 in Guild prizes 
in former years, has received much ac- 


=| claim from the press recently as he ac- 


companied Jennie Tourel on a concert 
tour. 

Frankenstein writes in the San Fran- 
cisco Chronicle: “Jennie Tuurel is a 
concert singer in the grand style every- 
body knows, but somehow her singing 
seemed especially grand last night when 
she gave a recitai at the Veterans’ Hall 
with Allen Rogers at the piano. 

“That one mentions the accompanist 
in the first sentence is significant of 
the caliber of the event. Tourel didn’t 
have to select songs with big accom- 
paniments requiring a virtuoso for their 
performance, but she did so because she 
likes things full and substantial, because 
she can collaborate with a fine pianist.” 

In the Pittsbu.gh Press, Lewando said: 
“Allen Rogers’ accompaniments were 
gems of artistry that added to the splen- 
did interpretations of Miss Tourel.” 


PARRISH PUPIL 
PRESENTED IN SENIOR 
RECITAL 


SHARON ABOUSSIE 


Sharon Kay Aboussie, pupil of Guild 
iudge Mrs. Stella Parrish, Altus, Okla., 
ecently was presented in her senior re- 
cite! at the First Methodist Church in 
Altus. 


The young recitalist has won National 
honors in Auditions for eight years and 
has participated in the annual Altus 
Twelve-Piano Festival each year and three 
times was chosen as student director for 
the same event. Sharon also has won 
honors in the Oklahoma MTA and in 
district and state scholastic events. 

Her program included: 


in © Bach 
Bach 
Sonata and Yariations ...... Beethoven 


Etude Symphoniques, Opus 13 

(theme and variations) ........ Schumann 
Ballade in A Flat Chopin 
Nocturne in F Sharp Chopin 


Sonata in C Major _.............. Kabalevsky 


Texas Pupils Study With 
Several Guild Members 


Many of our best students are not the 
product of one Guild teacher but often 
of several Guild teachers. Here are two 
Texas students who prove our thesis: 

Martha Carolyn Graves, Goldthwaite, 
Texas, has studied with Silvio Scionti, 
Denton, Tex., and Grace Ward Lankford, 
Fort Worth, Tex., for four years. She 
has been a Superior Guild student for 
five years and has won money in several 
Recording contests. She finished the Sher- 
wood Course under Grace Switzer, Dallas, 
Tex., and last summer was in Chicago 
at Sherwood School of Music. She also 
auditioned for Dalies Frantz, head of the 
Piano Department at the University of 
Texas, and was promised the first open- 
ing in his class. Martha played for Guy 
Maier when he was in Fort Worth, and 
he also liked her playing. 

Cynthia Davis, a student of Mrs. 
Langford’s for several years, who was on 
a scholarship at Texas Western College 
with George Anson, is now a senior pi- 
ano major at North Texas State College 
Denton, and has won a scholarship in 
piano under Stefan Bardas. She has been 
a Superior Guild student for at least 
eight years. 


Piano Manufacturers Of The Nati 


BALDWIN PIANO CO. 


CINCINNATI 2, OHIO 


EVERETT PIANO CO, 


SOUTH HAVEN, MICHIGAN 


Cradle Song Brahms, arr. by Grainger 4 


KRAKAUER BROS. 


25 West 57th Street 
NEW YORK, NEW YORK 


STORY & CLARK PI 
COMPANY 
28 East Jackson 


CHICAGO, ILLINOIS 


CLARENCE ADLER WRITES 
OF EUROPEAN TOUR 


Dr. Clarence Adler, New York City, 
recently returned from a seven weeks 
trip to Europe, writes of many fascinating 
musical experiences in his visits to Paris, 
Rome, Saitzburg, Munich and London. 


“Ll was in constant touch with music- 
ians, teachers, and musical events,” Dr 
Adler writes,” and had the opportunity 
to observe their methods and artistic 
standing. | cannot go into detail in a 
letter, but | am convinced the standards 
abroad can in no way compare to ours 
in the good old U. S. A. 


Bluethner and Bechstein in Germany, 
the Hamburg Steinway in England. Agai 
they cannot compare to our Steinways# 

In London, Dr. Adler attended the pig. 
miere of his son Richard’s musical comedy, 
“The Pajama Game”, on October 13. Th 
advance ticket sale was the largest in th 
history of the theater in England. “Wy 
sat next to Somerset Maugham, and he 
reveled in the performance,” Dr. Adie 
says. 

U. S. DATES 
In October, Dr. Adler had a six 


“At the Royal Festival Hall in Lon- 
don, | had the pleasure of hearing the 
last concert of the European tour of the 
New York Philharmonic, Mitropolis con- 
ducting. The London critics had the im- 
pertinence to criticize our N. Y. Phil- 
harmonic and its conductor. This, to me, 
was shocking, because none of the bands 
abroad can compare to our Symphonic 
Organizations.” 


As for pianos, “! played the Boesendor- 
fer in Austria, the Pleyel in France, the 


at the North Carolina Piano T, 
chers Association meeting in Greens 
Over 200 teachers came from allo 
that state to hear him play and 
about, 45 compositions. A 

later, he appeared before the Euty 
Clubs’ music department and was late 
interviewed on TV, He heard his p 
Harold Cone give a recital at the We 
man’s College of the University of No 
Carolina and flew back to New York j 
time to hear another pupil, Pauline Ry. 


vinska, give a recital at Town Hall, 


215,000 Dollars Spent Past Year By 
NGPT For Nation’s Pianistic 
Development 1954-55 Season 

_ Items Noted 


$215,000.00 represents the total sum expended by the National Guild of Pl. 
ano Teachers from July 1954 to June 30, 1955, for the stimulation of interest nation- 
wide in artistic piano-playing. For this sum the following advantages for student} 
and teachers, as well as for the elevation of the general public, were provided: 

4,215 Membership Plaques for Teachers, filled in & mailed Ist Class. 

38,751 Student Certificates filled in and mailed Ist Class. 

38,751 Private Auditions under imported Judges in 503 cities. 


38,751 Frat Pins for Students. 


1,244 Sponsor Pins for New Members. 


1,608 Gold-plated Medals for IPRF 


967 Cash-Prizes for IPRF Winners, amounting to $15,640.00 

1,509 Newspaper articles announcing Tournaments & Winners. 

96,816 Copies of Piano Guild Notes written and printed, distributed nationally. 
50,580 copies of Musical Couricr mailed to Teachers. 

16,861 letters and postcards written Members & mailed Ist Class or Air Mall, 
647 Telegrams sent Members, Judges, Chairmen. 


4,215 Guild Syllabi. 


2,422 Guild Yearbooks sent Members, after being compiled & printed. 
943 Cuts made & printed in Guild Yearbook. 

14,746 Postage Stamps Purchased & Used. 

7,442 Miles Travelled by Guild Organizers. 


26 One Hundred Dollar Scholarships. 


1,000 Miscellaneous Items too numerous to list. 
If you and your pupils were members of the National Guild of Piano Teaches 


and the National Fraternity of Student 


sum that made the staggering accomplishments shown above possible, thus hel 
ing the Piano Guild to carry on its far-reaching work that undeniably is making 
America more piano-conscious and therefore music-conscious every day of each 


passing year. 


If you were not NGPT and NFSM Members, you have missed an obvious op 
portunity to help piano-interest advance in national importance, which you will um 
doubtedly wish to make up for by joining now. A cordial invitation is extended % 
you to join by the official Staff, the Committee of Deans, the National Mem- 
bership Committee and the Guild Founders, Dr. and Mrs. Irl Allison. Full informe: 
ion is supplied by National Headquarters of NGPT, Box 1113, Austin, Texas. 


Winners. 


Musicians, you contributed to the totdl 


—‘I can truthfully say we 


814 So. Chestnut, 


THANKS, TEACHERS 


FOR YOUR GENEROUS RESPONSE TO OUR ADS, 
and your enthusiastic comments about our teaching Aids. 
Though printing costs may cause an increase soon in 
the price of the year’s subscription, it is still available at 
$2.00 a year, and a free Assignment Book will be. included. 
Mrs. Joy Smith, 2167 S. Corona, Denver, Colo., writes 


have already begun to have 


very noticeable good results—more interest in Theory, 
carefulness in playing, faithfulness in Practice, ete. Every 
Assignment Book is worth twice the price. 
again for your excellent material.” 


NELSON MUSIC STUDIO, 


Thank you 


North Platte, Nebr. 
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1956 NATIONAL PIANO PLAYING 


AUDITIONS 


SCHEDULE OF DATES 


Changes Will Be Announced In Later Issues Of This Publication 


ALABAMA May Chicago (St. Margaret of 
Birmingham .... May 25-June 5| Santa Monica To Be Assigned| Scotland Convent) ..... May 7 
Cullman ........................... May 4*| Santa Rosa ..................... June 9| Chicago (Thorne) 
Greenville _.................. May 23/ Van Nuys ................ June 18-28 To Be Assigned 
To Be Assigned| Whittier... . To Be Assigned Chicago ‘Barnabas 
Montgomary ........ April 23-27 COLORADO onvent) .................. .... May 
April 21) Boulder May 10-14 for April 
Sylacauga ........... April 30-May 3} Lincolnwood .................. May 10 
Colorado Springs May 2-9 Saunt Veenon May 14-17 
ARIZONA May 4-16) May 8 
Phoenix _........ To Be Assigned| Fort Morgan June 23-25 (A.M.) Spin sfil eld d (Ursuline) — 
Tucson ........ To Be Assigned| Loveland .. April 30-May 2 May 4-5 
ueblo 
Booneville April 28] Ford March 22. INDIANA 
ayetteville . Apri Ac 
Ft. Smith ........ April30-May 2*| CONNECTICUT 1 93.95 Fort Warns June 9-18 
F 17-20 Danbury 4-16 Huntington . May 5-7* 
nservatory) ...... p Torrington. a 6 
Fe, Smith (MacDowell) DISTRICT OF COLUMBIA | 
-- .. April 21-23] Washington, D. C. June 7- 19° Marion ed: May 9-12 
Harrison... April 24-26} Washington, D. C. (Frost) Richmond May 25-26 
Heber Springs ................... May 14 May 11-13 South Bend... May 4-7* 
Little Rock (Downtown Washington, 'D. C. (Styron) mwa 
_ To Be Assigned| To Be Assigned 
Little Rock (Benedictine Washington, D. C. (St. Cecilia 
Conservatory) 28-May 1] Academy) May 8-9 . Anil 
Little Rock (Benedictine FLORIDA peg Ma 13.14 
Studio) April 27) Daytona Beach April 30-May 1] City. April 16-18 
Magnolia May 23-24 21-22 ty p 
M E April 23-25 Fort Myers .. . May Waterloo (St. Edward’s 
wee ey a Fort Pierce ... To Be Assigned School May 8-10 
McGehee .......... April 19 Fort Walton Beach ... May 12 chool) ................. - May 
Monticello April 16-18 *(AM) Ja May 14-18 KANSAS 
April 21-24 27-May 5| Atchison April 20-21 
Paragould April 16-19 Mi May 7-26| Concordia April 9-11 
ine Blu owntown : 24-25| Dodge Ci pri 
Pine Bluff (D 4 dge City April 26 (PM) -28 
Pine Bluff (Annunciation Pensacola =a yee Great Bend ........... May 5 
Academy) ........ March 21-22| Quincy ------- q| Hutchinson June 8-11 
y Sarasota ~............ To Be Assigne 
Pocahontas .............. May 11-12 May 16-18 (AM) June 1-2 
Russellville ................ May 3-5* May 25-26| Ottawa ............. April 23-24 
St. Petersburg . Me 7 14 St. John May 1-3 
CALIFORNIA oy 3.5 June 4-14 
Bakersfield... April 28-May 7] Vero Beach May 3 
o Be Assigned] Frankfort une 
May 34 | GEORGIA 
April 26-27*| Cartersville. April. 26-28, Louisville (Downtown) 
Downey .......... Be Assigned| Columbus... May 5-15* 
Escondido ......... To Be Assigned] Decatur April 30-May 2 
May 24-25] Savannah May 11-12] * ay 9- 
untington Par exandria .... pril 30-May 
April 29-May 2 IDAHO Baton Rouge ............ April 21-25 
Inglewood ....... To Be Assigned| Boise June 1-7") Ridder April 16-18 
Long Beach May 14-29| Caldwell June 2-6 (A. M.)| Hammond April 28 
Los Angeles... April 28-May 22 Lafayette... April 25 
May ow Wallace... - April 20 20-21 
Redondo Beach ........... July 2-3} ILLINOIS Logansport...... To Be Assigned 
. June 15} Alton Apil 13, 14 & 16*| Monroe April 27-28* 
San Bernardino (Holy Rosary | Barrington To Be Assigned| Natchitoches ......._. May 9-10 
May 24/ Bloomington May 4-5| New Orleans (Dominican 
San Bernardino........ May 25-26 Chicago ........... May 4-June 2} College) April 16 
an Francisco...... ay 28-June une 4"; pril 17-19 
San Gabriel .......... April 23-26* Chicago’ (St Frances de Shreveport .......... April 20-26 
April 20-26! Paula) ....... To Be Assigned! Winnsboro April 30 


MAINE 

Portland _............ May 15-16 
MARYLAND 

Baltimore May 7-15 
Bethesda May 17-18 
May 4-5 
MASSACHUSETTS 
Ee June 1-16 
Fall River _............ June 7-16 
Malden ................................. May 10 
May 25 
Salem ............... May 28-June 2 
S. Egremont .................. May 26 


Worcester (Downtown) 


June 4-11 
MICHIGAN 
Allegan 9-10 (AM) 
Bay gb .. April 19-21 
Berkley ... . May 9-11 
Detroit May 31-June 18 


Detroit (Catholic Schools) 


27-May 4 
Flint ... ....... May 28-29 
Grand Repids .. Peas April 16-19 
Ishpeming April 28 
May 23-25 
Marquette... April 25 (PM)-26 
Melvindale May 7 
Midland .................... May 17-21 
Muskegon ................ May 16-18 
Port Huron ................ April 21-25 
May 12-14* 
West Branch ............... April 23 
MINNESOTA 
Austin ......... April 16-18 (AM) 
. April 13-14 
May 18-19 
Mankato ........... April 30-May 5 
Minneapolis ........... May 12-16 
Rochester .... April 20 (PM)-25 
Winona ................ April 27-28 
MISSISSIPPI 
Jackson (Downtown). 
May 3-5 
Jackson (St. Mary’s School) 
MISSOURI 
Cape Girardeau .... April 27-28 
Caruthersville ... April 13-14* 
}Chillicothe ............. April 20-21 
June 23 
Joplin ... . May 5-8 
Kansas City (Downtown) 
June 11-21 


Marshall... _ To Be Assigned 
Springfield _. April 30-May 3 
St. Louis (Downtown) 
March 31-April 14 
St. Louis (Mt. Carmel April 27 


Webster Groves ... May 29-30 
NEBRASKA 

Alliance ............... April 24-27 
Hastings ...... To Be Assigned 


Lexington May 31-June 2 
North Platte... April 30-May 1 
Omaha (Downtown) June 8-13 
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Scottsbluff . April 18-19;Rockingham .... April 30-May 4|Sharon ...May 15-16|Houston (Houston 
Sidney (St. Patrick’s Academy) | Rocky Mount May 2-12) State College May Conservatory) ......... May 26 
April 13 (PM)-16| Smithfield... April 11 & 14|St. Mary’s . June 23* | Jacksonville ........... May 11-12* 
Spalding ......... To Be Assigned| Warsaw ....... May 11 (PM)-12 Wilkes-Barre June 9/Kerrville ........ May 14-17 (AM) 
Norfolk (Sacred Heart Wilmington ......... April 23-28} Williamsport ............ May 21-26 /Kilgore Be Assigned 
Conservatory) ....April 23-25]Wilson _........ May 14-21] York ......... April 30-May 2 Lubbock eee April 30-May 4 
NEVADA NORTH DAKOTA RHODE ISLAND McAllen Weis 
Las Vegas April 17- 18 Bismarck April 7 9-10 (AM) Forestdale June 17 Memphis ... April 24-28 
Yerington ........ April 20) Grafton May 5*/Forestdale May 21|Midland May 12-15 
NEW HAMPSHIRE Grand Forks May 2-3/Providence .. .. May Mission May 7* 
Manchester Tioga ................. To Be Assigned SOUTH CAROLINA Mt. Pleasant .................... May 21 
May 18-19-21 (AM) | April 18 | ~ 30-May 10 
Nashua .. . May 23) Ashtabula Apri 30-May 3* 23| Olney .. . April 21 
Apel May 18-23|Clinton March 16-17| Orange To Be Assigned 
Fort Lee..................... pri ane Claveland “To Be Assigned|Columbia _. April 23-May 5 Pampa .............. April 28-May 2 
Newark ..... To Be Assigned! Heights. Ma 23-26|Oranceb April 20-21| P2sadena . May 28-29 
Ridgewood ........... May Mav 2-4 16-17 (AM)*| Sume 12 
ay embert .... April 16-17 (AM)*| April 27-28 
May 7-11/ Union ........ April 19 (PM)-21/5) May 10 (AM).12 
uerque (Downtown ansfield ri Woodruff To Be Assigne 
31-June 1| Middletown 14-16 gnes'|Port Lavaca ........ May 14-15 


Albuquerque (St. Vincent 


Academy) ................ April 27-28 
April 6-7 
April 3-4 
Hobbs April 24-25 
April 23 
Las Cruces ............... April 20-21 
Roswell ............-.-..- May 5-12 
NEW YORK 
Albany ... May 7-10 
Alden .. . June 4-5 
Amsterdam . May 4 (PM)-5 
Auburn ................. To Be Assigned 
Binghamton ................ May 23-26 
Brockport ........ To Be Assigned 


Buffalo (Downtown) June 7* 


Buffalo 


Elmira ........ 


April 25 


Portsmouth _.. To Be Assigne 


. April 27-May 2] Enid 


4| SOUTH DAKOTA 


Toledo . May 25-26|Aberdeen May 7-10 
Xenia .. April 23-24] Emery April 14 
Youngstown (Downtown) Huron April 24-28 
nell May 14-19 Milbank _......... To Be Assigned 
Youngstown (Ursuline) Parkston ; April 12 
March 2-3| Sioux Falls .. April 30-May 12 
OKLAHOMA Watertown April 20 
April 16-21] PENNESSEE 
Chandler _.. May 26 (PM)-27|Jackson ................ May 12-18 
Cherokee May 19|Kingsport June 8-9* 
Claremore Knoxville _..... May 30-June 9* 
April 30-May 1 (A.M.)*| Martin June 2 
. April 7 & 8 Memphis 
June 18-19] Nashville (Downtown) 
Edmond — State May 5-10 
College) ........... May 11-12* Nashville (St. Cecelia) May 3-4 
June 4-5| Newport June 11* 


Ranger (Ranger Junior 
College) ... May 19-22 (AM)* 
Refugio April 13-14* 
San Angelo May 12-14 (AM) 
San Antonio April 23-May 19 
San Marcos April 25 (PM)-28 


Sinton May 7-8* 
Sweetwater May 5* 
Se April 21-25 
Tyler ... May 11-18 
Vernon ... April 23-28 
Victoria May 7-11 
To Be Assigned 
May 2-12 
Waxahachie .... To Be Assigned 


Wichita Falls (Downtown) 
.. April 30-May 5 (AM) 
April 23-26 


Geneva ..................-..- May 14-15*| Frederick May 11 (PM) & 12 
Glen Cove, L. I. May 29. June Guthrie _ May 3-4* To Be Assigned 
Great Neck .......... April 16-17 Guymon ... May 4-6 ene 7 | 
Ithaca (Leschetisky) May 21-26/Geary _ April 6 (PM) Apri 53.01 [Newport May 14-18% 
Ithaca (MacDowell) Hobart May 13 (PM) 7.9| Norfolk May 28-June 20 
Middletown ...... - May 12| McAlester To Be Assigned M Tu 
New York ...................-- _ June 1-30 Miami .. _ June 10-11 “Sey April 30- ay 10 as = ss gne 
1 21-24 Bay City ....... To Be Assigned| Richmond April 10-14 
Plattsburg Apri Midwest ‘City ‘To Be Assigned 
Rochester (Downtown) Muskogee .. June 6-9] Beaumont (Downtown), 20-21% 
19 Nathaniel pr WASHINGTON 
Rochester June 7 Beaumont Edna) Auburn ... April 28 
arc Oklah City... 4-16 ashmere ... May 14- 
Rockville Centre ....... May 27*| Pawhuska 27.28| Big Spring May 5-10|Connell May 9-10* 
May 10! Ponca City 2 Brenham April 16-17/Dayton April 27-28 
17 Brownfield April 30-May 3|Enhrata To Be Assigned 
Syracuse (Downtown) May 17/Snyder .... To Be Assigned 4 phr . To g 
i 7 |Moses Lake - 
25- 26* 18-May 1 Cameron May 5* April 28 
L "2 & 9; OREGON Colorado City To Be Assigned May 12-23 
NORTH CAROLINA April 30-May 2 April 19-21) Spokane April 16-28" 
May 7-17/|Corpus risti April 28- ay April 21 
Albemarle May 7-8| Hermiston May 11-12|Corsicana...... April 30-May 5* June 2-5 (AM)# 
26-3) [Klamath Falls ....... May 10-12* Crowell... April 23] Warden... April 30-May 1 
urlington a! Ontario April 27-28) Dallas ... April 16-May 26|Wenatchee April 25-26% 
Charlotte (Downtown) May Pendleton May 4-10/Denton May 7-19 A 
17| Portland ... May 19-26*|Dublin May 21-22] May 28-30 
of Music) ............... By Roseburg June 4-5| Edna .. To Be Assigned 
Fairmont sssssessenunee May 3-5)Altoona April 26 (PM)-27-28 Fost Worth April 28-May 16|Gauley Bridge To Be Assigned 
Fayetteville _......... April 17-21] Bradford (St. Bernard Fort Worth (Our Lady of WISCONSIN 
Gastonia ...................- May 21-23! Convent) May 4-5| Victory) April 25-26-27(AM) | Hayward ................ June 6-7 
Goldsboro April 12-13 To Be Assigned | Fredericksburg ...... April 20-21} Janesville May 21-22* 
Greenville ............... April 28-30/Erie . May 7/Galveston April 10-14] Milwaukee May 1-11 
Guilford College ............. May 2 Harrisburg . nak . To Be ‘Assigned Gilmer ......... To Be Assigned] Park Falls ................ May 21-22 
Kinston April 18-20}Langhorne To Be Assigned|Greenville May 28-29|Sturgeon Bay ... June 14-15* 
Laurinburg ........... May 7-9) Philadelphia ... April 30-May 5|Harlingen April 21-23) WYOMING 
Mooresville May 10 (PM)-11/Pittsburgh June 18-21|Haskell April 17-19|Casper May 16 (PM)-19* 
New Bern ............... May 14-19/Reading May 14-19|Henderson May 31-June 2/Cheyenne June 16-21 
Raleigh May 12-17|Scranton June 11-15|/Houston April 28-May 25|*Tentative dates. 
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( Another New Feature In 
| Piano Guild Notes 


Piane students and teachers of the Nation will be kept informed monthly re- 

ing where and from whom sheet music and study books may be obtained. Being 

J ded in this important section of the guild family newspaper, Piano Guild. Notes, 
p indicative of the fact that the dealer recognizes the far-reaching significance 
gf the movement and that he is willing to help himself by becoming a regular 


qsitor to the studios of guild members through these columns. 


This valuable 


gsistance from industry is deeply appreciated not only by the official staff but 


also 


by each teacher and student in the guild. 
rsonally to join Piano Guild, U.S.A., by the founder, Dr. Irl Allison, who within 


Other dealers will be invited 


the coming months will endeavor to see personally the leading dealers from coast 


jo coast. WATCH THIS FEATURE GROW! 


1175 N. 2nd Street 
ABILENE, TEXAS 


— 


JENKINS MUSIC CO. 


223 East 7th Street 
AMARILLO, TEXAS 


805 Congress Ave. Austin, Texas 


LYON & HEALY 
Wabash and Jackson 
CHICAGO, ILLINOIS 


his group of Piano Hobbyists comprises the class 


GROUP OF PIANO HOBBYISTS 


of Sister Mary Benedict, 


0. P., Detroit, Mich. They range in age from the tiny girl who can barely be seen in 
ont of the piano to the teenagers on either side. 


SHEET MUSIC DEALERS the 


WILLIS MUSIC CO 


124 East 4th Street 
CINCINNATI, OHIO 


SHERMAN, CLAY & CO. 
625 S. W. Washington Street 
PORTLAND, OREGON 


WHITTLE MUSIC CO. 


1108 Elm Street 
DALLLAS, TEXAS 


JENKINS MUSIC CO. 
1217 Walnut Street 
KANSAS CITY, MO. 


Music Of All 
Publishers 
For Every Purpose Since 1891 


SAN ANTONIO MUSIC 
COMPANY 


SAN ANTONIO, TEXAS 


NATION-WIDE MAIL ORDER SERVICE 
Music of all Types 


SOUTHERN MUSIC CO. 
1100 Broadway 
SAN ANTONIO, TEXAS 


JENKINS MUSIC CO. 


412 West Main Street 
OKLAHOMA CITY, OKLA. 


G. SCHIRMER 


3 East 43rd Street 
NEW YORK 17, N. Y. 


TO THE MUSIC TEACHER 


On January 27, 1956, the entire mu- 
sical world will commemorate the 200th 
anniversary of Wolfgang Amadeus Mo- 
zart. As teachers, educators, musicians 


and pianists we owe it to ourselves— 
and our pupils—not to let this anniver- 
sary pass unnoticed. Young or ma- 
ture, at some time in our musical lives, 
each of us has played and taught Mo- 
zart, the most universal composer. Do 
plan a Mozart anniversary program, with 
many of your class FOR your class. We 
should impress our pupils to remember 
such a Mozart-participation anniversary 
program. This multiple planning by so 
many teachers for so many students 
should give more distinction and unity to 
the total membership of the National 
Guild. 
Leo Podolsky, Mus. D. 


FLORENCE BERGAN IN 
PIANO RECITAL 


Florence Bergan, Guild member at 
Bioux Falls, S. Dakota, was pesented in 
recital at Sioux Falls College recently, 
aying the following program: 

deur Monique .......... Francois Couperin 
Jean Baptiste Loeilly 
onata in C Major ....Domenico Scarlatti 
onata in A major Domenico Scarlatti 


mata, Opus 22 ........ Robert Schumann 
Presto 
Andantino : 
Scherzo 
Rondo 


Phildren’s Corner ........ Claude Debussy 
Dr. Gradus and Parnassum 
Jimbo’s Lulleby 
Serenade for the Doll 
The Snow Is Dancing 
The Little Shepherd 
Golliwog’s Cake-Walk 
Tombeau de Couperin Maurice Rave! 
Rigaudon 
Minuet 
Toccata 


FFREEMAN PUPILS GIVE 
RECITAL 


Another in a series of Sunday reci- 
iS was presented at the studio of Guild 
pe Isadore Freeman, Fairlawn, N. J., 
ntly when his elementary students 

part in a program. The students 


n Boros, Janet Ellender, Linda Pe- 
Linda Scavone, Arthur Walsh, John 
er, Jill Weber, Caroline Weber, 
Kobre, Walter Eggers, Kenneth 
#r, Jenny Wenz, Elaine Borduin and 
Puckle, 


CONTEST WAR-HORSES who have 
been content with practicing the whole 
year through on the two contest pieces 
prescribed by Contest Committees to 
win “Superior” (the most abused word 
in music lingo) can be converted into 
10-Piece-per-Year Pupils with National 
Guild Goals before them, says Ir! Al- 
lison, founder of the National Guild of 
Piano Teachers. 


“Before 1929 and the inauguration of 
the National Auditions at Hardin-Sim- 
mons University,” Dr. Allison said, “my 
pupils were content with themselves, if 
they won a Superior Rating in our local 
and state contests on their playing of 
the two prescribed pieces, which | knew 
was not much of an achievement at all. 
To overcome this false complacency, | 


“Slow Pupils Can Become Ten-Piece 
Students Instead Of One Or Two,” 
Says Guild Founder 


conceived the idea of pointing each and 
every student in my class toward the 
worthy goal of perfecting to the best of 
his individual ability a complete, bal- 
anced program of at least TEN PIECES 
yearly. This idea, when tenaciously held 
to for even one year, worked wonders 
in my class. Within three years | was 
absolutely amazed at the size of the 
repertoires of my best students and as- 
tonished that every pupil had attained 
his annual 10 piece repertoire with com- 
parative ease.” 

As a result of this one man’s impres- 
sive experiment, more than 43,000 pu- 
pils across the nation are aiming at 10 
piece programs which they will play in 
the 1956 National Piano-Playing Tourna- 
ment, it was said. 


Mrs, May Foley Ball, an instructor of 
piano in Columbus, Ohio, and the Mid- 
west for 50 years, died in Mt. Carmel 
Hospital recently. 

She had taught in Capital University 
chool of Music, the Rochester and Ithaco, 
N. Y., and Toledo music conservatories, 
and at other schools in Chicago and Du- 
luth, Minn. 

WITH HER HUSBAND, Wolter B. Ball, 
she helped found the Ball Music Studios 
in Columbus 13 years ago and earlier in 
Cleveland. She also had served as assis- 


May Foley Ball, Long Teacher 
Of Piano, Dies 


tant music critic for The Rochester Post 
Express, The Toledo Blade and The Lex- 
ington, Ky., Leader. 

Mrs. Ball was the author of a syllabus 
on early rote playing. She was active in 
Columbus music circles as a member of 
the Woman’s Music Club and as past 
president of the Columbus Music Tea- 
chers Association. 

She was a past president of the Colum- 
bus chapter, International Federation of 
Catholic Alumnae, and a member of the 
Third Order of St. Dominic. 


THEARLE MUSIC CO. 


640 Broadway 
SAN DIEGO, CALIFORNIA 


SHERMAN, CLAY & 


Kearny and Sutter Streets 
and 
2939 Mission Street 


SAN FRANCISCO, CAL. 


SHERMAN, CLAY & CO. . 


1624 4th Avenue 
SEATTLE, WASHINGTOW 


AUDRA O’NEAL 


Complete Sheet Music Service 
110 South 8th Street 


WACO, TEXAS 


CAMPBELL MUSIC CO. 
1108 G Street, N.W. 
WASHINGTON, D. C. 


THE SPYGLASS 
"REVIEWING PUBLICATIONS BY GUILD MEMBERS” 


BY DOROTHY WRIGHT ERICSON 


Marge Hirth, who professes to have 
not the slightest inclination towards mu- 
sicality, now turns up with a very musi- 
cal cousin. Marge, as you may or may 
not know, is editor of Piano Guild Notes. 
A very competent journalist is she, as 
well as being the mother of two, and 
probably has musical pctentialities she 
doesn’t even suspect. 


Her cousin was a musician of note, 
however, long before Marge ever heard 
of Piano Guild Notes. A former concert 
pianist, Arthur Hollander now turns his 
efforts more towards developing his prin- 
ciples of pedagogy through writing, fec- 
turing, teaching, and composing. Several 
of his works for the early grades have 
recently come to our attention. In MY 
FIRST CLASSICS, published by the Ed- 
ward B. Marks Co., Mr. Hollander ar- 
anges music by Couperin, Schubert, Schu- 
mann, Mozart and others in the simplest 
settings, showing the student how each 
staccato, slur, crescendo, etc., is an inte- 
gral part of its color and texture. Marks 
also publishes MY FIRST DUET BOOK, 
a book of American folksongs arranged 
in simple five-finger positions, and a book 
of simple Christmas carols. PARADE, a 
Grade | march by Mr. Hollander, is 
published by Summy. 


There is a absolute avalanche of sheet 
music facing us at the beginning of this 
New Year of 1956 and ail of it is for 
the earliest grades. Don’t composers write 
music for Grades III-IV-V any more? The 
majority of my own students fall into 
this group and it is always a problem to 
find something new. They have their 
steady diet of Bach and Sonatinas and 
the Old Masters, when they are ready 
for them, but they also like to play 
pieces that are satisfying musically and 
technically without too much deep inter- 
pretation. We will welcome any music 
written for Grades III-V. 

Since there are so many publications 
this month, we are going to mention 
them instead of picking out certain 
ones for review. Theodore Presser has 
ust released two new books. One is called 
HIGHLIGHTS OF FAMILIAR MUSIC by 
Denes Agay and includes 77 familiar me- 
lodies in easy arrangement. The other is 
by Stanford King, who takes familiar me- 
lodies and makes etudes of them. His 
book bears the title STUDIES ON FA- 
MOUS TUNES. New sheet music in- 


cludes SKIPPING ALONG by Opal Louise 
Hayes, DAPPLE GRAY by Louise Rebe, 
A DAY AT THE BEACH by Berenice 
Benson Bentley, A LIVELY DANCE by 
Everett Stevens, THE OLD CELLIST by 
William Scher, ROBIN IN THE APPLE 
TREE by Louise Stairs, THE LITTLE MU- 
SIC BOX and A SOLO FOR CELLO by 
Jessie L. Gaynor, RIDING THE RANGE by 
Jean Reynolds Davis, BUBBLING BROOK 
by Helen C. Rockefeller and a two-pianc 
number VIRGINIA SQUARE DANCE-by 
Charles Miller. 


Mills Music Company has a new series 
by Harry Dexter called the MELODYWAY 
SERIES. This includes books of Strauss 
waltzes, tunes from the Symphonies, me- 
lodies from the Overtures, etc. There are 
nineteen books in this series. Mills also 
has a new book of Boogie, reduced to its 
very easiest for the beginning pianist by 
David Carr Glover, Jr., called FIVE-FIN- 
GER BOOGIE. 


The Progressive Series has a new com- 
position by Guild Judce Lemuel Childers 
called JAM SESSION. Another Guild 
member Lillian Robbins has @ new com- 
position by the Belwin Co. called THE 
LITTLE HARPIST Schirmer has pu- 
blished a new volume,- INTRODUCTION 
TO THE STUDY OF BACH, by Alfred 
Mirovitch, 

Outstanding in the releases from the 
Carl Fischer Co. are a group of piano 
solos by N. Louise Wright and a new 
Suite for Piano by Maxwell Eckstein: Miss 
Wright’s compositions are THE RAIN- 
BOW, HAPPINESS, TURBULENT. WAT- 
ERS, IN AUTUMN, and LEGEND FROM 
THE NORTHLANDS. Mr. Eckstein’s suite 
includes PRELUDE, WALTZ, FESTIVALS, 
FIREWORKS, and EPILOGUE. Other new 
compositions are THE LONESOME COW- 
BOYS by Margaret Wigham, OWL IN 
THE MOONLIGHT by Anne Robinson, 
LICORICE STICKS by Everett Stevens, 
BRASILIANA SUITE by Everett Helm, 
CRINOLINE by Irving Mopper, ELE- 
PHANT WALK by Eckstein, GOBLINS 
ON THE MARCH by William Scher, 
DOWN IN THE VALLEY arranged by 
Eckstein, and HERE COMES THE BAND 
by Charles J. Beetz. 

The Metro Music Company has publish- 
ed an album of Popular Jewish Songs in 
simplified arrangement by William Scher. 
These songs include tradional melodies 
and songs from the Jewish stage. 


A NEW, PRACTICAL, QUICK REFERENCE 


BASIC. ROUTINES 


IN ELEMENTARY 


PIANO TEACHING 
BY JANE STANLEY 


Contains model lessons, outline of objectives for each year, lists of 
teaching materials, IMMT of the Guild and other interesting 


PRICE $2.08 


features. 


Send order to Jane Stanley— 


216 FE. 45th St., Long Beach 7, Calif. 
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PUANS SUILP NOTES. 


January, 195% 


MEMBERS 


National Guild of Piano Teachers 

much pleasure in extending the 
hand cof welcome to each new member. 
May you all realize that the guild is 
strong because it has helped its mem- 
bers to maintain the enthusiasm of their 
pupils for the attainment of guild goals 
- gach year—the slow as well as the gifted. 
No better advice can be given you than 
to. set an attaindble goal before every 
pupil you teach, letting every lesson be a 
definite step toward the achievement of 
this goal. Again, we welcome you. 


MRS. WINIFRED K. ABBOTT, Lancas- 
ter, Calif; MRS. RALPH ALLOR, Shreve- 
port, La.; ALFRED H. AMBROSE, Mo- 
bile, Afa.; JANE F. BARTOLI, Waco, 
Texas; 1 

LUCY ORD BEEBE, New Port, R. 1.; 
MRS. ROSE J. BOLTZ, Alexandria, Vir- 
giniad; MRS. DAVID V. BOYER, Encino, 
Calif; HARRY J. BULZA, Mariette, Geor- 
gia? MRS. W. N. CANTWELL, Harling- 
en, Texas; 

CAROLYN B. CASEY, Decatur, Geor- 
gia; MRS. W. N. CANTWELL, Harling- 
port, La.; PAULINE A. COSTELLO, Bronx, 
New York; MRS. J. L. CULCUMBER, 
Decatur, Miinois; ESTHER £. DE BUS, 
Richménd, Indiona? 

MRS. CHARLES W. DELLINGER, JR., 
Atlanta, Georgia; EDYTHE DE WITT, 
Paris, Texas; MRS. CHAR. M. DIAL, 
Kennhett, Missouri; MRS. D. WARREN 
DIRKS, Riverton, Wyoming; Helen W. 
DRAPER, Sioux Falls, S. Dak.; 

MRS. S. O. ENEVOLD, Rochester, 
Minn.; WILLIAM FLETCHER, Lawton, 
Okla.; MRS. LOIS FOGAN, Pampa, Tex- 
as; MARY FORTENBERRY, Shreveport, 
Lo.; MARTHA FRANKLIN, Tucson, Ari- 
zona; 

ETHEL GAITLEY, Maxton, N. C.; MRS. 
CECIL E. GRAY, Paragould, Arkansas; 
TRUMAN D. HAYES, Goodwell, Okla.; 
MRS. J. W. HICKAM, Odessa, Texas; 
MRS. D. H. HIGHFILL, Lawton, Okla.; 

EDWARD J. HILTBRAND, Brooklyn, 
New York; MRS. KATHLYN O. HINES, 
Amarillo, Texas; MRS. HINTON HOF- 
FLER, Portsmouth, Virginia; STELLA 
HOLT, Wichita Falls, Texas; MRS. 
ARZELLA HUNTSBERBER, Pittsuburgh, 
Penna.; 

JOSEPHINE KACKLEY, Casa Grande, 
Arizona; MRS. K. A. KING, Rocky Mount, 
N. C.; MRS. M. H. LAGERWALL, Joiner, 
Arkansas; JANE K. LANDON, Williams- 
port, Penna.; MRS. WINIFRED LAYMON, 
Red Bluff, Calif.; 

MRS. CARL LAZENBY, Dardanelle, 
Arkansas; MRS. MABEL M. LEE, Huron, 
South Dekota; MISS RAE LUND, Port- 
land, Oregon; MRS. K. H. McINTYNE, 
Red Oak, N. C.; HAZEL McMAHAN, 
Albuquéeque, N. M.; 

MRS. J. C. McNEILL, Crosbyton, Tex- 
as; MRS. E. E. MADDOX, Ean Antonio, 


Texas; MRS. DONALD M. MATHIAS, 
Farmington, New Mexico; PATRICIA 
MOORE, Chuch Hill, Maryland; MRS. 
VERNA LYNN MORSE, Houston, Texas; 

COLETTE NANCE, Redondo Beach, 
Zalif.; GEORGE OGDEN, Novelty, Ohio; 
LUCILLE OLIVER, Los Angeles 4, Calif.; 
JOSEPH. E. PARMER, Columbus, Georgia; 
DOUGLAS L. RAFTER, Wilmington, N. 
LOUISE L. REEVES, La Crescenta, 
Calif.; AIDA RUBINSTEIN, Chicago, I!- 
‘inois; MRS. ORVILLE RUX, Davenport, 
Wash.; GRACE RYAN, Waukegan, Il- 
finois; SISTER ANNA LORETTA, Yonk- 
ers, N. Y.; 

SISTER MARY AGNESINE, S. S. N. D., 
Chicago, Mlonois; SISTER M. AQUINAS, 
©. S. M., Detroit, Michigan, SISTER M. 
ANACLETA, 0. P., Saginaw, Michigan; 
SISTER M. ANTHONY, Tulsa, Okia.; 
SISTER M. BONAVENTURE, Dallas, 
Texas; 

SISTER M. CHRISTELLA, Concordia, 
Kansas; SISTER MARY DOLORETTA, O. 
P., Houston, Texas; SISTER MARY JOS- 
TA, OQ. P.: Peoria, Illinois; SISTER M. 
LUCIA, Willmar, Minn.; SISTER M. 
MAUREEN, S. S. J., St. Clair Shores, 
Michigan; 

SISTER MARY ROSE ANN, B. V. M., 

Fort Dodge, lowa; SISTER M. SARAH, O. 
$. U., Louisville, Ky.; SISTER WINIFRED 
MARIE, New York, N. Y.; J. CATHARINE 
STECK, Carlisle, Penna.; VIOLET D. 
STEIMER, Choctan, Okla; 
- DR. ALBERT DENIS TESSIER, Los An- 
geles, Calif.; H. SHELDEN TIMMERMAN, 
Denmark, S. C.; ANAMAY O. WALES, 
Markham, Ill; PATRICIA DORETHEA 
WATERS, Lansing, Michigan; ANTHONY 
WEAVER, Dearborn, Michigan; 

JOYCE WELLS, Roswell, New Mexico; 
Ms. CAROL WHITE, Cleveland Hts., 
Ohio; MR. FLOY E. WILLSEY, Clinton, 
Okla.; MRS. GATHLEEN L. WOOD, Mill- 
bae, Calif.; MRS. FRED WOOL.ARD, 
Oklahoma City, Okla.; 

MRS. RALPH E. WORSHAM, Bellaire, 
Texas; VIRGINIA WULFF, Allen Park,’ 
Michigan, VIOLA YOUNG, Dearborn, 
Michigan; MRS. JEAN F. ZVIRBLYS, 
Boulder, Colorado 


West Virginia 
(From Page 1, Column 1) 
VIRGINIA McCORMICK, who has been 
a Faculty member of the Guild in Port- 
land, Ore., for many years, recently moved 
tc Huntington, W. Va., where she will 
assume the State Chairmanship for the 
National Guild of Piano Teachers. She 
also will organize a Guild center in 

Huntington. 
Mrs. McCormick is accredited by the 
State of Oregon, having made the high- 


est grades yet achieved in that state. 


Anson Especially Recommends 


BRODSKY, Michee!— 

Short & Sweet published MELODY MU- 
SIC COMPANY Another novel idea by 
these enterprising music publishers, that 
of issuing a folio of five pieces, each two 
pages long and smaller than the usual 
music “page size, and unbound so thet 
the pieces mey all be used by one stu- 
dent or distributed améng five. Mr. Brod- 
sky efways writes musically, and the re- 
sult is five charming pieces, titted Star- 
let, Queer Character, Grandpa Does the 
Polke, Crescent Moon, and By the Rio 
Grenade. EARLY INTERMEDIATE. 
GOODMAN, Jeseph- 

Scurcy Up! published CENTURY MU- 
SiC. PUBLISHING COMPANY 4-4 No 
key. signatere Allegro ELEMENTARY A 
clever, little piece with scale passages 
divided between the hands and steccato 
quarters moving down in skips of a 
thir ExceHent for early development: of 
speed. 
STEVENS, Everett- 

Licorice Sticke published CARL FISCH- 
ER 4-4 G flet major Fast LATE ELE- 
MENTARY Subtitled “Fun on the Black 
Keys,” this piece is full of surprises, in- 
cluding one White Key which slips in, 
end the use throwgheut only of the third 
_ fingers of each hand. Much more fun 


than “Chopsticks” 
TANSMAN, Alexandre- 

Recreations published CLAYTON F. 
SUMMY COMPANY Six delightful pieces 
by a contemporary Polish master. A 
splendid introduction to slightly modern 
sounds for the young. ‘teen-age student. 
Titled Walk, Dream, Velse, Game, Etude, 
and im the Style of Boch, with musical 
and technical; progress skillfully com- 
bined. 

INTERMEDIATE. 
WIGHAM, Marearet- 

Bechette published OLIVER DITSON 
COMPANY 3-4 G minor Allegro moderato 
EARLY INTERMEDIATE A. genuine two- 
part Invention which needs cereful at- 
tention to phrasing ond contrasting use 
of legate and staccoto. Easier thon the 
Bach inventions, end a geod introduction 
to them. 

WAYCROSS, GEORGIA 

Mrs. Jack Murray: | heave so many: 
things to thank you for | am at a loss 
es te-how to begie. First, let me say that 
the Guild hes done wonders for me ond 
my teeching. Every year my pupils moeke} 
better marks end have more playing. 
This yeor 1 had 100 per cent of my pe- 
pils enter.” 


Merry Xmas From A 
"Musical Grand- 
Daughter" 


NANCY COOPER 


This Christmas greeting pictures Nancy 
Cocper, 12 year-old “Musical Grand- 
duaghter” of Dr. Ir! Allison. Her mother, 
Mrs. Jack Cooper, studied piano for two 
years with Dr. Allison at Baylor College, 
Belton, Texas, from 1921-1923. 


A "New Year's 
Resolution’ For Piano 
Teachers 


Sister M. Marcus, O. P., Trinity High 
School, River Forest, Hll., has made a re-! 
solution for her own piano pupils that 


she hopes to follow during the coming 
year. We would like to pass it on to you: 


“Today | confront myself with the 
question: “HOW to bring about satisfying 
lessons in this dey and age”? |! am in- 
clined to think if each assignment were 
very specifically made out (not too large, 
just so much memory, so much technic, 
so much sight reading . . . and a real 
insistent check made on just this the 
following week) and a careful new as- 
signment: review if unsatisfactory; new 
if so, maybe pupils would delve in more 
consistently. | always plan to do this and 
succeed for maybe a month or so. | am 
afraid things after that begin to get 
scattered. But this year | am going to 
try to be VERY CONSISTENT and try 
to give only so much as | think possible 
to cover; check on this chosely before 
moving ahead .. . which of course in- 
cludes a written report on tke amount of 
each day’s preparation, if possible with 
the parent’s signature. 


“And work more from the pupil-angle 
of ‘enjoyment’ instead of what has to 
be covered.” 


HANDS OFF THE GUILD 


BY JOHN MOKREJS 


When anything in this world succeeds, 
be it a business, art, music, an organi- 
zation or any idea whatsoever, then note 
the imitations, chiseling, and plagiarisms, 
ali of which is a sort of jealousy or envy, 
sometimes with goed intentions and well 
meaning, but always a little bit selfish. 

The National Guild Of Piano Teachers 
fs @ waique organization. It is a suc- 
cessful orgenization and all of its mem- 
bers have contributed to make it so. 
If it were not successful, no outside hu- 
men being would take notice of it. 

Dr. and Mrs. Allison started it, nowr- 
ished it, believed in it, spent money and 
energy on it. Without them, it never 
would hove been. They cre the main 
spring, the belance wheel. They are un- 
selfish, unbiased, unprejudiced. All races 
and creeds have had and get the some 


treatment. They are doing a fine job and:|. 


should stey at the head of the Guild as 
long as they wish to, and have the right: 
to designate their successors. Onee they 
are out of it, it will never be. the same. 
tt will lose that family feeling it now 
has. The: politicel minded people with 
schemes fer making money; ombiticus 
leaders and red tape will ali make their 
Gppecrance. unless: wisdom governs and 
it ia rum om the same high level — 


religious. level — by the Allisons 
THE GOLDEN RULE, 


Austin District MTA Presents |“ 
Fall Concert 
In the Recital Hall, the University of Texas, Austin, MRS. DAVID FREELAND, 
pianist, ESTHER PAUL McQUIE, vocalist, JOSEPH CASTLE, vio!-nist; and LINNEA re. 
SMITH and MRS. JOSEPH CASTLE, accompanist, were presented in a Fall Coy. I 
cert by the Austin District Music Tea-hers Association on the evening of Novem. 
Biber 4th. It was a gala occasion wit:: a !arge crowd attending. They heard 
E magnificent performance of the followin: program: 
PART | 
Sonata in A Major (Op. 120) 
Allegro Moderato 
Andante 
Allegro 
MRS. DAVID FREELAND 
PART I! 
Act “Manon Lescaut” 
FANCIULLA, Sbocciato Lamore Puccini 
Act “La Rondine” 
ESTHER PAUL McQUIE 
PART III 
Adagio :) 
Allegro 
Largo j— 
Allegro C 
MR. JOSEPH CASTLE 
PART IV 
MRS. DAVID FREELAND 
INTERMISSION 
PART V 
ESTHER PAUL McQUIE | BA 
PART VI 
MRS. DAVID FREELAND 


Four Harmony Certificates 
Beautifully Designed Are Made |: 


Available 


Ever alert to the needs of both stu- 
dent and teacher members, the National 
Guild of Piano Teachers have made avail- 
able new goals in the form of four types 
of HARMONY CERTIFICATES, Elemen- 
tary, Intermediate, Preparatory fer Col- 
legiate and Collegiate. 

This latest opportunity for music stu- 
dents in general and piano students in 
particular to become better musicians is 
the copyrighted idea of our Dean of Rules 
and Regulations, John Mokrejs. On each 
certificate is shown the examination, 
question by question, which the pupil 
must pass satisfacterily before his tea- 


cher can award it to him. There is a 


By NGPT 


space for the pupil’s grade and for thé 
signature of the teacher, with the date 
on which the examination has been pass« 
ed. Each certificate is printed upon 4a 
different colored stock—all! pastel shades, 
blue, gold, coral and white. 

The complete set of 4 Harmony Cer- 
tificates will be sent postpaid to quild 
members for One Dollar upon request. 
Either type, 25c each in any quantity. 

A student who has worked for and 


been awarded these four Harmony Cer-i&org 
tificates will have achieved a thorough 
and highly practical knowledge of thay” 
subject. 


Piano Guild Publications 
Box 1113, Austin, Texas 


$3.00 
GUILD TEACHERS RECORD BOOK. 
PIANO GUILD NOTES 
LETTER TO PARENTS 
PLACARD TO POST 
HISTORY OF THE GUILD (GEST) 


for $1.00 
INT. PIANO RECORDING FESTIVAL 


ORDER BLANK FOR GUILD PUBLICATIONS 


Gentlemen: Please send me by parcel postpaid the following Guild publi- 
cations, check in the amount of $..... 
THE GUILD-NFSM YEARBOOK 1956 EDITION— 


THE 1955 GUILD SYLLABUS, 5c each, 25 for $1.00 
PROGRAM APPROVAL CARD FOR DIP. CAND. Free—No. 
COMPOSITION TEST RULES & REGULATIONS 


GUILD SYLLABUS—Spanish Edition. 5< each, 25 


STUDENT ENROLLMENT CARD FOR 1956 AUD. Free—No: Copies........- 


for which is enclosed: 


No. Copies........ 
No. Copies........ 


$1.15 No. Copies.......... 
Copies......... 
Free—No. Copies..........- 
Free—No. Copies........— 
Free—No. Copies.........- i 
Free—No. Copies_......... 
Free—No. 
No. Copies... 


RULES, ETC. Free—No. Copies... 


HARMONY CERTIFICATES: No. Copies....... 
(25 each postpaid) Intermediate ................ No. Copies... 
Preporatory................ No. Copies........ 
Collegiet No. Copies......... 
Signed: 
Street 


Stete: 


City 


HAVE YOU PAID YOUR 1956 DUES? IF NOT, YOUR MUSICAL COURIER 
SUBSCRIPTION HAS EXPIRED. RENEW IT BY PAYING DUES TODAY,., 
PLEASE! 
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ELAND, 
LIN ‘ 
alt con BROACH MUSIC CO. BALDWIN PIANO CO. | BALDWIN PIANO CO, | ®ALOWIN PIANOS AND ORGANS 7 
1081 South Ist Street T N W AY ALAMO PIANO CO- 
ABILENE, TEXAS P ] A N ‘@) Ss DENVER, COLORADO San Antonio & Corpus Christi, Texas 
Schubert KANSAS CITY, MO. 
‘ SANDERS MUSIC CO. STEINWAY - WURLITZERS 
223 East 7th Street BOSTON, MASSACHUSETTS Baldwins Pianos | JENKINS MUSIC CO. Since 1891 
— 1217 Walnut Street SAN ANTONIO MUSIC 
a A’ New England Institution Since 1860 2419 West Berry St. KANSAS CITY, MO. 3AN ANTONIO, TEXAS 
Puccini MASON HAMLIN KIMBALL 
KNABE - WURLITZER 
; STEINWAY - WURLITZERS THEARLE MUSIC CO. 
BALDWIN PIANO CO. CHICKERING EVERETT BALDWIN PIANO CO. 
= KIMBALL CABLE-NELSON 20 East 54th Street 
| BLEDSOE MUSIC CO. 323 South Wabash Since 1891 NEW YORK 22, NL Y. SAN DIEGO, CALIFORNIA 


AUSTIN, TEXAS 


CAPITOL PIANO CO. 


hh Castle 1518 Guadalupe 


eler Bela AUSTIN, TEXAS 
§ BALDWIN PIANOS AND ORGANS 
Sebastian 
+ Charles 
fas Blum 
stelaneta, Congress Avenue AUSTIN, TEXAS 
AcFeeterg 
Manning 
H 
esem* BALDWIN PIANO CO. 
160 Boylston Street 
: Chopia BOSTON, MASSACHUSETTS 
n Sinding 
que Sore 
Choves LEMUEL CHILDERS HAS 


NEW COMPOSITION 


Lemue! Childers, Guild chairman at 
wlsa, Okla., has a new composition vut 
Med “Jam Session.” 

Apr t staff member of the Guild 
ites: “Jam Session”, as your other pu- 
hed piano compositions also do, re- 
Is the unmistakable talent you pos- 


CHICAGO, ILLINOIS 


LYON & HEALY 


Wabash Ard Jackson 


CHICAGO, ILLINOIS 


BALDWIN PIANO CO. 


142 West 4th Street 


CINCINNATI, OHIO 


BLEDSOE MUSIC CO. 
HARLINGEN, TEXAS 


THOS. GOGGAN & 
BROS. 


Established 1866 
Texas Oldest Piano House 
NEW SPINET PIANOS 
$495 up Selected Used Piano Bargains 
1201-3 Main St. HOUSTON, TEXAS 


H & H MUSIC CO. 


1717 Main 


HOUSTON, TEXAS 


STEINWAY - WURLITZERS 

CHICKERING EVERETT 

KIMBALL CABLE-NELSON 
Since 1891 


BLEDSOE MUSIC CO. 


CORPUS CHRISTI, TEXAS 


WHITTLE MUSIC CO. 


1108 Elm Street 


for musical composition. Boys espec- 

the dat will find this number fun to play. DALLAS, TEXAS 

eon pass it friends will like hearing it, too.” 
upon @ 

oo MERLE SARGENT SAYS 
1ony Cer- 

» CERTIFICATION NEEDS “STUDY” 
» request. 
a i Speaking of Certification, we would| National Committee, has not even en- 
| For amide well to turn to the views of Merle| dorsed it.” It has merely been “offered.” 
nony CetBBorgent, President of the Florida State | Mrs. Sargent suggests that each state 


thorough Mleachers Association and a member of 
a) Guild. She believes that Certification 
een be so important to the music tea- 

her that above all it should receive in- 
sive STUDY before it its acted upon. 


First of all, she is rabidly opposed to 
pulsory certification, and “any ex- 
ination board judging my ability to 
h on tha number of students | send 
en audition.” She suggests that a 


} 
publi- 
; T entage basis might be worked out. 


“1 am FOR certification for private 
teachers who desire to improve 
mselyes” so that they may qualify for 
standard, even though they do not 

0 a college degree,” Mrs. Sargent 


As for certification being a mere licen- 
§ agency, she says, “PERISH THE 
OUGHT.” Some think it will bring 
taxation of private teachers, 
rs as a means of obtaining credit in 
public schools for private study. “And 
conclusion is that precious FEW 
ople have sat down quietly and stu- 


TUDIED—the certification plan,” 
adds. 

es... 

The Florida certification committee has 

Bei ll d for a whole year to draft the Na- 
Plan to suit its needs. Every mem- 

-———= of FSMTA has been urged to ex- 

; himself and to write to the com- 
which publishes their findings. 

time MAY come when National 

DURIER is feasible, “Mrs. Sargent 

TODAY, 


“MTNA has not suggested that 
D ever will, MTNA has not demanded 
af the Plan as outlined by e@ 


should draft a workable plan of its own 
and put it into operation before a Na- 
tional plan is considered. But the time for 
instituting a National Plan is not Now.” 


Mrs. Sargent declares that she has 
grown tired of talk of tying down the 
teacher of the arts with “regimentation.” 
She points to the universities that ve- 
quire that certain grades be earned for 
a stipulated number of subjects before 
the student receives a degree. ‘Does 
anyone consider THAT regimentation?” 
Mrs. Sargent says that certification for 
the private music teacher would be the 
same thing outside of a university, with 
the advantage of actual teaching ex- 
perience 


“It is a step in the right direction. It 
is progress, and progress is the law of 
God. | am wholly and completely in favor 
of Certification of the Private Music 
Teacher IF it is set up to fill the needs 
of the teachers it is planned for and IF 
the administration is vested where it 
should be—WITH THE MUSIC TEA- 
CHERS THEMSELVES who have attained 
the high standards which other music 
teachers wish to reach,” Mrs. Sargent 
concluded.” 


GUILD REPLY 


A member of the Official Staff wrote 
Mrs. Sargent that her views are not far 
from those of the Guild, as expressed in 
an article in this issue entitled: “Texas 
Teacher wants to Hear From Those Who 
Favor Certification.” The Guild is nei- 
ther entirely for nor against certification 
at this point in the discussion. 


BALDWIN PIANO CO. 


3273 Wilshire Blvd. 


LOS ANGELES, CALIFORNIA 


BALDWIN PIANO CO. 


306 West Brocdway 
LOUISVILLE, KENTUCKY 


ARNDT PUPILS 


“CELEBRATE” AUDITIONS} 


Mrs. Marian Woods 


Arndt, Toledo, 
Ohio, is pictured with her pupils just after 
they were auditioned by Persis Cox. Miss 


Cox snapped the picture of the pupils 
proudly displaying their certificates, just 
as they were about to celebrate at a 
picnic on Mrs. Arndt‘s beautiful farm. 


- 


FORT WORTH, TEXAS 

Berta Fae Aldridge: “This year 
only three out of my class entered 
the Auditions. After awarding their 
certificates and pins and giving the 
Guild a big build-up at our an- 
nual spring recital, we have promises 
of more pupils striving to actually achieve 
the goal and enter the Auditions next 
year. | was pleased with the results of 
our Auditions. | like receiving the help- 
ful comments from the judge about my- 
self as a teacher and what | should im- 
prove upon. However, our judge admitted 
she did not thoroughly understand the 
‘Test on Rules and Regulations as Re- 
quired in Guild Syllabus.’ Perhaps a [it- 
tle more discussion of questions 5, 6, ond 
7 would help all the judges.” 


MILTON MUSIC CO. 


108 W. Freemason Street 
NORFOLK, VA. 


JENKINS MUSIC CO. 


412 West Main Street 
OKLAHOMA CITY, OKLA. 


BALDWIN PIANO CO. 
310 Sutter Street 
SAN FRANCISCO, CALIF. 


SHERMAN, CLAY & CO. 
Kearny And Sutter Sts. 
And 2939 Mission Street 


SAN FRANCISCO, CAL. 


BALDWIN PIANO CO. 
819 Liberty Avenue 
PITTSBURGH, PENNSYLVANIA 


SHERMAN, CLAY & CO. 
625 S. W. Washington Street 
PORTLAND, OREGON 


BALDWIN PIANO CO. 


916 Olive Street 


ST. LOUIS 1, MO. 


SHERMAN, CLAY & CO. 


1624 4th Avenue 
SEATTLE, WASHINGTON 


HOLTZE MUSIC CO. 


600 N. 18th Street 
WACO, TEXAS 


“THE BALDWIN DEALER” 


CAMPBELL MUSIC CO. 
1108 G Street, N. W. 


WASHINGTON, D. C. 


U. Of Texas Concert Features 


Original compositions by Kent Kennan, 
Clifton Williams and Guild member Paul 
Pisk, all widely known composers on the 
University of Texas music faculty, were 
featured at a concert during the recent 
Fine Arts Festival at the University of 
Texas. 


Included on the program were 


Williams’ “First Sonata for Horn and 
Piano,” played by Williams and Pianist 
John Cunningham; Dr. Pisk’s “Ectogue, 
Opus, 86,” with Alfio Pignotti, volinist, 
and Guild member Fritz Oberdoerffer, 
pianist; and Kennan’s “Sonata for Trum- 
pet and Piano,” with Frank Elsass, trum- 


Original Works 


pet, and Kennan at the piano. 

Both Kennan and Williams studied ct 
the Eastman School of Music, and both 
have been frequently honored for their 
ccmpositions. Kennan’s awards have in- 
cluded the Prix de Rome and a second 
place in Paul Whiteman’s contest for the 
“Best American Work for Orchestra in 
the Modern Idiom,” while Williams woa 
the 1950 Texas Composers Contest. 

Dr. Pisk, as well known a musicologist 
as he is a composer, is on the board of 
the American Musicological Society. He 
was head of the music department cf 
Redlands University in California before 
coming to the UT staff. 


“Insurance Benefit Plan Is 
Inducement To Pay Dues Prompily,” 
Guild Founder Explains 


In 1942, as an inducement to Guild members to pay annual dues promptly, the 
Insurance Benefit of $150.00 for those paying dues between July Ist, the beginning 
of NGPT’s fiscal year, and the following February Ist, was offered. This was done 
for the purpose of providing funds for the maintaining of National Headquorters © 
upon a year-round basis. Because the plan has been successful, it has been continued. 

As the Trustees of this Fund, it is not within our power to violate the provis- 
ions necessary to payment of any of these Insurance Benefits, no matter how much we 
personally might wish it were. These provisions are plainly stated in the Guitd 
Sylfabus, and in the May, August and October issues of Piano Guild Notes the pay" 
ment of annual dues is requested under the standing heading: BULLETIN BOARD: - 

All articles printed in Piano Guild Notes are submitted by their aushém 
voluntarily and guild members are highly complimented, when their works are dry 


cepted for publication. No articles are ever solicited, becouse this is not necessary: 


Far more writers are seeking the publication of their writings than can be accepped) 
due to the fact that Piano Guild Notes offords wnustéal publicity throughout the! 
notion, reaching 13,000 studios, or reading centers, 8 times yearly. Publicity is 
considered universally as one of the piano teacher's prime needs. NGPT affords its 
members this benefit gratis, whenever ot all possible. 


Very truly yours, 


NATIONAL GUILD OF PIANO TEACHERS 


By Irl Allison, President i 
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PYANO GUILD NOTES! 


January,” 


Coast Coast Comments Jud 


RICHMOND, VA.: “The Guild Audi- 
tions in Richmond, last spring, were high- 
ly (Buccessful and MR. STANLEY SPREN- 
GER, as judge, received favorable com- 
meat on every side. While | entered no 
pupils, | helped Mrs. Kelley (long a pu- 
pil of mine) with a few details in pre- 
paring her entrants and conferred with a 
number of new-comers to the Guild as 
to procedure, so | was really ‘there.’ 
After several years of serving on the 
music faculty of Westhampton College 
and of St. Catherine’s School in Rich- 
mond, | am anticipating with pleasure 
the possibility of having pupils play for 
next year's Auditions,” Mrs. James A. 
Turner. 


TEXAS CITY, TEX.: “MISS BEHRE was 
ene of the most wonderful persons | 
have met in years. | fell in love with her. 
She hes the simple courtesy ond kindness 
that give on aura of greatness. | had 


@ févely letter from her recently,” Mrs. 
Mdfray A. Powell. 

SOMMERVILLE, TENN.: “We had a 
wonderful judge in Memphis this year,” 
Mrs. Henry B. Duquette. 

MEMPHIS, TEX.: “We liked our judge 
this spring, MR. WALTER CHARMBURY, 
who still seems to enjoy hearing students 
play, even after years of such work, and 


his, comments were helpful and inspir- | 2 


ing,” Gertrude Rasco, 


SPRINGFIELD, MO.: “I’ve neglected 
to report earlier our first year’s achieve- 
ment of our Springfield Chapter. {‘m 
happy to report, as local chairman, thot 
six of our Guild members entered stu- 
dents in our first Auditions last month. 


9 ative group of tea- 
chers,” Mrs. Ruth Moses. 
* WILSON, N. C.: “Our auditions in 
Wilson, N. C., prove to be more valuable 
to the teachers and students as the 
years go by. Our judges have always 
been the best musicians available, | am 
sure, and MR. JOSEF ADLER, who came 
to us this year, was no exception. Mr. 
Adfer’s outstanding musica! ability, com- 
bined with his pleasing personality and 
sense of humor, won the affection and 
respect of everyone. The piano auditions 
are wonderful for the students and the 
association that the teachers have with 
the judges is a great pleasure to them 
and quite beneficial, musically. We shail 


ding and coop 


never cease to be grateful for the op- 


SCARSDALE, N. Y.: “We finished with 
the auditions yesterday, and all of us 
feel in love with the judge you sent to 
us, MRS. POLDI ZEITLIN. She has a 
charming personality and put the students 
at ease at once. Each child came out in 
the best of spirits and most of them are 
anxious to play for Mrs. Zeitlin again. In 
fact, one of my pupils, who had told me 
a short time ago that she did not expect 
to take lessons mext year, made the re- 
mark that she is anxious to enter the 
auditions next year. The teachers aiso 
are interested to have Mrs. Zeitlin cs 
our judge again. Thank you so much 
for the opportunities you give us and our 
students and with all good wishes,” Mar- 
garet G. Love. 


~ DALLAS JUNIOR PIANO 
TEACHERS FORUM 


A total of 87 students were entered. | THiS EAGER GROUP OF YOUNGSTERS, AGED 5 TO 12, ARE ALL MEMBERS 
Teachers, parents and students were OF THE DALLAS JUNIOR PIANO TEACHERS FORUM. THE PIANO TEACHERS 
much pleased and have continued to FORUM CONSISTS OF TEACHERS WHO ARE STUDYING UNDER GUILD JUDGE 


voice their cpproval of the Auditions as 


ISABEL HUTCHESON, AND THE JUNIOR FORUM, 


IN TURN, IS MADE UP 


@ definite goal toward which to work. | OF THEIR PUPILS. THE FORUM HAS MONTHLY MEETINGS AT WHICH COM- 


MISS DOROTHY NOBLE LORD was our | 
e@djudicator, capable and inspiring, with 
the ability to put each player at ease. 
Our students liked her very much and | 
each teacher appreciated her helpful 
comments and suggestions. We hope at, 
least to double the number of entries” 
next year and believe we can interest | 
ether teachers in our city. You are cer | 
tainly to be commended for not only your | 
wonderful plans for the Guild but also. 
the method of carrying out these plans, 
especially with almost ‘unbelievable’ 
promptness from headquarters,” Mrs. | 
John E. Moore. 


TULSA, OKLA.: “Thank you for send- 
ing JEAN KUHNS to be an adjudicator | 
in Tulsa. Her kindly manner of construc- 
tive criticism was appreciated by both| 
students and teachers. Also, | wish to 
express my oarateful appreciation of the 
efficient services rendered by our Tulsa 
Chairman, Mr. Lemuel Childers, who 
has served so courteously in that cap- | 
ecity ever since Tulsa became a Guild | 
Center,” Clio C. Steinson. 


MT. VERNON, TEXAS: “I want to 
thank you for sending such fine judges to 
Gilmer. My pupils and ! feel fortunate in 
having such competent judges. We found 
MR. PAUL STOYE most conscientious 
end capable. These auditions are a won- 
derful experience for children especially 
those from small towns, where they have 
se little encouragement to study piano. 
All were inspired and several have com- 
pleted their program plans fer next year. 
Thank you for this wonderful movemet 
You bring great happiness to student, 
erent, ond teacher. | wish for you many 
years of continued success.” Mrs. Frank 
Burns. 


SANTA ANA, CALIF.: “Our last au- 
dition was unusually successful. Each 
year seems to show a marked improve- 
ment in the playing and a progressive 
rise in the musical standards, thanks te 
the Guild ond its wonderful stimilus. We 
are grateful to you for sending us 
CHARLES GRANVILLE, a most discern- | 
ing and conscientious judge. His calm; 
monner -with the students and his pa- 
tience in hearing so many pieces, more 
than required, left a satisfied feeling 
with both students and teachers. As 
chairman of the Santa Ana cenfer, it is 
my privilege to work with a very under- 


‘ the teachers had confidence in her ability | 


| Sellars. 


*| nervous. MR. MORRISON proved to be 


| Jents leved him immediately. They ore 


| PLETE PROGRAMS ARE PLAYED. 


| portunity we have in being a part of i 
| grand organization,” Mrs. E. T. Stallings. | 

WARRINGTON, FLA.: “MISS PETERS | 
is a@ charming lady, a wonderful pianist 
; and most assuredly the high calibre type | 
of judge that we have been looking for. 
The students loved her, and the teachers | 
were all very enthusiastic about her. She} 
judged with fairness, and her manner was | 
such that the students were at ease. Her | 
own musical background was such that 


| 
| 
| 
| 


as a judge. Please send Miss Peters to us | 
another year, or, if this is not possible, 
| please send us someone of equal back- 
ground and exoerience,” Mrs. Lucille W. 


PENDLETON, ORE.: | add that 
we were tremendously pleased with MR. 
FROST in every way, with students and 
teachers all singing his praises for being 
such an understanding and fair judge. 
May we have him again,” Mrs. W. G. 
Gerards., 

QUINCY, WASH.: “I want to say we 
kad a fine Audition this year. Of course, 
we all liked DR. GARRISON very much. 
He certainly had his own way of judging, 
but all loved him very much for his pa- 
tience and encouraging suggestions,” 
Mrs. C. E. Mashburn. 

SAN ANGELO, TEX.: “Now, may | 
tell you how pleased | was with our au- 
ditions and the judge we had. This was 
the first year any of these pupils had 
played in the auditions, and they were 


one of the kindest of judges; conserva- 
five in his criticisms, and helpful in @ 
constructive way. When the auditions were 
over, most of the parents said ‘never 
again’ but after time to reflect, | believe 
they are willing and ready to make the 
effort again. Thank you for making our 
city an audition center and for sending 
us a fine judge,” Thelma R. Caldwell. 
WINTER HAVEN, FLA.: “Let me here 
praise DR. EJNAR KRANTZ! We felt ex- 
tra blessed in having him, as he gave of 
“is wit, and his wisdom, so thot the stu- 


v1 hoping that he will be their judge 

next year!” Billye Mullins Smith. 
CHICAGO, ILL.: “MISS REESE wes 

very nice and did a fine, interested job,“ 


“mechanics of an 
‘youngsters liked her manner, and | think 


Rudolph Genz. 


LAURINBURG, N. C.: “Behind all of 
the new interest in the Guild was the 
superb adjudicator we had sent to us 
his year, MISS GRACE WHITE of New 
York City. | want you to know that we 
were thrilled with her magentic charm 
and ease in handling the students. Hers 
wos a strong personality that easily won 
the hearts of both teachers and students, 
a big order you will readily agree. She 


| gave us much to help us and always in 


such a kind way. At no time did she 
make us feel little and useless. You just 


| could not have sent us anyone that would 


please the group more. Her criticisms 
were tactful and invigorating, nothing cut 
and dry,” Oscar B. McCormick. 

BOULDER, COLO.: “ROBERT VETLE- 
SEN was indeed a fine judge,” Mrs. 
Christy T. Plank. 


KINSTON, N. C.: “Our Auditions was 
very satisfactory, and we felt that MISS 
ETTS was a fine judge. She made the 
audition easy. The 
she held to her musical ideals,” Jessie 
W. Moseley. 

ST. LOUIS, MO.: “Was so happy to 
talk to you about our Audition. Every. 
one is vety well taken care of . . . Our 
new teachers are well pleased, as MRS. 
FOSTER’S approach is just that we need 
for all our mew-comers. Am having a 
reception at the studio for all of the 
teachers on the eve of April 23 for 
Mrs. Foster,” Dorothy Noble Lord. 


WICHITA, KAN.: “We all liked DR. 
GARRISON .and felt he graded fairly, 
tried to put the student at ease and that 
always helps,” Opal J. Cotton. 

MIAMI, FLA.: “1 would like to ex- 
press my best compliments to the won- 
derful and most charming judge, DR. 
MARCELLINE GIROIR. Ali my pupils just 
loved her, and everybody was playing 
nicely because the lady was so nice and 
sweet. Her comments were most helpful 
to me and very constructive to the pu- 
pils. She understood creating a very 
nice, cozy atmosphere, so important to 
my very young pupils. They are hoping to 
see her next year; and they are already 
practicing for her,” Natalie Klimkeyich. 

MARION, N. C.: “DR. GRIFFIS was an 
cble and competent judge and very fair,” 
Mrs. B. B. Hirsch. 


SALEM, MASS.: “We had a very suc- 
cessful Audition here in Salem, Mass. 
Our judge, DR. STEPHEN BARWICK, was 
a very efficient, fair and thorough ad- 
judicators. | especially was grateful for 
his careful grading of ail students and 
his quiet manner in dealing with them. 
The whole audition was without delay, 
and proceeded smoothly to the end. All 
7 teachers in our group were quite 
pleased with this 1955 audition,” Nancy 
D. Oliva. 

PARK FALLS, WIS.: “We liked our 
judge, MR. THEODORE BERGMAN, very 
much. He tas listened to the Park Falls 
pupils several times and is helping us to 
win more and more followers each year. 
His ratings are very fair, and a student 
can feel honored to have obtained an ex- 
cellent rating from him. We would be 
more than pleased to have him back with 
us again next year,” Margaret Gannon. 

CASHMERE, WASH.: “It is impossible 
to express in words my gratitude to you 
and the Guild for sending RILLA MC- 
REYNOLDS BRANYON to our center. Sel- 
dom, if ever, have | met a person who 
so completely gave of her self and her 
talents. Her friendliness and ability to 
put the students at ease were remark- 
able, and her clever and kindly helps 
Gave everyone of us inspiration and am- 
bition to strive for greater heights of 
musical attainment. What impressed me 
more than anything was that here was 
a living example of the ‘Golden Rule, the 
guide which Guild Members are to use. 
Mrs. Branyon’s results stem from the 
fact her own fife is based on that most 
powerful force in the universe—Love,” 
Jean |. Hall. 

COLUMBIA, S. C.: “I want to express 
my appreciation to you for sending us 
such a fine judge to Columbia. The child- 
ren all liked MISS WINIFRED BUCK so 
much, they all came out from their au- 
ditions very much enthused and anxious 
to try again next year. Miss Buck is a 
wonderful person, we went to church to- 
day and also had dinner together. |! 
enjoyed our visit together and hope Miss 
Buck will come to Columbia again some- 
Dr. Esther L. Baldwin. 

CASPER, WYO.: “The piano auditions 
help in Casper last May, with DR. STORM 
BULL as adjudicator, 
cessful and rewarding. We hope to have 
Dr. Bull return for either a lecture or 
recital or both after the holiday,” Erna 
M. Ziehlsdorff. 

HURLEY, WIS.: “! wish to thank you 
for sending us your best judge. DR. JOHN 
CARRE was an inspiration to all 30 stu- 
dents here in Hurley. He has what it 
takes to be a judge; all the students 
were at the greatest ease and they are 
encouraged to continue their study of 
piano. You have no idea what it means 
to me and the students to have an un- 
derstanding judge in our Northern area. 
We are still young in the Guild, but Dr. 
Carre has left us a spark of enthusiasm 
to climb the highest peak the Guild has 
to offer. May God give him health to 
continue for many years, and may we 
ask for him to return to us next year,” 
Sister Mary Cecilla. 

LYNDON, KY.: “All of us liked MRS. 
COSTA very, very much as our judge. She 
is a most lovely and helpful person, and 
we are happy to know her,” Althea S. 
Parmenter. 

COVINA, CALIF.: “Thank you for 
sending MRS. DOROTHY DOLL for our 
Guild Judge We liked her very much and 
learned much from her,” Grace Marie 
Stone. 

WORCESTER, MASS.: “The Auditions 
went off very well, ond everyone was 
pleased. DR. BARWICK made a big ‘hit’ 
and was liked by all. The children enjoyed 
playing for him, and he made them feel 
very much at home. We all hope that 
we can have him back again soon,” Ger- 
trude Splane. 

BETHESDA, MD:: “First of all, may ! 
tell you we were delighted to have SAUL 
DORFMAN as our judge for the Bethesda 
Auditions. The children liked him, and | 
felt him a most thoroughly musical, com- 
petent person: It pleased me that he wos 
so complimentary regarding our hard 
work,” Mrs. L. E. Imhoff, 


2. 
time, 


were quite suc- 


CS 


SELMA, ALA.: “Let me take this 
portunity to thank you for sending 
HUBERT KASZYNSKI for the Guild j 
in Montgomery. It was most refreshi 
find a judge who had both the e 
and courage to mark errors for the 
dents. It is not possible for teaches 
maintain high standards when judges 
such high ratings and find no erroy 
the students’ playing. | felt that | 
had an authority to back me up and 
he had said ‘AMEN’ to many of the thi 
which | had told students in the gs 
1 do not understand why the judges 
that it is discouraging to students 
have errors pointed out to them, beeg 
most of us who enter students only 
so to improve musicianship. He offe 
suggestions to the older students on 
to improve their playing and talked ¥ 
them so that they gained quite a bi 
confidence in playing. As a result of 
confidence, three of the students won 
three places in a recent contest,” 
ia Faulk. 

WEST BRANCH, MICH.: “I wish 
tell you how very pleased we are wi 
judge of this year, MR. LOUIS KOHN@ 
The children really enjoyed playing § 
him; they liked him very much as 
person and appreciate his. excellent 
helpful advice regarding their 
playing,” Sister Marie Raymond. 

TULSA, OKLA.: “JEAN KUHNS 
a wonderful impression here,” Le 
Childers. 

BOISE, IDAHO: “I can’t tell you 
much we enjoyed MRS. LANKFORD. 
is my first year in the Piano Guild, 
1 was so thrilled that my students co 
play for her. | hope to have a Ia 
enrollment next year and would 
prepare my students and get some 
out of them, knowing that they co 
play for a judge of her calibre. She 
so wonderful with the children, they 
just loved her,” Mrs. Jeanne P. Skin 


ST: JOHN, KAN.: “Again we hed 


wonderful judge. You certainly have s¢ 


us fine ones — MRS. STELLA PARR 
MRS. GENEVIEVE STONECIPHER 

now MRS. JOHN LAWHON, of Den 
Texas, Mrs. Lawhon is a most consci 
ious and sympathetic judge and a 


charming person. We enjoyed her 


much. The Auditions are becoming easi 
for us every year. The pupils are begi 


ning to understand that it is the y 
around preparation that counts,” M 
Cornwell Budge. 

PORTLAND, ME.: “It is with pleas 
that | can report very favorably regardi 
our Auditions. We all responded with 
thusiasm to MR. GEORGE LAWRE 
capacities for making everyone feel 
ease, and at the same time judge 
accuracy, understanding and fai 
The results are making us forget 
ordeal of the last weeks’ preparati 
which cannot be denied. Nevertheless, 


well worth it as well as gratifying,” Pris 


fa Morneault. 

DASSELL, MINN.: “I was extr 
pleased with the Guild Auditions 
year. The pupils liked the judge, 
RALPH LEOPOLD, very much, and 
husband and | both found him a 
engaging person,” Louise Guhl. 

YOAKUM, TEX.: “Our third Piano 
dition is over. It was again a very 
ful and profitable experience for 
pupils and teachers. MR. HERBERT 


LOY was very friendly. The children, 


the most part, felt that, and it ref 
in their performance. He heard 65 
many of them playing 10 piece pro 
He was kind enough to explain 
things, and advise upon interp 
whenever requested to do so,” Mrs. 
Bechter. 

PARAGOULD, ARK.: “DR. MU 
our judge, was great. He was kind, 
siderate and very patient,” Mrs. D 
Mack. 

MAGNOLIA, ARK.: “Thank 
sending us MRS. ELIZABETH NEW 
She was very kind to us and very 
ful,” Minnie Hawkins Hood. 

EMPORIA, KAN.: “Our judge, 
RELL PETER, wes wonderful and 


youngsters osk if he can come 


year,” Mrs. Walter Reichardt. 4 
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1956: 
es Many Hughes Pupils In 
Orchestra Appearances 
> take ring the month of December three) February 138, playing the Powell Rhapsodie 
ar sending ssional pupils of Edwin Hughes play-| negre under Alfredo Antonini; Alberta 
the Guild j Town Ha!l—Alton Jones, Rosemary | Childs with the Wilkinsburg, Pa., Orches- 
st refreshi e and Anthony Chanaka, the last} ‘tra January 7, in the Mendelssohn G min- 
oth the enamned in concert of the National As- | or Concerto; and Ronald Hodges in April 
rs for the stion of American Composers and} with the Rochester, N. Y., Orchestra, in 
for teachenimeducto’s: when he and Harry McClure,| the Ravel G major Concerto. Ronald 
hen judge from Washington, D. C., gave the{ Hodges and Doorthy Bu.'ock are both 
d no er New York performance of Robert] artist members of the (Cuild. Alberta 
elt that t's Tocects for Two Pignos. Miss] Childs and Lerraine Gaal > Guild 
ke made her Chicago debut Decem- | members. 
ne up and# 
ond her New York debut Decem- F 

ty Of the An interview with Mr. Hug appear- 
in the stu 2” ed in the October “ETUDE, the 

: ist and member of the faculty of the : ; 3 er 
ne judges Musical Courier will print in Jan_:-y an 
students jerd School, article by him on “Legislation Conce.=- 
them, became °°" ing Music.” Mr. Hughes is a member of 
sdents only @ychestro appearances fcr Hughes pu-| the Music Panel of the American Na- 
ip. He offe this scason have included Ronald} tional Theater and Academy, which re- 
tudents on hilMiees with the Mountain Lakes Orches- | commends to the Department of State 
nd talked Will December 3, playing the MacDowell | artists and organizations for government 
quite a bit@jinor Concerto; Dorothy Bullock with | financial. assistance in the extending of 
2 result of iM Babylon, L. |., Symphony October 20, | their foreign tours. 
udents won@Ming the John Powell Rhapsodie negre; o— 
atest,” 13-year-old Lorraine Gael with the 

 Pa., Orchestra November 1, play- DUBLIN, GA. 

.: “1 wish @ the Beethoven C major Concerto.) Mrs. F. R. Zetterower: “I read every 
ye are withellther orchestra engagements include] line of the Guild Notes every month, 
UIS KOHNOMbe of Dorothy Bullock in Carnegie Hall,} and derive great help from it.” 
ed playing 
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ted ot the console of this besutiful new organ in the Second Avenue Bap- 
Church, Houston, Texas is Josef Evans, boyhood teacher of Iz! Allison. Mr. 
ms declared the organ is “one of the finest in the nation.” 
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explain Would you like assistance in selecting specific music for: 4 

interpr 1, National Guild Auditions B3 

50," Mrs. 2. Exceptional Students 

3. Recital Programs 

R. MU 4. Specific Technical Problerns 3 

yas kind, 5. Program Planning of any kind 2 

Mrs. DOWMBAS a special service we offer this “consultant service” without & 
any charge to our customers. &: 

hank you Send Your Problems To Our Music Consultant s 
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-TO ANY 
TEACHER! 


Wrhaire for your copy 
of this significant and unselfish contribution to 
the piano teachers of America—published by 


Story PIANO COMPANY 


wistrumonts 01 Quality -by 
| Family—for almost 100 Years. 


Ejnar Kraniz Presented 
In Organ Recital 


Guild Judge Ejnar Krantz recently was 
presented by the Southwestern Michigan 
Chapter of the American Guild of Or- 
ganists in an organ recital at the First 
Presbyterian Church, Battle Creek, Mich., 
where Dr. Krantz is organist and director 
of choirs. 

Dr. Krantz’ program included: 
JOHANN SEBASTIAN’ BACH: 
Chorale Preludes 

“O Saviour of the Heathen, Come” 

“O Hail This Brightest Day of Days” 
HENRY PURCELL: “The Bell Symphony” 

(With Carillonic Bells) 
SIGFRID KARG- ELERT: Two Chorale-Im- 
crovisations 

“From the Depth of My Heart’ 

“Sleepers Awake, A Voice Calleth” 
JOHANNES BRAHMS: Chorale Prelude: 
“Lo How A Rose” 

(With Cariflonic Bells”) 

OSKAR LINDBERG: “Variationer Over In 
Gamma! Dalakoral” 
JOSEPH CLOKEY: “Cathedral Prelude” 
EJNAR KRANTZ: Improvisations on 
Three Hymn-Tunes 
Nicea (Dykes) 
Maryton (Smith) 

St. Gertrude (Sullivan) 
SETH BINGHAM: “Intercesion” 
for Organ Op. 25) 

HENR! MULET: “Carillon-Sortie” 
(Cariftonic bells played by Douglas Wood- 
ard) 


Two 


(Suite 


William Krevit Has New 
Pubtications Out 


William Krevit, Director of Keyboard 
Art, Inc., Brooklyn, has several 
new teaching pieces that have been pu- 
dlished recently. 


Boston Music Co. came out with “The 
Windmili“” and “Bells of Peace” by Mr. 
Krevit just in time for Christmas. “The 
Chinese Dance,” rhythmic 
number that is very charming and color- 


Dragon 


ful, was recently published by Clayton 
F. Summy. 

On January 16, Mr. Krevit was guest 
speaker at a Parent-Teacher meeting of 
the Westchester Music Teachers Council. 
His topic was his book “Music for Your 
Child” and also “Parent Cooperation in 
Music Practice,” a never-ending pro- 
bliem for music teachers and students 
alike. 


ROBERT CARTER HEARD 
IN RECITAL 


Robert Carter, Guild judge and a mem- 
ber of the faculty of East Carolina Col- 
lege, Greenville, N. C., was presented 
in a recital by the Department of Music 
on December 13. His program included: 

Norman Dello Joio 
Theme with variations 
Presto e leggiero 
Adagio 
Allegro Vivo e ritmice 
Franck ........Prelude, Chorale and Fugue 
Intermezzo, Cp 116 No. 4 
Capriccio, Op 76, No. 8 
Sonetto del Petrarca No, 104 
IV 


Sonata No. 3 


Liszt Fantasie and Fugue on B-A-C-H 


28 East Jackson Boulevard, Chicag ( 


DUO-PIANISTS BOTH FACULTY 
MEMBERS GUILD 


Aida Rubinstein and Louis Kohnop, 
duo-pianists, recently made their mem- 
bevship in the Guild unanimous when 
Miss Rubinstein (Mrs. Kohnop, in private 
life) joined the Guild as a Faculty mem- 
ber. The Kohnops also teach in a priva- 
te studio in Chicago. 


Miss Rubinstein studied piano with Isa- 
dore Schanhouse at an early age, and 
later with Maslov, Adi Bernard, Thad- 
deus Kozuch and Rudolph Ganz. She has 
appeared as soloist in recitals and in 


vadio appearances in New York, Chicago 
and Phoenix, Ariz., and as a duo piano 
team with Mr. Kohnop in Cincinnati and 
Grand Haven, Mich. They will give a 
concert in Skokie, Ill., on January 25 
and in Madison, Wis., a week later. 


It was Miss Bernard who persuaded 
Miss Rubinstein to come to New York to 
take part in natidnal auditions held at 


AIDA RUBINSTEIN AND LOUIS KOHNOP 


Juillierd, where she was given an award, 
She has had fifteen years experience as 
a teacher, including the following posi- 
tions: former assistant and faculty mem- 
ber of the Helen Curtis Piano Depart- 
ment at the Chicago Musical College; 
faculty member of the Fundamentols of 
Music Department at the same school; 


faculty of the New School of Music, New © 


York City; Arizona Musical College, 
Phoenix; The Congress School of Music’ 
and the Hollywood Conservatory of Music 


in Chicago. 

Mr. Kohnop * a Guild Judge who el- 
ready has made his mark in the musicel 
world as a sclo artist. He also has en- 
hanced the repertoire of two-piano mu- 
sic. During the present season, he is 
playing arrangements of Scarlatti, De- 
bussy and the Spanish composers which 
have never been heard before in the field 
of two-piano music. 


MESSAGE TO NEW MEMBERS 


THIS MOVEMENT was founded for your 
pupils. Too much stress cannot be placed 
upon the importance of setting guild 
goals before each one this first year of 
membership. The purpose being to en- 
courage students in their piano study as 
far as possible (conscientiously speaking), 
you will feel helped by the experience 
and your pupi's will be grateful for your 
interest and confidence in their ability 
to succeed. In the National Piano-Play- 
ing Tournament as well as in the Piano 
Recording Competition, every pupil be- 
comes a winner of an award commen- 
surate with his attainment and, great or 
smal!, high or low, each certificate, diplo- 
ma, lapel pin, medal, cash prize check 
or $100 Scholarship wiil be treasured 
among his trophies—concrete evidence of 
accomplishment plus financia! aid in his 
study. 

Study carefully the complete 
goals and start every pupil toward 


set of 
1chiev- 


ing his first (a suitabic one not beyond 


his ability to achieve), which having won, 
your task of motiviation will become 
easier, since each rung of the guild 
ladder reached lifts him to the next 
above. The 5-year, 10-year and 15-year 
goals will have been won by numbers in 
your class before you can realize the 
time has passed, being comparable to 
passing grades in school, winning diple- 
mas, medals, and scholarships in grade 
school, high schoo! and college in literary 
subjects. What is good in literary sub- 
jects as goals (a graded curriculum, pas- 
ing from grade to grade, honors for 
merit, tangible, commensurate awards) is 
all the more needed in piano study, which 
now has so yast a competition from 
bands, orchestras, glee-clubs, athletics, 
around which school (even college) ac- 
tivities revolve these days. Give your piano 
pupils a chance to feel proud of them- 
selves, an opportunity to ‘strut like a 
majoretie” before their fellows for their 
prowess in piano-playing. 


trashingly 
ae modern 
the new 


ADA RICHTER 
PIANO COURSE 


Easy 
Effective 
Entertaining 
for the Student 


From Prokofieff to Raymond Scott . .. Victor Herbert, 
Sigmund Romberg, Béla Barték! Free from 
exhausted musical clichés and filled with these 
important “new sounds” not available in any other method. 


° Clear 
Comprehensive 
Contemporary 
for the Teacher 


Pre-School Book 60¢ « Books I, II, III (Early Beginner) 75¢, Book IV (Early 
Beginner) $1.00 «+ “Keyboard Games” (Supplementary material to’ be used 
with last half of Book I, and all of Book II) 75¢ * “Adventures At The Key- 
board” (Supplementary material to be used with all of Books HI and IV ) $1.00 


See it at your dealer, without deley 


M. WITMARK & SONS + 619 WEST 54th STREET, NEW YORK 19, W. Y. 
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IANO GUILD NOTES 


January, 


~ DALIES FRANIZ HAS SUCCESSFUL TOUR 


Dalies Frantz’s concert at the Uni- compus, Mr. Frantz’s last year’s ap- 


versity of Texas on November 20th ended 
@ five-week concert tour which took 
him to Ohio, New York, Maryland, Flor- 
ida and Texas. Included in the itinerary 
were appearances at the University of 
Maryland and the University of Florida, 
the latter as featured recitalist for the 
State Convention of M.T.A., where he 
also conducted a master class. 

The concert in Austin was performed 
in Hogg Auditoium on the University 


pearance in the Music Building’s smaller 
Recital Hall having turned away hund- 
dreds who were unable to get in. A 
completely packed Auditorium welcomed 
him at his latest local music-making. 
Mr. Frantz played the following pro- 
gram: 
Sonata in A major (Posthumous) 
Intermission Schubert 
Sonata in C minor, op. 111 
Beethoven 


GUILD APPROVES STUDENT 
AFFILIATES OF TMTA 


It has been brought to our attention 
by Mrs. Curtis C. Smith, Waco, Tex., 
Chairman of the Student Affiliates of the 
Texas Music Teachers Association, that 
the TMTA has a program for students 
that includes contests and a recording 
festival. Not only does the Guild approve 
of these as good “warm-ups” for the Na- 
tional Piano Playing Tournament, but a 
member of the Official Staff of NGPT 
suggests that each pupil in the State of 
Téxas might like to include an Extra $1 
with their NFSM dues to also become a 
Student Affiliate of TMTA. 

The TMTA Student Affiliate contest is 
initiated on the local level where the lo- 
cal association holds a contest and se- 
lccts a winner, with judges coming fiom 
citside the focal membership. Winners’ 
recordings will be judged by Winifred 
Bedford, Audition Chairman, annony- 
mously. 

In addition, there will be a concerto 
contest, for which the first place win- 
ner will be awarded a loving cup, and 
invited to perform at the convention, as 
well as the winner of the recording con- 
test. 

GUILD SUGGESTION 
In approval of Mrs. Smeith’s Program, 


the Guild Staff member wrote: “W'th 
such a loya! Guild member as you have 
always been, | have felt sure that the 
Student Affiliate Plan of the Texas Mu- 
sic Teachers Association would in no way 
conflict with the highly successful Na- 
tional Piano Playing Vournament Plan 
for the establishment of which the Al- 
lisons have given the best years of their 
lives. 

“After studying the announcements 
sent, | feel convinced that our assurance 
has been well-founded. There is no con- 
flict, and | believe that Student Affiliates 
of TMTA will want to add to their re- 
pertoires each spring and enter to win 
honors in the Guild’s Nationai Piano 
Playing Tournament and medals and cash 
prizes in the Guild’s International Piano 
Recording Festival in the fall. It takes 
many games to season a football team. 
Just so are many annual playing events 
necessary to make students become sea- 
soned concert artists. 

“What would you think of an idea we 
have had to make each of our Texas 
Guild Student Body (oll 8,700 of them) 
Student Affiliates of TMTA, raising 
NFSM dues $1.00 each for this purpose 
t> cover TMTA Student Affilate Dues? 


"THE NUTCRACKER” 


(Continued From Page 5, Column 5) 


is not, let us say, Grade A (some of the 
music by contemporary composers falls 
in this category.) But it has values 
which cannot be ignored. And, in any 
case, it is not below the level of Grade B. 
This is music which is particularly con- 
genial to youth, partly because youth 
plays it best. So youth may be indulged 
and encouraged on this level. But music 
of less value than this is inferior stuff, 
and lower still, mere entertainment or 
musical Burlesque. It is not acceptable 
even from youth, and in older artists it is 
intolerable. 

Up to about thirty years aco artists 
hired gers to handle their profes- 
sional careers. Managers performed those 
functions appropriate to their abilities 
and their artists’ requirements. They 
advertised, procured bookings, arranged 
tours, made hotel and travel reservations 
in short, they took care of all the worri- 
some, wearisome details which distracted 
the artist from his primary function—that 
of being an artist. AnJ they were paid 
handsomely for their services. As mana- 
gers of the two gicnt -orporations be- 
came more powerful and gained an almost 
exclusive monopoly over boekings, they 
continued to perform those services, and 
very ably, too. But they also began to 
invade the artists’ private domain, dictat- 
ing the kind of programs which they in- 
sisted would please larger audiences and 
thus bring increased financial returns. 
Programs began to reflect the business 
philosophy of the managers, not the 
musical philosophy of the artists. Concert 
business became big business, and the 
artist became essentially a hired hand. 
And so the law of diminishing artistic re- 
turns was compensated by the law of 


incteasing financial returns. Some artists 
even yet seem unaware of the formula. 
But the big losers were always the au- 
diences. And they were seldom 
scious of their loss. 

The “Organized Audience Plan” of the 
two major concert corporations has sup- 
plied music and artists ® hundreds of 
communities which never had concerts be- 
fore. And many of them quite possibly 
weuld never have had them even to this 
day without tne plan. It is anfortunate 
that those who conceived and promoted 
this fundamenially sound idea were not as 
concerned with the cultural asepects of 
their enterprise as they were in creating 
big business. A magnificent epportunity 


“PIANORAMICS”’ 


(Continued From Page 5, Column 2) 

% 

i am sure bad fingerings on the part 
of students have produced many gray 
hairs on the part of teachers. There is 
one device of composition that seems to 
present an insuperable obstacle in finger- 
ing although in reality it is as simple as 
apple pie. | refer to the standard left 
hand accomponiment so often used by 
Chopin (and others) in his waltzes; a 
single low note followed by two cherds, 
usuolly in the middle register. The eas- 
iest solution, of course, is to use the 
fifth finger for the single note and the 
most comfortable finger for the low note 
of the chord, generally three or four. 
But nine times out of ten the student 
reverses the order using the third or 
fourth finger for the single note and the 
fifth for the bottom of the chord. This 
reminds me, for all the world, of coine- 
body trying to walk on his heels. 

The tape-recorder has Lecome a great 
boon to pianists. It is the most severe of 
critics, the greatest jolter of complacency 
ever invented. We often assume that 
everything is going so beautifully until 


for raising the musical standards of a 
new concert public was wasted by that 
lack of concern. But entertainment 
rather than art was their own preference, 
and they insisted on sharing it with the 
public. 

It is only just, to add that there have 
been and there are managers whose con- 
cern for music as an art is strong, and 
whose association with i# as such is 
neither eccidental nor distant. 

But the trend toward commercialism in 
recent years can be marked in another 
way. In addition to the decline in the 
quality of programs, a comparative new- 
comer is assuming the place of individual 
artists 0.1 concert courses. .There have 
sprung up a plethora of “group attrac 
tions” which are being vigorously pro- 
moted. Many of them have highest ar- 
tistic merit. But an increasing number 
can qualify ouly ec: entertainment fea- 
tures. However one regards them, the 
fact remains that they are reducing sub- 
stantially the number of engagements 
available to sol.’:"s. | shall discuss this 
situation in a tuture article, in particular 
its effect on the professional careers of 
the younger artists ¢. today. 


MUSICORD PUBLICATIONS 
“Once Tried—Always Used” 
THEORY IS FUN 
Book One - Book Two 
The first NEW book in generations on 
THEORY that is DIFFERENT. Presents 
theory fundamentals in a colorful way 
by use of comic strip style illustrations. 

each 85c 
TECHNIC IS FUN 


SCALES & CHORDS ARE 
FUN 2 Books 


6 Books 


DUETS ARE FUN 2 Books 
PIECES ARE FUN 3 Books 
MUSIC APPRECIATION IS 

FUN 1 Book 


each 85c 
“PLAY THAT. TUNE” 


Four Books 


Very easy arrangements of familiar 
tunes for the first and second year 
tudent Lies well under the 


EORGES BERMONT 
75 cents eact 


MUSIC BY THE MASTERS By Lanning 
DUETS FOR EVERYBODY by Mittler 
MUSIC FOR EVERYBODY by Mittler 


Fach $1.00 


MUSICORD PUBLICATIONS 
(Write for Free Catalogue) 
858 Post Avenue 
Staten Island 10, N. Y. 


Six Year-Olds "Pick Up" 
Piano Duet 


BOBBY SHAW AND BiLLY MENZEL 


These two six year-old piano pupils of 
Amy Ireland, Des Moines, Ia., really gave 
their teacher a surprise at a recent re- 
cital. At the end of the recital, she 
asked them if they would like to “try” 
to play the Paul Stoye “Polka March” 
together. She had played the number 
with both of the boys but never dreamed 
that they had ever played it together. 

Miss Ireland was as surprised as the 
audience with their “fluent” interpreta- 
tion. She later discovered from one of 
the mothers that they had practised it 
together as a duet arrangement, all on 
their own. 


we listen to the play-back. To our 
amazement we discover that the tempo 
has become faster or slower, the ac- 
companiment is too heavy, the “pearly 
Dassages are merely beach pebbles and 
the left hand plays before the right hand. 
It is a wonderfully useful device and my 
only objection to it, aside from the fact 
that | so frequently dislike its verdict, 
is that is consumes so much time in its 
operation. This is, however, a small price 
to pay for so excellent a teacher. 


"FIND ME A TEACHER” 


“| have a student who is moving to 
Culpepper, Va., December first, and we 
would like to know if you would rec- 
ommend a teacher there, cr one close by. 
She is anxious to continue her study un- 
Jer a Guild teacher. | would apprecicte 
rour help and hope to hear from you as 
soon as possible. Thank you.” — Mrs. 
Helen A. Moore, 4305 Race St., Ports- 
mouth, Va. 


Impurtea Srauncshwets, Germany 
{nternationally Acclaimed 
“the World's Finest 
Instrument” 

Now Available at 


Holstaad Music House 
337 Oak Grove 
MINNEAPOLIS, MINN. | 


Julia Smith Writes Fascinating 
Biography Of Aaron Copland 


The life of Aaron Copland, a giant 
among twentieth century composers in 
America, has been traced by Julia Smith 
in a@ fascinating biography, published by 
EP. Dutton & Co., Inc., and titled “Aa- 
ron Copland, His Work and Contribution 
to American Music.” 

The Guild President not only took great 
oleasure in reading the book but in thank- 
ing his fellow Texan for a delightful 
evening spent with their mutual musica! 
hero. His letter to Miss Smith said: 

“Thank you for a pleasant evening, in- 
deed, visiting you and the Coplands with 
the spotlight on Aaron. As one Texan to 
another, weren’t you thrilled to find that 
Aaron’s mother, Sarah Mittenthal, once 
lived in Dallas and that his cousins set- 
tled in Jefferson? All Texans will be proud 
of this claim on our national musical hero, 
am sure. 

“Biography being my favorite form of 
literatue and music the great love of a 
lifetime, the story of Aaron Copland, so 
simply yet minutely told in your own 
words, aroused and held my unflagging 
interest from start to finish. It reads like 
a novel, but throughout one is conscious 
of the factual authenticity of each ep- 
‘sode which makes your book more grip- 
ping than a work of fiction. Americans, 
young and old, musical or not, will find 
delight and satisfaction in each unfolding 
page wherein you retrace the footprints 


of our great composer, Aaron Co 
“The publishers have done a 


GUILD TEACHERS IN 
TWO-PIANO PROGRAM 


Two Guild teachers, Marion W. Paugh, 
Spring City, Pa., and Mildred M. Deery, 
Rogersford, Pa., gave a fine program of 
two-piano music at Pottstown, Pa., e- 
cently, for the benefit of the Women’s 
Club of Rogersford. On Oct. 9th, they 
repeated the program on the campus of 
Gettysburg College. Their program in- 
cluded: 


Two Choral Preludes Bach-Westrup 


Ich Ruf Zu Dir ss 
In Dulci Jubilo 


Allegro from The Double Concerto in E- 


Le Carnaval des Animaux .... Saint-Saens 
L’Elephant 
Kangourous 


Pianistes (Les Executants devront im- 
iter le jeu d’un debutant et sa gau- 

cherie) 
LeCygne 

Sithoueten, Op. 23 .......... 
Le Savant 
La Coquette 
Polichinelle 
Le Reveur 
ia Danseuse 


Arensky 


Danza a Media Noche (Rhumba) 
Dana Suesse 
Scherzino Simmons 
Variations on Yankee Doodle Braggiotti 

In the Manner of Bach, Beethoven, 

Chopin, Gershwin 

Prelude from Sonata for Four Hands 
Poulene 


worthy job with the printing and bingmee’* 
while the black and yellow-trimmed ae’ ” 
lends attractiveness in dress. The sine °° 
type and uncrowded page make it lea 
o read in an evening, at the end of M 
the reader wishes to give you a q “ig 
vote of thanks for providing him 
such an intimate view into the life ‘ 
truly great American. 
“Congratulations to all ‘especially re 
my friend, the author) who made wm 
book an artistic success, comparable, ™ 
books go, to that achieved by its 
figure. May it go forth into all the - 
to enrich the lives of everyone as it 
mine during this holiday season, aie 
shall run an article in the January ple 
ano Guild Notes about it.” - 
Vincent Jones, Professor of Music 
ucation at New York University say 4 
the book: “Miss Smith has made a ge ‘i 
contribution to the literature of Amen 
music in her study of Aaron Copland > 
his music. Copland’s career is a 
cinating story of remarkably 
composer progressing relentlessly from t 
dent days to his present lofty posifmmge. 
as one cf the most influential forcesmld s 
American music. The book should re 
value for any person who is interestefim wea} 
contemporary composition, and its 
pact on the culture of our country.” 
Pupil of Sister M. Mild 
Wins State Contest 
pciat 
Emily Jo Joyce, pupil of Sister M. ; 
dred, O. B. S., St. Joseph’s School, Fa Co 
etteville, Ark., won first place in 4 oy 
state-wide piano contest sponsored & no 
the Arkansas State Music Teachers’ M oth 


sociation. The final competition was Mm C 
in Pine Bluff with Guild judge A 

Miovitch, New York, as judge of @fhe 
nine finalists of the five districts of 


cen 
state. Nearly 3,500 young musicians paid h 
icipated in this festival and received ming 
ings under fourteen competent judgei 

This was the second year thot Elm 

won the piano championship. She 
awarded a Bi-State meda! and perfe 1 
a second time at an evening concay w 


Emily wins a trip to Albuquerque and Wiyhos 
play there at the National 
Feb. 25-28. toh 
A senior in High School, Emily \ 
play for her Senior Guild Diploma 
year, At the close of the last sd 
year, she played the following progr 
Jesu, Joy of Man’s Desiring Bach- dk 
Sonata Opus 14, No. 1 Bee 
Allegro 
Allegretto 
Rondo 


INTERMISSION 


Fantaisie Impromptu Opus 66 .... C 


Hugo Hagen President Of Piano |: 


La Fille aux Cheveux de lin .... Deda 4.4, 
General Lavine-eccentric fon 
thint 
Scherzo Humorisque 
(The Cat and the Mouse ok fo 
Concerto in A Minor chi 
disag 


said 


Teachers Roundtable Of St. Louis}. 


Hugo Hagen, Director of the Hager 
Conservatory of Music, St. Louis, Mo., 
recently was elected president of the Pi- 
ano Teachers Roundtable of St. Louis. 
He is past president of the Musicians 
Guild and was Dean of the St. Louis 
Chapter of the American Guild of Organ- 
iists for two years. 

Two of his pupils, Kathleen Johnson 
and Georgia Dunlap, both National win- 


iners in 1955, were presented in a recent 


recital at Baldwin Recital Hall. Their 
program ircluded: 

a. Juba Dance Dett 


b. Lilacs Rachmeninoff 
Kathleen Johnson Georgia Dunlap 
i 


a. Hungarian Dance No. 5 Brahms 
b. Nocturne in E flat Chopin 
c. Kommennoi-Ostroy Rubenstein 


Georgia Dunlap 
a. Waltz in C sharp minor 
». Goliwog Cake Walk D 
c Spinning Song Mendels 
Kathleen Johnson 
IV 
a. Malaguena L 
», Cheis de Lune D 
c. Concerto Grieg-No 
First movement 
Georgia Dunlap 
Vv 
a. London Fantasia 
b. Concerto in d minor 
First movement 
Kathleen Johnson 
Hugo Hagen at second piané 
vi 
Park Avenue Fantasy 
Georgia Dunlap Kathleen John 
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ing | ‘ To Certification 


0f The Private 


Y LOUISE J. CALVIN, SECRETARY 


nd 


iron Co OF MSMTA 

ptt ertification of the private music tea- 
yon 1 may not as yet be a perfect plan, 
couldn't it be considered progressive, 
ee i. least a step in the right direction? 


, Montona State Music Teachers As- 
jation, with approval of The State 
d of Education, in formulating the 
must have felt it to be sound ed- 
tional procedure. Music teachers most 
ainly are educators, and because the 
ate music teacher chooses to become 
accredited educator, does that imply 
he has joined a band of conspira- 
who will eventually destroy our sys- 
of education? In the opinion of some 
private music teachers the Certifica- 
plan is a menace to “sincere, con- 
tious, capable teachers”-—that the 
le piece of paper does not make a 
teacher”’—that “the government is 
sing in os Hitler did in Germany”— 
t “Certification leads to regimenta- 
"that our plan is a myth, a vain or 
sh fancy, etc., etc, 


e end of 
you a 
jing him 
» the life 


( especially 
rho made 
comparable, 

by its 
o all the 
yone as if 
season, 
e January 


of Music 
versity Says 
nade a ge 
re of Amer 
n Copland ¢ 


er is @ 

arkably gifgedern Psychology says man always 
lessly from the thing he fears and he fears 
lofty posiange. Yet, were it not for change, man 


4 still be in his cave, not daring to 
re forth in search of food without 
weapon of defense. 


ntial forces 
k should 
s intereste 


Music Teacher 


Regimentation and licensing of our 
educators as a result of Certification 
seems hardly relevant. In modern times 
all honorable professions require cer- 
tain high standards and their badge of 
honor—(certificate)—call it what you 
will, is proudly displayed. 

“The little piece of paper,” which is 
causing all the rhetorical controversy 
certainly does not make a better tea- 
cher nor does a capable teacher rely on 
Certification as proof of ability. Ability 
speaks for itself. The Certificate means 
the teacher has proven to good and com- 
petent authority, his ability as a mu- 
sician and his capability to teach music. 
Public response may or may not be to 
the certified teacher. 

Certification bars none. It does not 
ask for a change of method or pro- 
cedure. It does ask that unless he can. 
present credentials from a University, 
the teacher successfully complete a_ writ- 
ten and an oral examination. Is that ask- 
ing too much? Sincere, conscientious, ca- 
pable music teachers think not, for they 
know the proof of the successful tea- 
cher is not only in making professional 
musicians out of a certain few, but in 
the measure of satisfaction and happiness 
they have given the majority through the 
years. No opinion to the contrary can 
change that fact. 


and its 
country.” 


. Mild 
ntest 


muel Childers, Guild judge and Pre- 
t of the Oklahoma Music Teachers 


“No Conflict,” Savs President 
Of Oklahoma MTA 


in the teaching of music. 

“Your Tinking together the private tea- 
cher and the National Guild of Piano 
Teachers represents a recognition of an 
important ‘team’ in music education. In 


pciation, recently addressed a letter 
Sister M. Ml Gid Waldrop, Editor of the Mu- 
s School, Courier, praising his editorial on the 
place in #4 ond saying that “there is absol 
sponsored Bi no conflict” between the Guild and 
Teachers’ Mother organized group of teachers. 
ition wos My Childers fetter to Dr. Waldrop fol- 


judge A 
judge of 
jistricts of 
nusicians p 
| received 
tent judge 
ar that & 
hip. She 
and perfe 
ening cond 
erque and 
conve 


e editorial comment in your issue 
cember 1, 1955, was most timely, and 
d have a salutary effect upon the 
ing of all of us who are engaged 


Woodruff Harrison, Edinburg, Tex- 
ose teaching experience extends 
a period of 35 to 40 years, would 
to hear from our Piano Guild Notes 


ol, Emily who favor Certification, without 
Diploma reservations. 
e last SCM grant that many people who have 
wiNg PrOGMERG lot of education and are wonderful 
ng Bach- don’t always make good teachers. 
finds that true among doctors, 
ws and even beauticians and barbers 
certain standards are set to be 
d to practice their professions,” 
rites. 
hether a teacher has many or few 
66 CORRS hos nothing to do with his ability 
in .... Det teacher, when they say they have 
D home duties besides teaching . . 
think you'll have to admit that the 
parent has no idea as to what 
Mouse 


tk for when seeking a good teacher 
is child,” Miss Harrison adds. 

disagree very decidedly with the one 
said, ‘10 out of 30 students are 
no matter who the teacher is and 
re very poor.’ If the teacher is poor, 
| 5 ges well to have one student in o 

that turns out well.” 
GUILD’S REPLY 

Guild Trustee wrote Miss Harrison 
ding what has been done and what 
be done in regard to certification: 
t have printed the opinions of all 
have written regarding certification, 
t ‘for’ or ‘against.’ A resume of 
Views will be in the January issue, 
you request us not to print it. 
sic teachers in schools and col- 
{as a rule) must be certified by 
State Boards of Education to be 
@ to teach in the schools and col- 
their certification being based upon 
degrees, which must include a vari- 
Number of courses in Education. 
ability os teachers is not measured; 
lt, their pupils are not examined 
| basis for certification. This fact 
Mutes the ‘flaw’ in their certifica- 


on 
nd piané 


my opi there is absolutely no conflict 
of interest or duplication of effort be- 
tween the Guild and other organized 
groups of teachers, as attested by vast 
membership duplications in the various 
organizations. 

“The Allisons deserve the grateful 
thanks of all teachers, regardless of their 
affiliations,” 


n John plan For this reason, any just plan 


xas Teacher Wants To Hear From 
Those Who Favor Certification 


and college teachers as well os the priv- 
ate teachers. 

“The really good private teachers do 
not need certificatién. Their pupils by 
their fine playing keep their classes full. 
They do not need protection against the 
weaker teachers. Borderline teachers, 
those neither outstanding nor actually 
too bad, who would have to be admitted 
to certification since they constitute the 
majority, would no doubt profit from it, 
since they would gain a prestige which 
they otherwise could not attain. The bad 
teachers of many years of experience 
would go right on teaching even to the 
point of boot-legging music lessons, re- 
gardless of not being certified. Those who 
have not improved themselves by study- 
ing with our many available teachers of 
teachers both through private and class 
lessons would not be driven to do so by 
opportunities to be certified by any self- 


‘constituted certification group. Despite 


the above, | am personally not against 
certification, provided it is not manda- 
tcry, state controfled, nor administered by 
any one state organization. We favor a 
certification administered by an organiza- 
tion operating under a charter similar to 
that of the American College of Music- 
ians, founded in 1886 in the State of New 
York by leading teachers of that era. 
The Board of Trustees of such a body 
should include representatives of all 
State MTA’s, the MTNA, MENC, NGPT, 
NFMC, and the other Guilds like the 
American Guild of Organists. It should 
be so constituted as to be as free of po- 
litics as possible. Having recently heard 
of a certification official in one state 
who assured a friend of his that he 
would “fix” it with the authorities so he 
(the friend) would be certified, and in 
another state where a bribe was accept- 
ed by an examiner, greatest care should 
be taken to prevent such practices. We 
should humbly pray God to guide us 
Music Teachers of America in the crea- 
tion and adoption of a fair and practical 
Certification Plan. With His guidance, we 


tification must include the school cannot err.” 


PLAYS AUDITION 
_PROGRAN IN RECITAL 


JAMES D. GARY 


James D. Gary, pupil of Samuel Pen- 
dleton, Oakland, Calif., who has received 
National Honors in the Auditions for the 
past two years, played his Audition pro- 
gram in © public recital this year. 

Sixteen years old, Jim received 24 C’s 
and no A’s on his rating. His program 
included: 


Invention No. 1 in C Major 
ae Invention No. 14 in B flat 
Schubert ............... Impromptu in A flat 
Prelude in D flat 
Chopin ............................_ Waltz in A flat 
Cat and the Mouse 


BARWICK GETS RAVE 


Stephen Barwick, of the piano faculty 
of Southern Illinois University recently gave 
a recital at Doane College, at Crete, Neb- 
raska. A review in The News said: 
“A large audience was thrilled by the 
playing of the young American pianist. 
Barwick’s artisty displays a rare combina- 
tion of complete command of technic and 
genuine musicianship. At times his play- 
ing blazed with virtuosity, but his tech- 
nic was kept in its proper place by his 
deep feeling for the music. The pro- 
jram was a real test of both pianistic ab- 
ility and musical understanding. He is 
one of the rising stars of Musical Amer- 
ica.” 

Dr. Barwick is adjudicator for the Guild. 
He is to fly to Europe in February and 
play in five countries, will return to the 
University, and judge for the Guild later 
n the season. 


Persis Cox Active on Both 
Coasts 


Persis Cox is conducting courses in two 
Boston Colleges as well as in her own 
studio. She will speak for the Associated 
Music Teachers League at Steinway Hall, 
New York City, in February. In May, 
she will adjudicate for the Guild on the 
West Coast, and is engaged by the San 
Francisco Academy of Music to give a 
“Persis Cox Class for Teachers.” 
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chers from coast to coast find worthy of 
supporting through entry of their pupils 
each year since 1929, when the movement 
was first inauqurated at Hardin Simmons 
University, Abilene, Texas, to stimulate 
interest in piano study, which it did so 
successfully that the project has been es- 
tablished nationwide. In all categories the 
expected entry of nearly 50,000 students 
and teachers will receive about 100,000 
certificates, frat pins, medals, cash prizes, 
with about 80 students qualifying for 
the $100.00 Scholarships for 10 years of 
playing complete programs annually with 
grades of 95 per cent, or above. 


The National Guild of Piano Teachers 
is the one organization in existence that 
has confined its student projects to piano 
pupils only, making it possible to balance 
quantity of knowledge and skill achieved 
in all ages and stages of advancement 
with quality of work done, as the public 
schools in America have been doing since 
the first public school was founded. Guild 
projects afford piano pupils a graded 
curriculum based upon, the best in piano 
literature with stress upon the works of 
American Composers, final examinations 


ditions) on Judgment Day once yearly, 
a practical system of goals with appropri- 
ate awards such as are employed in an- 
nual sports events which all properly 
taught students can achieve for their ag- 
grandizement and that of their teachers, 
plus many other original features, all 
copyrighted in the Guild Syllabus. The 


Poldi Zeitlin, Guild judge and recording 
pianist for Opus Records, has joined for- 
ces with E, B. Marks Music Corp. in a 
novel teaching idea. 

In cooperation with Felix Greissle, head 
of the editorial department of E. B. Marks 
Publishing House, Miss Zeitlin has thrown 
new light on the old problem of: 

“What-to play, when-to practice tech- 
nic, why-to apply rhythm, where-to 
phrase expression!” 

Now, the record-minded musician of 
our time can listen to a special technical- 
ly and musically approachable repertoire, 
on disks, with the Matching Music Book 
in hand to follow the recorded music. 
Then, he can go to the piano and prac- 


(popularly known as tournaments or au-- 
,mund, Yonkers, N. Y.; Margoret Rose 


RECORDING COMPETITION 
SHOWS INCREASE 


movement has flourished because of the 
2ver greater monetary and scholastic ve- 
Ine of the awards for the students, as-ex- 
pressed in its motto suggested by Deon 
Clarence Burg of Oklahoma City Univer- 
sity: “GROWING THROUGH GIVING.” 

Piano Teachers of the notion hove 
gradually come to realize the great value 
the Piano Guild has become for sti- 
mulating deeper interest in piano-pley- 
ing on the part of their own pupils as 
well as among those of other teachers, 
creating, as it were, a spitit of congenial 
cordiality everywhere. This is why the 
founder has been derisively called by an 
uninformed musicologist who thinks he ts 
God, sitting in the Judgment Seat: “The 
Pied Piper of Texas.” Another reason for 
NGPT’s signal. success is becouse it is 
paying onnually in cold cash $16,000.00 
for quality, and expending well over 
$200,000.00 per yeor in serving the aver- 
age piano pupil and teacher, whom God 
must have loved dearly (as has been soid 
of the common people) “because He 
made so many of them.” 

The first twelve teachers to enroll 
were: Dorothy Noble Lord, St. Louis, Mis- 
souri; Alla Dakerhof, Healdsburg, Colif.; 
Mrs. Ray Schumann, Dallas, Texas; Willie 
West, Malakoff, Texas; Marjorie G. Loch- 


Sheet, Beverly Hills, Calif.; Sister Mory 
Anthony, Tulsa, Okla.; Mrs. R. E. McKit- 
trick, Rocky Ford, Colo.; Minnie Mae 
Fitz-Hugh, Valley Mills, Texas; Sister 
Mary Lydia, O.S.F., Parkston, So. Dak.; 
Mrs. J. F. Barnes, Seattle, Wash., and 
Consuelo Pappy, Los Angeles, Calif. 


~ Peldi Zeitlin Has New Teachina 
Idea Published 


tice “live” music chosen by himself and 
guided by the teacher. This should be a 
challenge to the ability and imagination 
of all-young pianists. 

Two pupils of Miss Zeitlin, Lois = 
Joyce Tuerk, were presented in a “re- 
peat performance” by special request, 
over radio station WNYC, New York City, 
recently in a program called “Young 
American Artists,” presented by the | 
“Young Mozart Artists.” 

They played Mozart's Sonata in C Ma- 
jor, K. 19D (piano four hands) from hand 
engraved copy, found by Miss Zeitlin in 
old archives. They played their program 
again on January 15 for the Leschitizky 
Association meeting. 


It has come to our attention that the 
music teachers in Richmond, Va., are 
still compelled to pay a City License Tax 
of $20.00 plus 1 per cent of their gross 
receipts. R. Hugh Rudd, Jr., a represen- 
tative of the law firm that is fighting 
the cause of the music teachers recently 
wrote Guild Headquarters, asking advice 
prior to a hearing to be conducted before 
the City Council of Richmond, seeking 
abolition of the tax. 

A prominent staff member wrote Mr. 
Rudd on behalf of the Richmond music 


|| teachers, pointing out that the City 


should subsidize, rather than tax, its 
private music teachers because of the 
service they provide i. e. preparing young 


Richmond Teachers Seek Abolition 
Of City License Tax 


people for useful service and the same: 


time filling their leisure hours profitably, 
instead of as delinquents. 


“Music teachers in private studios and 
schools render educationa! service as im- 
portant as those teachers of literary sub- . 
jects and music in the city schools, yet 
they are not paid by their cities out of — 
tax funds, nor do they have a monopoly 
in their fields of endeavor as do city 
school teachers. They must fend for them- 
selves individually with no protection 
whatsoever fom the City Fathers.” 


If they cannot extend a subsidy to pri- 
vate teachers, the least they can do is 
lift the burden of a special tax. 


Herman Katims, Norwalk, Conn., fs 
well-known for his recent piano composi- 
tions, but an earlier one in the patriotic 
vein not only aroused the enthusiasm of 
Mrs. Eleanor Roosevelt, but after recev- 
ing a copy of “My Country’s Flag,” she 
asked Mrs. Herman Katims to visit her. 

Mrs. Katims recalls the incident: “Mrs. 
Eleanor Roosevelt invited me to Hvde 
Park for luncheon soon after she received 
a copy of ‘My Country's Flag.” She was 
delighted with it an asked that | play 
it twice.” 

Words to the song were written by H. 
H. Bennett, and a few first edition copies 
are still available. 

As Mr. Katims wrote “My Counrry’s 
Flag” for patriotic reasons, his latest 
composition, “Chant d’Amour” also had 


a special inspiration. It was conceived 


Mrs. Roosevelt Ask For Special — 
Hearing Of Katim's Composition 


shortly after an all-Beethoven concert at 
Carnegie Hall. The “Chant” also is re- 
fated to an ancient love story. by Longus, 
“Daphne and Chloe.” 


The !atter composition hes been ae- 
claimed by Dr. Josef Hofmann, Elizabeth 
Strauss, Dr. and Mrs. Clarence Dickinson, 
Athert W. Moss, Marguerite Tjader- 
Adrian Moaulvn, P. Leyoneet, 
Orazio-Frugoni, Meisner, Erwin 
Srustie, Mr. and Mrs. V/illiem Atkinson, 
Maria L. Faini, J. M. San Roma, Walt 
Reed and many others. These includé 
not only people from the world of music 
but from medicine, advertising, the thea- 
tre, business and government. 


Both compositions are available from 
the Lyric Music Co., 93 East Ave., Nor- 
walk, Conn. 
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A FAIR SUGGESTION FOR 


CERTIFICATION SPONSORSHIP 


In response to a letter from Billye Mul- any one. 


fins. Smith, Winter Haven, Fla., a prom- 
inent Guild Official has made a sugges- 
tion for certification on a national basis 
that would make it fair for all concerned, 
including musicians other than pianists. 
We wrote: 


“Thank you for your informative letter 
of December 6th. We are still as un- 
decided as ever as to the best course to 
take regarding the Certification Move- 
ment. It seems, however, that in fairness 
to all organizations to which piano tea- 
chers belong, especially those rendering 
vital service such as both NGPT and 
TNA are doing, that State MTA’s 
should unite with a National Certifica- 
tion Group that would be controlled by 
all important national organizations. The 
American College of Musicians was char- 
tered in the State of New York in 1886 
for just this purpose. It was reincorpor- 
ated in Texas -in 1946 by the National 
Guild of Piano Teachers; however, we 
would gladly have it reorganized for its 
original intent in order to place it in the 
hands of all interested service organiza- 
tions. Here is the plan we would favor: 


“1. Let the ACM Executive Board be 
composed always of the Presidents of the 
following National Groups; NASM MTNA, 
MENC, NGPT, NATS, NFMC, and the 
National Guild of Stringed Instruments 
(headed by Dr. Duane Haskell), with 
others included if deemed of sufficient 
importance. Let the Board of Trustees 
include the above and also the Presidents 
of all State MTAs, State MEAs, State 
Federations of Music Clubs, etc. These 
bodies would automatically be changing 
every two years, except the NGPT re- 
presentative and he too could be named 
by the NGPT Executive Staff. 


“2. The sole purpose of the new Ameri- 
can College of Musicians would be to 
formulate a National Certification Plan 
that would be approved by all members of 
the ACM Executive Board or committee 
and its Board of Trustees. All members of 
the NATIONAL CERTIFICATION BOARD 
would represent some important organiza- 
tion, which would insure cooperation of 
cll, without giving greater authority to 
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“3. One provision | personally would 
insist upon would be that no teacher 
would be examined and passed upon by 
any teachers from his own state. This 
would avoid the disastrous effects of the 
competitive angle that (no ore can deny) 
exists in our ranks. 

“4, Teachers could be accredited 
through the submission of recordings of 
their pupils’ playing of (let us say) 90 
percent of their classes each year. No 
teacher should be accredited for more 
than one year. 

“5S. Theory Exams could be written, 
papers to be graded by Boards from 
states far removed from those in which 
the applicants reside and would be sub- 
mitted with Code Numbers for identifica- 
tion, for the sake of fairness. 

“6. All teachers (those teaching pri- 
vately and in schools with or without 
degrees) would have to submit recordings 
of 90 per cent of their entire classes to 
achieve the bonor of being certified by 
the American College of Musicians. 

“7, Certificates could be on three 
levels: Elementary-Intermediate, Prepara- 
tory for Collegiate, and Collegiate-Art- 
ist, these to be achieved according to 
the advancement of the pupils’ whose re- 
cordings are submitted.” 
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CHANT d’AMOUR 
By 
HERMAN KATIMS 
Price $1.00 
Order from: Herman Katims 


93 East Ave., 
Norwalk, Conn. 


St. Louis Teachers 
Present Programs 


A series of programs in which the tea- 
chers of St. Louis meet to discuss their 
common teaching problems has been in- 
stituted by Dorothy Noble Lord, Chairman 
of the St. Louis Downtown Chapter of 
the Guild. 

Recently, David Earle presented one of 
his artist pupils, and artist-teacher Do- 
tothy Dring Smutz playing a program of 
“Gems from the Masters” for the Tea- 
chers’ Piano Problems Group at another 
meeting. 


‘From the Austin-American Statesman) 

Pianist June Stokes, a University of 
Texas music graduate who recently re- 
turned to the United States after two 
years’ study in Vienna, made her first 
Austin appearance since that time in a 
concert on January 8 in the Music Build- 
ing Recital Hall. 

The young pianist received both her 
bachelor’s and master’s degrees from the 
University, where she studied with Dalies 
Frantz, and was awarded a Fulbright fel- 
lowship for studies in Europe. 

In Vienna, she studied at the State 
Academy of Music and was awarded a 
diploma “with distinction” upon the com- 
pletion of her work there. 


June Stokes Presents First 
Post-Vienna Recital 


ber’s “Sonata, Opus 26.” 


While in Europe, she also pa 
in the International Music Co 
in Munich, where she received ong 
top awards, and also made several 
appearances at which she was h@ 
European critics as “a remark 
anist” with a technique which is 
ligent and warm.” A Geneva criti 


her performance there “an experi 
musical significance.” 


For her first Austin program si 
turning from Europe, Miss Stokes 
Bach’s “Partita No. 5 in G 
Beethoven's “Sonata, Opus 109” am 


Officials Of Spokane 
Conservatory Named 


Officials of the Spokane Conservatory, 
Spokane, Wash., were named in a recent 
issue of Conservatory News. The mem- 
bers of the Board of Directors are Dr. 
Hans Moldenhauer, President; Lillian E. 


Nygreen, First Vice-President; Anna Mc- 
Cauley, Second Vice-President; Dean Kin- 


Arrau 


eee chosen by 
today’s foremost 


pianists! 


caid, Secretary - Treasurer; 
Moldenhauer, Trustee; Gordon 
Trustee; and Dr. Harold T. PB 
Chairman, Advisory Board of Tr 

The members of the administrafj 
Dr. Hans Moldenhauer, Directosg 
Kincaid, Acting Director; Harold § 
Dean, and Bynell Figler, Artistic 8 


children. 


Backhaus 


THE BALDWIN PIANO COMPANY cincinnati 2, onté 


Builders of: Baldwin Grand Pianos « Acrosonic Spinet and Console Pianés ¢ Hamilton Studio Pla 
Baldwin Electronic Organs « Orga-sonic Spinet Organs, 


Write today for your complimentary” - 
copy of “The Parents’ Primer’... 
Baldwin's delightful, informative new 
booklet which answers questions parents 
ask when considering music for their 
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